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Notes

1 See Jarmil Burghauser, Antonín Dvoŕ̀ák. Thematic Ca-
talogue – Bibliography – Survey of Life and Work,
2Prague, 1996 [hereafter abbreviated as B], Nos. 2 and
806.

2 See Jürgen Blume, Geschichte der mehrstimmigen 
Stabat-mater-Vertonungen, 2 vols., Munich, 1992, vol.1,
pp. 21f.; for Dvoŕ̀ák’s text conception see Peter Jost,
Dvor̀́ák’s frömmste Komposition? Zur „Innerlichkeit“ 
des Stabat mater, in: Milan Pospíś̀il and Marta Ottlová
(eds.), Antonín Dvoŕ̀ák 1841–1991, Prague, 1994, 
pp. 227–241.

3 Antonín Dvoŕ̀ák. Correspondence and Documents, ed.
by Milan Kuna et al., Prague, 1987ff. [= Correspon-
dence], vol. 1, p. 242.

4 Report of the governor of Bohemia sent to the Vien-
nese Ministry of Culture and Education in connection
with Dvoŕ̀ák’s application of 29 July 1874 for the Vienna
Artists’ Scholarship; Correspondence, vol. 9, p. 146.

5 Frantiś̀ek Pala, Josef Bohuslav Foerster und seine
Lebenserinnerungen, in: Josef Bohuslav Foerster, Der
Pilger. Erinnerungen eines Musikers, Prague, 1955, 
p. 14.

6 In the manuscript of the second printing of B this 
performance was still considered as authenticated; in
the edition Prague, 1996, p. 568, it is stated that works 
by Franz Xaver Witt, one of the main adherents of 
the Cecilian movement, were played; yet there is no
precise identification of the works performed nor any
confirmation that Dvoŕ̀ák took part in the performance
in any way.

7 Otakar Ś̀ourek, Antonín Dvoŕ̀ák in Briefen und Erinne-
rungen, Prague, 1954, p. 124.

8 Correspondence, vol. 9, p. 177; the Trio in G minor
listed under 8/8 is the Piano Trio op. 26 (B 56) com-
posed in January 1876; the String Quartet in E major 
is the String Quartet No. VIII op. 80 (B 57) written
between 20 January and 4 February 1876; the sym-
phony designated as 10/10 is the Symphony No. 5 
op. 76 (B 54) written between 15 June and 23 July
1875.

9 Following a secondary observation made without a 
corresponding facsimile copy (see Jan Kachlik and 
Miroslav Srnka, Dvoŕ̀ák. Stabat Mater. Klavierauszug
nach Dvor̀́áks ursprünglicher Klavierfassung, Kassel,
2004, p. VIII, p. 164), it has recently been claimed 
that the numbers 5–7 were not composed until 1877 
(No. 5: 26 Oct. 1877; No. 6: 27 Oct. 1877; No. 7: 
29 Oct. 1877). This is contradicted by Dvoŕ̀ák’s entry 
on the title page of the autograph score (see source
description in the score PB 5361, “Kritischer Bericht”)
and can most likely be answered with conclusiveness
only when the score in question (B 71, Sk a) is made
available to the public for consultation.

10 For Dvoŕ̀ák’s piousness see Klaus Döge, Zum religiösen
Ton bei Antonín Dvoŕ̀ák. Ein Versuch, in: Kirchenmusik –

geistliche Musik – religiöse Musik. Bericht der Kon-
ferenz Chemnitz 28.–30. Oktober 1999, ed. by Helmut
Loos and Klaus-Peter Koch (= Musikgeschichte zwi-
schen Ost- und Westeuropa, vol. 7), Sinzig, 2002,
pp. 133f.

11 See Klaus Döge, Antonín Dvoŕ̀ák. Leben-Werke-Doku-
mente, Mainz, 21997, pp. 167ff. as well as pp. 355ff.

12 Correspondence, vol. 1, p. 160.
13 Correspondence, vol. 5, p. 281; the original opus num-

ber was op. 28. For Dvoŕ̀ák’s lost request for an honora-
rium see Simrock’s reply of 22 February 1881, Corre-
spondence, vol. 5, p. 282.

14 See Dvoŕ̀ák’s undated letter to Balduin Dörffel, an em-
ployee of the Simrock publishing house, Correspon-
dence, vol. 4, p. 285; the date of the letter [1880] 
mentioned there is surely an error, for Dvoŕ̀ák cannot
have changed the opus number before Simrock’s
request of 19 February 1881. A facsimile reproduction
of the letter to Dörffel is found under No. 87 in the
Sotheby’s auction catalogue of 21 November 1990. The
text transcribed there reads: “Dear Mr. Dörffel. You
may thus use the opus number 58. Will one be working
on it soon?”

15 Letter of 22 February 1881, Correspondence, vol. 5,
p. 282.

16 Next to the piano vocal score of the Stabat mater, 
he also wrote the piano reductions of Dvoŕ̀ák’s Fifth
Symphony, String Sextet op. 48, String Quartet op. 51,
the Hymn of the Czech Peasants, and other works; 
see B 532.

17 Josef Zubatý, Anton Dvoŕ̀ák. Eine biographische Skizze,
Leipzig, 1886.

18 Letter of 10 September 1880, Correspondence, vol. 1,
p. 227.

19 On page 248 (No. VIII: “Fac, ut portem Christi mor-
tem”), under the last measure (m. 45), there is a frag-
ment of notation for the piano arrangement, most 
likely from Dvoŕ̀ák’s hand, on the two lowest staves,
which were left empty: the upper staff has the Fl. I/II
parts; the lower staff, in the bass clef, two sketches 
(of four sixteenth notes each) for the piano transcrip-
tion of the viola part. The first sketch is heavily emend-
ed; the second corresponds to the reading in the first
edition of the piano vocal score (= K). Also in No. VIII,
above m. 80 on page 255, in the empty top staff, 
there is a fragment of notation for the piano transcrip-
tion of the flute figure (1st–4th sixteenths) in the form
found in K. 

20 Thus Dvoŕ̀ák to Fritz Simrock on 27 June 1896 (Cor-
respondence, vol. 4, p. 38) in connection with the
piano reduction of his symphonic poem Der Wasser-
mann [The Water Goblin], which was made under
Dvoŕ̀ák’s supervision by his friend the conductor Vilém
Zemánek.
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