Ein Hauch von Unzeit V
(Plainte sur la perte de la réflexion musicale)

Klaus Huber (1972)
@ >D Fassung fur Gitarre von Cornelius Schwehr (1980)
J~56-60
P m
" .0 1 T T : t
l{“ 1 1 1 1 1 1 1 1
J o §7 = ke >- —t—f — -
¢ 5 — TE_*¥ o
PPP-PP sempre molto legato, dolce ®---7T—=--- J
f) 1
= — ; \ —
¢ #Z ge e ™ U= o ¢ ¥
8 - 0 #": g/ ~—
®- - - - - - - - J
i p m p i p (sim.)
18 { 1 } . .
j— — 1 1 pu— L1 —_ 2 — —_—
8 ® 1P 3 & #I 2r ﬁLr4 r4 b ) A Lo 3
P m e — -
1 1 a1 =N
i 4 i 1 A28 BN I/
ity ;.E ‘ 0 —pa ;
() 1 -—_ 3 —_ — A —
o 4 ' 3 S— l 2 . 4 r * r w
A P — - P p
Z] 1 &) 1
o g @ % - 1 1 21 1
d \ 7 — — —
T r & Lo e For i o
®- - - - -/~ J
# // -1 |
y 7 4 Z N ] 1]
& PN 75 A4 a
S —, i !
— F — 2
& ! 4 r “ be ‘r* #9

g 4 . 1 p p m p 1 p m
BICY) 1 &
ei l 3 ie = ;iri ©® P
— L — 1 -— L
8 S~—,/ pRd L ,
o S T S
T —
& = S ,
ry — 0 ©J - & — 0 ] h — L &
) -r} r« 2 b ~— 3 -ro brﬁ' & = ® 45
Edition Breitkopf 8216 © 1985 by Breitkopf & Hartel, Wiesbaden

Printed in Germany



Gitarre
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Gitarre
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tranquillo - quasi cantabile

Gitarre
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