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low regard for the symphony. The expressive 19-bar-long opening
melody quotes the beginning of the trio sonata from Bach’s Musical
Offering, whose tonal idiom colors the melodic and harmonic pa-
rameters of the entire movement – doubtlessly the most beautiful 
example we can find in the romantic era of a creative appropriation
of Bach which eschews all slavish copying. The composer himself re-
ferred to Mozart, whose significance in Schumann’s œuvre has 
been rather undervalued, when he answered his friend Verhulst’s
question as to whether the symphony was a success: “Yes, I think 
it’s quite a Jupiter.”27 Even critics in his own day recognized the 
proximity to Beethoven, as can be seen in the review quoted above
from the Neue Zeitschrift für Musik. It would seem that Beethoven’s
Fifth (in C minor with a C major finale!) and Ninth Symphony played
a special role here. It is certainly not by chance that Schumann 
accomplished the final breakthrough from C minor to C major in the
last movement with the help of a quote from Beethoven (“Nimm 
sie hin denn, diese Lieder” from the song cycle An die ferne Gelieb-
te op. 98), which he had previously used in the C major Fantasy 
op. 17 and in the final movement of the String Quartet op. 41 
No. 2. In a letter to the music writer Johann Christian Lobe of
November 1846, Schumann expressed his view of the work with his
usual modesty: “... It will tell of many a pain and joy, and might even
otherwise not be without interest here and there in its musical con-
stitution ...”28

Alfred Dörffel’s extensive review of the symphony in the Neue Zeit-
schrift für Musik of 26 February 1848 not only contains a detailed
analysis of all four movements, but also features a list of errors in the
score, which were corrected in subsequent printings. It begins with
the following sentences: “With this work, the composer has reached
a new climax in his œuvre. In his earlier works, his inventive power 
– the fantasy which dominated his creative powers and which 
revealed the treasures of their richness, the power to shape, to com-
bine and to objectively represent – this inventive power remained
subordinate to the others; in his later works, both powers reveal
themselves to be in a similar and, indeed, even contrasting rela-
tionship to each other. If we look back on the composer’s instru-
mental works and compare the G minor Sonata (Op. 22), […] 
and the First Symphony (Op. 38) with the three String Quartets 
(Op. 41) and the Piano Quintet (Op. 44), we can clearly see how in
the latter works the composer’s formative abilities had grown, how
his combinatory powers had developed into a force which is no 
longer ruled by the fantasy, but appears to be of equal value and re-
finement. Fantasy holds sway over the Piano Quartet (Op. 47) and
exercises its dominion over it. Foreign influences make inroads here
which disturb the master’s innate creative power. Although these 
influences have by no means disappeared in the Piano Concerto 
(Op. 54), both powers – the inventive and the formative – are now 
at odds with one another, and the work bears the traces of the 
fermenting process which this struggle unleashed in the composer.
At the same time, however, it also contains moments when the re-
strictions which had hemmed in the composer’s personality have 
fallen, when he attains an objectivity of expression which can be held
up as the general language of the human heart, as the stamp of a
life in its totality. Granted, the master has not yet reached a supreme
mastery of this expressiveness in all of its facets in the present sym-
phony, and his individuality has not yet emerged entirely victorious in
its devotion to the public interest. However, he has approached this
in a manner which must be greeted as an unequivocal sign that he
is still pursuing his quest to win ‘the palm of life’. Allow us to observe
that the work’s third movement (Adagio) no longer bears any trace
whatsoever of this fermenting process: this is the purest, most 
mature and chastened music, resoundingly effective, an achieve-
ment of artistic genius which will lose none of its import in times to
come. Here, both powers have united and interpenetrated each
other to form the one, true goal: that which the creator was striving
for, that which shines so brightly in this new climax of his œuvre. 
If the life encountered in the earlier works was above all the life of 
an individual, of an artistic personality, in this symphony it is more
clearly the life of a collectivity ... Whoever has not yet projected him-

self in the musician’s individuality will be gripped by this work more
than any other in the composer’s production.”29

This new edition of Schumann’s Symphony No. 2 in C major op. 61
is based on the relatively accurate first edition of the score and parts.
The metronomic indications and other tempo markings were taken
from these sources and should be heeded in performance, since 
their authenticity is beyond doubt. Information pertaining to certain 
specific editorial decisions can be found in the “Revisionsbericht”
(Critical Commentary). We wish to cordially thank Mr. Hellmut 
Döhnert of Leipzig for his constructive collaboration on this edition. 

Karlsruhe, April 1996 Joachim Draheim
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