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von der Struktur des Satzes. Akzent (>), fz (sfz) und fp
(sfp) sind haufig synonym verwendet und konnen fiir-
einander eintreten. Dennoch haben die Herausgeber nur
dort, wo mehrere dieser Betonungszeichen gleichzeitig be-
ziehungsweise nebeneinander in derselben Funktion auf-
treten, angeglichen, um Verwirrung zu vermeiden. Wo ff
und fz zusammen begegnen, bezeichnet das erste die dyna-
mische Situation allgemein, wihrend das zweite im Hin-
blick auf eine rhythmische Struktur eine besondere Beto-
nung fordert.

Zusidtze der Herausgeber sind folgendermafien gekenn-
zeichnet: Buchstaben und Ziffern durch Kursive (da die
Ziffern 3 und 6 bei Triolen und Sextolen etc. jedoch immer
kursiv erscheinen, sind hier die ergdnzten kleiner gesto-
chen); Hauptnoten, Akzidenzien vor Hauptnoten, Pausen,

lieder. In compensation

order to prepare the
way by which he doubtless
. ather than any specific work —
he wrote string quartets and a large-scale piece of cham-
ber music for strings and winds, taking Beethoven as his
guide. But rather than patterning his Octet on any of Beet-
hoven’s late work, the genesis and publication of which
Schubert followed at first hand, he instead took as his
model the Septet, op. 20, written between 1799 and 1800.
Surely one motive for doing so was the fact that with the
Septet (notwithstanding its close connection to the earlier
divertimento and serenade literature) Beethoven created a
new species in the genre of chamber music for strings and
winds, and in the process achieved considerable success.
Equally successful were the many similar works that ap-
peared shortly thereafter, especially those, as in the case of
Konradin Kreutzer’s Septet, that openly drew on the origi-
nal model. Beethoven himself is said to have been annoyed
at the work’s success since the aspects that contributed to
its popularity — perfection of formal design, lightness, na-

Punkte und Striche, Fermaten und Ornamente durch Klein-
stich; Akzentzeichen, Notenhilse, Crescendo- und Decre-
scendo-Gabeln durch diinneren Stich, Bogen durch Striche-
lung; Vorschlags- und Ziernoten, Akzidenzien vor solchen
Noten durch eckige Klammern.

Ohne Kennzeichnung werden ergianzt: Akzidenzien, die
sich aufgrund von Schuberts Notierungsweise als selbst-
verstdndlich ergeben; Warnungsakzidenzien, die durch
andere Stimmen oder Parallelstellen belegt sind; fehlende
Schliissel; fehlende Ganztaktpausen; Bogen von der Vor-
schlags- zur Hauptnote.

Uber Entstehung, Quellenlage und weitere Einzelheiten
der Uberlieferung unterrichten ausfiihrlich da rwort
und der Abschnitt Quellen und Igarten j nqQ1/1 der
Neuen Schubert-Ausgabe (BAS50

e\

ost likely thWBlatter co er the 1 pil 1 P0Of
the Septet’s composij — that 1&@@Schubert to
adopt the a d et was@n early in-

chubert probably believed that by
ca stood the best chance of mastering
niques required for a full-scale symphony. In short,
although the Octet originated primarily as a student’s ef-
fort on the way to the symphony, two years later Schubert
offered it for publication — unsuccessfully — to the Leipzig
houses of Breitkopf & Hartel and Heinrich Albert Probst,
enclosing other works and almost identical covering let-
ters. He evidently considered the work to be a success. The
exposition of the first movement is preceded by an Ada-
gio introduction which is likewise repeated, albeit abbre-
viated, in the recapitulation (bars 193ff.). Rather than writ-
ing out the introduction as an Adagio, however, Schubert
includes it in double note-values within the Allegro. Al-
lowing for variations in performance, the tempo of course
should remain the same. As in other works, we find that
Schubert’s notion regarding the tempo relation between
the introduction and the exposition is fixed in his notation:
the quarter-notes are twice as fast in the Allegro as in the
Adagio of the introduction.

The second movement is given the tempo mark “Ada-
gio” in the autograph manuscript, but “Andante un poco
mosso” in the first edition. This by no means indicates a
different notion of the movement’s tempo, but rather of its
unit of measurement. Whereas Schubert was thinking of
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