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VORWORT

Felix Mendelssohn Bartholdy (1809-1847) hinterliefS fiir
die Besetzung Violine und Klavier drei Sonaten: F-Dur
(1820), f-Moll (1823) und F-Dur (1838/1839)!. Die ersten
beiden bringen die beachtliche Begabung des Wunder-
kindes im Alter von elf bzw. vierzehn Jahren zu Gehor.
Die letzte Sonate hingegen entstand wesentlich spater,
als Mendelssohn bereits Gewandhauskapellmeister in
Leipzig war. Von diesen drei Violinsonaten gab er selbst
nur die zweite zum Druck: Die im Jahre 1825 als op. 4
erschienene f-Moll-Sonate fand damals zwar Anklang
bei Kennern und Liebhabern, fand jedoch nicht den
Weg ins Repertoire der Geiger. Die anderen beiden
Sonaten in F-Dur wurden zu seinen Lebzeiten we-
der in der Offentlichkeit aufgefiihrt noch pubigziert:
Sie blieben im offentlichen Musiklebes 6% be
kannt, bis sie nach dem Zweiten

als u-
skripte ausfindig gemacht und verd
Bis heute erfah

sen, zwei Fassungen zu edieren: Die erste Fassung, die
der Komponist 1838 als dreisdtziges Werk abschloss,
aber nicht des offentlichen Vortrags fiir wiirdig hielt,

und zusatzlich die zweite, fragmentarische Fassung des
ersten Satzes, den Mendelssohn 1839 nur bis zu den

1 In der Staatsbibliothek zu Berlin — Preuflischer Kulturbesitz,
Musikabteilung mit Mendelssohn-Archiv befinden sich auflerdem
drei fragmentarische Skizzen: Sonata, F-Dur, %, 33 Takte, keine Ins-
trumentenangabe, undatiert, wohl 1820, durchgestrichen (Signatur
Mus. ms. autogr. F. Mendelssohn Bartholdy 1, S. 18-19); Sonata fiir Violine
und Pianof, d-Moll, %, 42 Takte, undatiert, wohl 1820/21, durchgestri-
chen (Signatur Mus. ms. autogr. F. Mendelssohn Bartholdy 2, S. 27—28);
Sonata fiir Violino und Pianoforte, Adagio, D-Dur, % und Allegro molto,
d-Moll, %, 367 Takte, undatiert, wohl die letzte Halfte der 1820er
Jahre, mit einem eigenhéndigen Kiirzel , L. e. g. G.” (,Lass es gelin-
gen, Gott”) (Signatur Mus. ms. autogr. F. Mendelssohn Bartholdy 2o,
S. 73-79).

ersten 151 Takten niederschrieb und der in der vorlie-
genden Edition vervollstandigt wird.

Sonate F-Dur (1820)
Mendelssohn nahm ab dem Alter von zehn Jahren
Kompositionsunterricht bei Carl Friedrich Zelter (1758
bis 1832) und machte darin erstaunlich rasche Fort-
schritte. Nach der Grundausbildung in Gepgsalbass

und Kontrapunkt begann Qer idnge N\ bereits

in den nachsten Jahren, zah]r F PR/ aNRtionen

sowie andere Einzelgiige, WoerWiC i onaten
il

zu komponie

e n ist fiir Violine

ie Instrumente, mit denen

und e
sol va@ Kindheit anvertraut w;
r ,uif seine Schwester Fa 5 lernten
st bei ihrer Mutter Leg a d des Auf-
; Tl en die beiden
127y o be

er renommierten

dass er bereits 1818 in einem
mitwirkte und sich spater als
vRrvirtuose in ganz Europa einen Namen machte.
Als Geiger trat er zwar seltener in Erscheinung, aber
er war lebenslang ein praktizierender Streicher: Er
spielte nicht nur unter Freunden, sondern auch 6ffent-
lich Orchester- und Kammermusik, allerdings in sei-
nen spéteren Jahren hdufiger als Bratschist. Sein Gei-
genlehrer war ab 1819 Carl Wilhelm Henning (1784 bis
1867) und ab 1820 Eduard Rietz (1802-1832), ein Schii-
ler Pierre Rodes (1774-1830) und vertrauter Freund
Mendelssohns.

Mendelssohns allererste Stiicke fiir Violine und
Klavier wurden sicherlich nicht nur als Kompositions-
studien geschrieben, sondern waren auch zum Mu-
sizieren bestimmt. Das iibliche Duo diirfte Felix auf
der Geige und Fanny am Klavier, oder Rietz auf der
Geige und Felix am Klavier gewesen sein, beim Un-
terricht wohl Felix und Zelter mit wechselnden Ins-
trumenten.

Die Violinsonate F-Dur ist eine der grofS angelegten
Kompositionen aus dieser Zeit. Die einzige Quelle,
die autographe Partitur, befindet sich im ersten der
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Ob und wenn ja, welche Quellen Julius Rietz fiir
seine , kritische” Ausgabe herangezogen hatte, ist noch
nicht geklart. Jedoch ist tiberliefert, dass er 1862 von
Joachim folgende Auskunft iiber das heute verschol-
lene Autograph erhielt: ,Ihren Auftrag, die Mendels-
sohn’sche Sonate betreffend, erfiille ich mit Freude;
ich habe sofort unter der geringen Autographenzahl
in meinem Besitz nachgesehen. Der erste Satz ist am
21ten Mai 1823 beendigt, der 2te am 25ten Mai, der
letzte am 3ten J [uni ...]. Das Ganze ist klein und mit
den bekannten zierlichen Notenkopfchen geschrieben;
oft finden sich weggestrichene Takte, Aenderungen.
In der rechten Ecke der ersten Seite sind die Buch-
staben L. e. g. G, die ich wie andere seiner Buchstaben
als Motto nicht deuten kann. Wissen Sie etwas iiber
ihren Sinn? Bei der Sonate ist eine von Ihrem Bru-

ces” statt ¢”; sowie im dritten Satz, T. 120, oberes Sys-
tem, die vorletzte Achtelnote es’” statt e””.

Der erste Satz stellt eine Sonatenform mit einem
kurzen, leidenschaftlichen Adagio dar, das von der
Violine solo im Stil eines Rezitativs gespielt wird. Als ad
libit[um] bezeichnet, macht diese Introduktion einen me-
trisch freien, etwas unruhigen Eindruck. Das anschlie-
flende Hauptthema des Allegro moderato, zunachst
vom Klavier allein vorgetragen, ist durch gehetzte,
fallende Motive und subtile Temposchwankungen ge-
kennzeichnet, wiahrend das aufsteigende, gedehnte
Seitenthema in As-Dur einen ruhigen Kont dazu

bietet. Im zweiten Satz wird edl 2 einem

dramatischen, moduliere t eMAniber-

gestellt. Der dritte S e unlist € atenform,
¢ - t

die mit sch

Charakter eines

der geschriebene Violinstimme. Das Ganze ist mir Rond M. Coda tritt wieder die Vio-
als Geschenk von Frau Mendelssohn doppelgwgrth.”’ s alib Adagio auf und spie mit auf
Das Kiirzel ,L. e. g. G.” bedeutet, wi te n 1e Intifluktion des ersten Safle i Satze
»Lass es gelingen, Gott”; Mende trug in ingen im Pianissim
den 1820er Jahren haufiger zu Begi
sitionen ein. 1 - 38M639)

o Korrekturen erkundigte, Sej Herbst 1835 die Leitu

eine zeitgenossische

der Lauesche Erst-
dru faher von Rietzens Aus-
gabe und ™ den spateren Ausgaben ab, de-
ren Vereinheitlichungs- und , Verbesserungs“-Versuche
nicht nur in Vortragszeichen, sondern auch in den
Notentext eingreifen. Zu erwéahnen ist neben dem Vio-
lineinsatz des zweiten Satzes die Tonfolge des Klavier-
parts: In Rietzens Ausgabe ist im zweiten Satz, T. 18,
oberes System, die letzte untere Achtelnote des” statt

d”; T. 25, oberes System, die dritte obere Achtelnote

9 Brief von Joachim an Julius Rietz vom 18. Dezember 1862, ge-
druckt in Briefe von und an Joseph Joachim, hrsg. von Johannes Joa-
chim und Andreas Moser, Bd. 2, Berlin: Julius Bard, 1912, S. 266.
Julius Rietz bereitete damals Mendelssohns Werkverzeichnis vor
und erkundigte sich diesbeziiglich bei Joachim. Das Verzeichnis
wurde als Anhang der Briefausgabe veréffentlicht. Vgl. Briefe aus
den Jahren 1833 bis 1847 von Felix Mendelssohn Bartholdy, hrsg. von
Paul Mendelssohn Bartholdy und Carl Mendelssohn Bartholdy,
Leipzig: Hermann Mendelssohn, 1863, S. 499—520.

10 Siehe Quelle C im Critical Commentary.

Europa einen Nj
wichti 0

nist gelangte zu seiner schopferischen Bliite-
zeit. Im Jahr 1837 wandte er sich intensiv der Kam-
mermusik zu, und bis zum néchsten Jahr entstanden
nacheinander die Streichquartette op. 44, die Sonate
fiir Violoncello und Klavier op. 45 und die dritte Vio-
linsonate F-Dur. Aus jener fruchtbaren Zeit stammen
aber auch der Psalm g5 fiir Soli, Chor und Orchester
op. 46, Serenade und Allegro giojoso fiir Klavier und Or-
chester op. 43 sowie Andante cantabile e Presto agitato
fur Klavier allein". Mendelssohn entwarf ferner die
Sinfonie B-Dur, die zwar fragmentarisch blieb, deren
musikalischer Gedanke sich spéter jedoch, 1840, zu
seinem Lobgesang op. 52 verdichtete. Nicht zuletzt be-
gann er im Sommer 1838 die Konzeption des Violin-
konzerts e-Moll*, das er allerdings erst nach sechs
Jahren vollendete.

11 Diese Werke wurden in der unten zitierten Korrespondenz von
Mendelssohn mehrfach mit erwahnt.

12 Mendelssohns Brief vom 30. Juli 1838 aus Berlin an Ferdinand
David in Leipzig. Vgl. Felix Mendelssohn Bartholdy: Briefe aus Leip-

ziger Archiven, hrsg. von Hans-Joachim Rothe und Reinhard Szes-
kus, Leipzig: VEB Deutscher Verlag fiir Musik, 1972, S. 143.



Seiner Korrespondenz zu Folge konzipierte Mendels-
sohn die Violinsonate im Friihjahr 1838 wahrend der
laufenden Konzertsaison in Leipzig. In seinem Brief
vom 20. Januar 1838 aus Leipzig schrieb Mendelssohn
an Ferdinand Hiller (1811-1885): ,,Ich habe von neuen
Sachen das Violin=Quartett fast fertig, eine Sonate fiir
Pianoforte und Violine ebenfalls fast, und sechs vier-
stimmige Lieder (mit Frauenstimmen) vorgestern an
Breitkopf u. Hartel abgeschickt, kleine Dinger, im Freien
oder in Gesellschaft zu singen.”" Die nidchste Erwah-
nung der Violinsonate in seiner iiberlieferten Korre-
spondenz findet sich erst im Mai. Am 19. Mai 1838
schrieb er aus Berlin an seinen Freund Karl Klinge-
mann in London: ,Ich habe eine Menge neue Sachen,
die ich Dir gern vorspielte; ein gutes neues Violinquar-
tett und zwei neue Psalmen, und eine Sonate mit Cello
und eine mit Violine, und ein Rondo fiur Klavier und

Orchester, und Lieder u. dergl., utg @n So
mache ich eine Symphonie die i i e-
nig freue.”™

Erst wahrend des Auf

=

fich geschrieben habe, ich meine
ondos fiir Clavier, eins mit, eins
er, zwel Sonaten, eine mit Violine, die
andere mit Cello, einen Psalm und eben bin ich bei
einem Violinquartett und habe eine Symphonie im
Kopf, die bald vom Stapel laufen soll. In B-dur.“"”

13 Vgl. Ferdinand Hiller, Felix Mendelssohn Bartholdy: Briefe und
Erinnerungen, Koln: Du Mont-Schauberg, 1874, S. 100. In der Eng-
lischen Ubersetzung wird die Violinsonate irrtiimlich als Cello-
sonate bezeichnet: , I have almost finished the violin Quartet, and
also a Sonata for piano and cello.” Vgl. Ferdinand Hiller, Mendels-
sohn: Letters and Recollections, translated by M. E. von Glehn, London,
1874, reprinted New York: Vienna House, 1972, S.113.

14 Vgl. Karl Klingemann [jr], Felix Mendelssohn Bartholdys Brief-
wechsel mit Legationsrat Karl Klingemann in London, Essen: Baedeker,
1909, S. 232.

15 Siehe Quelle F im Critical Commentary.

16 Vgl. Felix Mendelssohn Bartholdy: Briefe aus Leipziger Archiven,
S. 141.

17 Vgl. Hiller 1874, S. 111-112.

VI

Nach der Riickkehr aus Berlin spielte Mendelssohn
die Sonate gewiss mit David in Leipzig. Zu diesem
Zweck liefS er Eduard Henschke (1805-1854), seinen
Hauptkopisten der Leipziger Zeit, eine Violinstimme
anfertigen. Als Vorlage dafiir diente die autographe
Partitur, die Mendelssohn vor der Ubergabe an den
Kopisten sorgfiltig durchgesehen hatte, um Artiku-
lations- und Dynamikzeichen zu ergédnzen und auch
kompositorische Anderungen im ganzen Werk, aber
vorwiegend im ersten und dritten Satz, einzutragen.
Allerdings beschrankten sich diese Eintragungen zu-
meist auf den Violinpart, was Diskaggpanzen zum un-
verdndert bleibendeg Klavi t%}. Sie waren folg-

i

lich in erster L1 er Violinstimme

robespiel selbst den

uchte er fiir sich nicht jedes
jglinstimme tragt kein
lasst sie sich auf
sie enthalt wie-

Abschreibfehler, erganz
ynamikzeichen und ied

pgenheit@ompaatiorischy

dieser AndeNng M ohn auch 1
auto itR@ cing Allerf@ngs skizzierte er sie
ht§g Der undeutli®h notierte Violinpart
t eise von den Korrekturen in der Violin-

me Wb, und der dazugehorige Klavierpart fehlt
fast vollig. Diese Uberarbeitung kann daher nicht
als abgeschlossen betrachtet werden. Schliefilich war
Mendelssohn mit seiner Sonate offensichtlich nicht
zufrieden und bezeichnete sie am Neujahrstag 1839
als ,eine schlechte Sonate” .

Im Sommer 1839 schien er sich die Zeit zur Revisi-
onsarbeit zu nehmen, obwohl er in seiner tiberliefer-
ten Korrespondenz nicht von einer Revision des alten
Werkes, sondern von ,einer (neuen) Sonate” sprach.
Aus Frankfurt am Main berichtete Mendelssohn an
seine Schwester Fanny, dass er an einer Violinsonate
arbeite und dass der erste Satz fertig sei: ,Ich schrei-
be an einem Trio (das erste Stiick ist fertig), an einer

18 Siehe Quelle G im Critical Commentary.

19 In seinem Brief vom 1. Januar 1839 aus Leipzig schrieb Mendels-
sohn an Klingemann in London: ,Von neuen Sachen habe ich eine
Sonate fiir Pianoforte und Cello, die Dir hoffentlich gefallen wird;
3 Violinquartette (dedié au prince royal de Suede) — ich will mich
vornehm machen — ein neuer Psalm in es dur beinah’ fertig, und
eine Symphonie in b dur angefangen. Eine schlechte Sonate fiir
Piano und Geige, und diverse Lieder mit und ohne Worte zdhle
ich nicht.” Vgl. Klingemann 1909, S. 236.
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Violinsonate (dito), an einer Symphonie (nicht dito). Somit bleibt Mendelssohns dritte Violinsonate letzt-

Seinem Leipziger Verlag teilte er auch mit: , Ich schrei- lich unfertig und ist in quellenphilologischer Hinsicht
be an einer neuen Violinsonate fiir F. Kistner.”?! Er nicht leicht zu edieren. Uberliefert sind, wie oben er-
dachte also zu diesem Zeitpunkt durchaus an eine wahnt, drei Quellen: 1) die autographe Partitur, datiert
Veroffentlichung. Gut einen Monat spéter schilderte er mit dem 15. Juni 1838 und mit zahlreichen Korrek-
David seine Monate in Frankfurt: ,Ich habe mich ... turen vom Herbst/Winter 1838; 2) die Abschrift der
die letzten zwei Monate in Frankfurt ganz himmlisch Violinstimme mit eigenhandigen Eintragungen vom
amisirt; ich kanns Dir nicht beschreiben, wie reizend Herbst/Winter 1838; 3) die zweite, fragmentarische auto-
schon die Gegend in dem schonen Wetter, wie an- graphe Partitur vom Sommer 1839, die nur bis knapp
genehm das Leben mit den guten Bekannten war ... zum Beginn der Durchfithrung des ersten Satzes vor-
Auch fleifsig bin ich ziemlich gewesen ... ich habe ein liegt. Als 1953 der renommierte Geiger Yehudi Menu-
Trio, ein Heft vierstimmiger Lieder, im Freien zu sin- hin diese Sonate zum ersten Mal veroffentlichtggbezog
gen, drei Orgelstiicke dort fertig gemacht, auch an der er sich zwar auf die Quellengbeha jedoch
Symphonie und anderen Sachen wieder angefangen,” sehr frei. Er versuchte, de e I’\@enden
und fiigte dann hinzu: ,Ich habe ein erstes Stiick zu Zustand des Werke PO eder voll-
einer Sonate fiir Clavier und Violine gemacht, da bin endet noch f tRi e rekonstruieren:
ich neugierig, ob Dir das gefallt.”* Fehl tegIn wurden ergdnzt; dariiber

Dieser Ausdruck erscheint etwas rétselhatt, @umal v u ganze Sonate durch zahlseiche An-
David die Sonate aus dem vorigen u t erupg@ und Zusitze ausgesd " t; e;rsten
Zudem gibt es bislang keine Hin f €in i- wurden dabei auch @ men-

e

tere Violinsonate®. Als einzige entsp
quelle lasst sic

- tarischen Revisio | ATt
der eigenhindige sversuch d s Ausgabe bietet die
g . Dieser Ver- pn\ilendelssohns authentisch -

ar
1t den zi-
er
bonate oren
etzt. n¥Invollstandig, aber dieser Mangel lief sich meis-
tens beheben, indem die spateren Eintragungen als Re-
ferenzen hinzugezogen wurden (zum ausfiihrlichen
f5 aus Frankfurt an Fanny Editionsprinzip vgl. Critical Commentary). Es sei noch
vis 1847 von Felix Mendelssoln erwahnt, dass diejenigen Vortragszeichen, die von Men-
Barthold® sohn Bartholdy und Carl Men- R ) . & . g ’
delssohn Bart} ®Hermann Mendelssohn, 1863, S. 193. delssohn spiter in die Partitur eingetragen wurden und
21 Mendelssohns Brief vom 17. Juni 1839 aus Frankfurt an Kistner als Ergdnzung des frithen Stadiums betrachtet werden

in Leipzig. Er bezieht sich auf Kistners Frage vom 14. des Monats:
»Wie sieht es denn aus mit der Walpurgisnacht und den ViolinSo-
naten ... und der neuen Oper?” Vgl. Felix Mendelssohn Bartholdy: aufgenommen werden, ndmlich in runden Klammern
Briefe an deutsche Verleger, hrsg. von Rudolf Elvers, Berlin: Walter (Akzente, Dynamik, Ornamente und Staccato-Punkte)
de Gruyter & Co., 1968, S. 306, 308.

22 Mendelssohns Brief vom 24. Juli 1839 aus Horchheim an Ferdi-
nand David in Leipzig. Vgl. Julius Eckardt, Ferdinand David und

koénnen, mit besonderer Kennzeichnung in die Edition

bzw. mit Strich (Bogen). Die zweite Fassung des ers-

die Familie Mendelssohn-Bartholdy, Leipzig: Verlag von Duncker & 25 Zur detaillierten Erdrterung der Eigenheiten von Menuhins
Humblot, 1888, S. 117, 119. Ausgabe vergleiche Friedhelm Krummacher, Mendelssohn — der Kom-
23 Die in der Fufinote 1 genannten fragmentarischen Skizzen, je- ponist: Studien zur Kammermusik fiir Streicher, Miinchen: Wilhelm
weils ohne Datum, kommen hier nicht in Frage, weil sie sich sowohl Fink Verlag, 1978, S. 93—94, 110-113, 369—-370. Krummachers Mono-
stilistisch als auch philologisch friither datieren lassen. Die Exis- graphie bietet griindliche Werkinterpretationen von Mendelssohns
tenz einer verschollenen Violinsonate ist immerhin nicht auszu- Kammermusik, einschlieilich der Violinsonaten. Zu editorischen
schlieffen. Im Mendelssohn-Werkverzeichnis (erscheint 2009) wird Problemen der F-Dur-Sonate 1838/1839 siehe auch ders., ,,Opera im-
eine Violinsonate aus dem Jahr 1839 ohne Quelle angegeben. Ich perfecta? — Editorische Fragen in Mendelssohns Kammermusik,”
bedanke mich bei Herrn Dr. Ralf Wehner von der Leipziger Aus- in Vom Erkennen des Erkannten: Musikalische Analyse und Editions-
gabe der Werke von Felix Mendelssohn Bartholdy fiir diese Infor- philologie: Festschrift fiir Christian Martin Schmidt, hrsg. von Friede-
mation und fiir weiterfithrende Gespréche. rike Wittmann, Thomas Ahrens und Heinz von Loesch, Wiesbaden:
24 Siehe Quelle H im Critical Commentary. Breitkopf & Hartel, 2007, S. 227-244, vor allem 237-241.
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Akzidentien nach den heute giiltigen Regeln weggelas-
sen, jedoch im Critical Commentary erwdahnt. Die Nota-
tionsweise einschliefslich der Teilung der Klavierstim-
me auf das obere bzw. untere System wurde im Prinzip
den heutigen Regeln angepasst, jedoch in den Féllen,
wo die Originalnotation die Satzstruktur anschaulich
macht und beim Spielen sinnvoll wirkt, wurde sie behal-
ten. Zur Kennzeichnung durch runde Klammern oder
durch mit einem Strich versehene Bogen in der Sonate
F-Dur (1838) vergleiche die Werkbeschreibung oben so-
wie den Critical Commentary: Diese Vortragszeichen
stammen zwar von Mendelssohns eigener Hand, aber

aus spéterer Zeit. Die Violinstimme wird in zwei Ver-
sionen vorgelegt: Die Urtext-Stimme ist mit der Parti-
tur identisch, hingegen wurden in der eingerichteten
Violinstimme Fingersatze und andere spieltechnische
Hilfszeichen von Takeshi Kiriyama hinzugefiigt. Die
philologischen und editorischen Fragen werdgn im
Critical Commentary im Einzelnen ezd er?. oh!

endelssohn was already
pzig Gewandhaus Orchestra.
Of these three sonatas only the second was seen into
print by the composer himself: the F-minor Sonata,
which appeared in 1825 as op. 4. Though it struck a
chord with connoisseurs and amateurs alike, it failed

1 The Music Department (with Mendelssohn Archive) of the
Staatsbibliothek zu Berlin — PreufSischer Kulturbesitz also preserves
three fragmentary sketches: a Sonata in F major, % time, 33 bars, with
no instrument indications (undated but probably 1820), crossed out
(shelf mark: Mus. ms. autogr. F. Mendelssohn Bartholdy 1, pp. 18-19);
a Sonata for violin and piano in D minor, % time, 42 bars (undated
but probably 1820-21), crossed out (shelf mark: Mus. ms. autogr.
F. Mendelssohn Bartholdy 2, pp. 27-28); and a Sonata for violin and
piano (367 bars), marked “Adagio” (D major, % time) and “Allegro
molto” (D minor, % time), undated but probably from the latter half
of the 1820s, with autograph abbreviation “L. e. g. G.” for “Lass es
gelingen, Gott” (“Let it succeed, God”) (shelf mark: Mus. ms. autogr.
F. Mendelssohn Bartholdy 20, pp. 73—79).

verschiedene Lesarten als auch kompositorische Re-
visionen von Mendelssohn sind dort aufgefiihrt.

Die Herausgeber danken der Staatsbibliothek zu Ber-
lin — Preufliischer Kulturbesitz, Musikabteilung mit
Mendelssohn-Archiv (Herrn Roland Schmidt-Hensel)
und Bodleian Library, University of Oxford (Herrn
Peter Ward Jones) fiir ihre freundliche Hilfe und Ge-
nehmigung, die Quellen fiir die vorliegende Edition
zugénglich zu machen. Die Verfasserin des Vorworts
sowie des Critical Commentary ist dariiber hinaus
Frau Regina Back (Hamburg), Herrn Prof. Dz, /gr. h. c.

Friedhelm Krummacher $iel err . Chris-

tian Martin Schmidt (Berlt 1| 1f\@ehner

(Leipzig) und Herrn 1MW fu is (Kassel)
il

flir ihre Unte e Gesprache zu
t.

Dan jiC
Tokyo, ber 2008
“i oshino

t olin repertoire. The other two
th Tn F\@ajor, were neither published nor
y performed during the composer’s lifetime:
they remained completely unknown to the world of
music until after the Second World War, when they
resurfaced in manuscript and were issued in print.
Still, to the present day, Mendelssohn’s three violin
sonatas have not had their proper due, much less the
popularity enjoyed by his famous Violin Concerto in
E minor, op. 64.

The present publication constitutes the first complete
scholarly-critical edition of these sonatas. Its aim is to
present these little-known works in complete form to
performers and scholars. The source-critical and edi-
torial questions are discussed in detail in the preface
and critical commentary. The most important result of
these questions is a new, complete, indeed the very first,
critical edition of the F major Sonata of 1838—39. Taking
into account the complex state of its sources, the editors
decided to present the work in two versions: Version 1,
which Mendelssohn completed in three movements in
1838 but considered unworthy of public performance,
and the fragmentary Version 2 of the first movement,

IX



of which he wrote out only the first 151 bars in 1839,
and which has been completed for the purposes of
our edition.

Sonata in F major (1820)

From the age of ten Mendelssohn took lessons in com-
position from Carl Friedrich Zelter (1758-1832) and
made astonishingly rapid progress. After receiving a
basic training in figured bass and counterpoint, the
young composer began to turn out, over the next few
years, a great many fugues, sets of variations, and iso-
lated movements as well as several sonatas. Much of
this material is for violin and piano, the instruments
with which he was familiar from early childhood.

Mendelssohn and his sister Fanny (1805-184y) first
learned to play the piano from their mother Lea. While
the family was staying in Paris in 1816, the two children

took lessons from the renowned 8i.ist Magi
(1786-1820) and studied chaggber ic ﬁh rre
h&@l o -

t
17 on they
piano teacher Lud-

181fMhe

r
hogt Wfope
rances as a

dgling pieces for violin and piano

. ore than compositional exercises and were
intended for performance. The standard duo would
have featured Felix on the violin and Fanny at the
piano, or Rietz on the violin and Felix at the piano.
During lessons, Felix and Zelter would have played
both instruments in alternation.

The F-major Sonata is one of Mendelssohn’s large-
scale compositions from this period. The sole source
is the autograph score, located in the first volume of
his posthumous estate.”? Though undated, it can be as-
signed to summer and autumn 1820 by virtue of the
volume’s chronological arrangement.> Mendelssohn’s

2 See Source A in the Critical Commentary.

3 The first volume in Mendelssohn’s posthumous estate com-
prises fifty leaves and contains compositions and drafts written
between March and autumn 1820. The violin sonata appears on

X

handwriting betrays his youth: it is not as fair and
tidy as in his later years and contains occasional in-
accuracies and ambiguities. Especially problematical
are the accidentals, which are frequently omitted or
look almost identical. In several passages, such as bars
113—22 of movement 2, it is thus difficult to follow his
attempts at modulation. The autograph is almost de-
void of phrasing, articulation, and dynamic marks. In
order to keep this youthfully exuberant work fresh
and alive in performance, we recommend playing it
with subtle articulation and dynamics consistent with

the performance practice of Mendassohn’s era. Judi-

cious embellis and i mount of improv-
isation may we is respect.
Mende 'Nirs@Vio ata reveals that the

bo a stery of compositional tech-
amiliar with traditional forms. Like

UM an
R oger two sonat
with a slow move

f three movements,
dle. The opening
movement is j ata-allegro form:

the stragogkf, troduced by the solo vio,
F jtI\lts ling arpeggio, pervades t i
el The middle movement,

jations. e

s, it consi
L

s later crossed out (see Critical Commen-
. third movement, in F major, is likewise in a
monothematic sonata-allegro form. This time the de-
sign is more lively and humorous, with rapid figures
frequently interrupted by abrupt rests. All in all, the
first Sonata proves to be a cheerful and uninhibited
piece of juvenilia.

Sonata in F minot, op. 4 (1823)
Mendelssohn’s next violin sonata was written in May
and June 1823, three years after the first. Unlike the
cheerful character of the earlier Sonata, here we find
a dark, serious inflection in the minor mode — a trend
also noticeable in his other works of the period, in-
cluding the piano quartets in Cminor, op.1 (1822)
and F minor, op. 2 (1823), the Viola Sonata in C minor
(1823—24), the Symphony in C minor, op. 11 (1824) and
the Piano Quartet in B minor, op. 3 (1825).

pp- 83-86 and 9o—97. It is preceded by the dates 1 July 1820 on p. 71
and, in a non-autograph hand, 13 July 1820 on p. 75. There are no
further dates in the first volume following this sonata, but the
cover label of the second volume bears the inscription “begun on
3 December 1820” in Mendelssohn’s hand.



In 1848, after Mendelssohn’s death, the autograph of
the violin sonata was bequeathed by his widow Cécile
to the violinist Joseph Joachim (1831-1907) and has
long been considered lost.* Presumably the work was
performed immediately after its inception at one of the
Sunday concerts that took place in the Mendelssohn
home from 1821 on. It is known that Eduard Rietz, a
regular and active participant in these concerts, played
the sonata there with Fanny on 10 April 1825.°> The
following day Fanny wrote to her brother, then stay-
ing in Paris: “After our meal I played her [Marianne
Miiller] your F-minor Sonata with Ritz [recte: Rietz],
who this time did a quite satisfactory job of the Ada-
gio.” In summer 1825 the sonata was published as op. 4,
with a dedication to Rietz, by Laue in Berlin.® As Laue
passed his publishing operations to Hofmeister of Leip-
zig in 1832, op. 4 also appeared with the imprint of the
Leipzig publishers from 1833 on.” These edit'Br.from
the two publishing houses are identicz

10), as giya@in
c”’-al’, {llereby
P opening

atic unity.

etz drew on origi-
on, and if so which
1s known that Joachim
sent him formation regarding the lost
autograph in 1862: “I am delighted to meet your re-
quest regarding Mendelssohn’s sonata, and immedi-
ately looked through the small number of autographs
in my possession. The first movement was finished
on 21 May 1823, the second on 25 May, and the last on
3 June [...]. The whole is written in a small hand with
the familiar tiny note-heads; many bars are crossed out,
4 See Source [B] in the Critical Commentary.

5 See The Letters of Fanny Hensel to Felix Mendelssohn, collected,
edited and translated with introductory essays and notes by Mar-
cia J. Citron (New York: Pendragon Press, 1987), p. 376.

6 See Source D in the Critical Commentary. Reviews of the first
edition appeared in the Allgemeine Musikalische Zeitung 27, no. 31
(3 August 1825), cols. 531-32, and Berliner Allgemeine Musikalische
Zeitung 2, no. 46 (16 November 1825), pp. 365-67.

7 See Source E in the Critical Commentary.

8 See The Letters of Fanny Hensel to Felix Mendelssohn (1987), p. 376.

and there are frequent alterations. In the right-hand
corner of the first page are the letters L. e. g&. G., which,
like other abbreviations of his, I am unable to decipher
as a motto. Do you perhaps know what they mean? The
sonata has a violin part written out by your brother.
The whole is worth twice its value to me, being a gift
from Frau Mendelssohn.”® Today we know that the
abbreviation “L. e. g. G.” stands for “Lass es gelingen,
Gott” (“Let it succeed, God”), a phrase that Mendels-
sohn frequently inserted at the beginning of his com-
positions in the 1820s.

It is unknown whether Julius Rietz inquiregy about

porary

authorial emendations, buf.thegg exist

handwritten copy of the § i t los us to
draw conclusions a deNoh ess of re-
vision. A com t r editions reveals

1
it

that irgent the descending third
’ t 2 may well have bee nged to

—-e ly "at the final stag§@lo itional
ess.0 If so, Rietz degighad t arlier

one that Men-

s the Laue print, we depar

d all later editions bas . Whe
t

t in gagpvemclt 2, several

rt\ghould also be Mentioned:
€ final lower eighth-note in m. 18
as db” rather than d”, the third
ePeighth-note in m. 25 of the top staff as cb” rather
than ¢”, and the penultimate eighth-note in m. 120 of
movt. 3 (top staff) as e)”” rather than e””.

The first movement is in sonata-allegro form with a
brief and passionate Adagio played in the manner of
a recitative by the solo violin. This introduction, be-
ing marked “ad libitfum],” thus makes a rhythmically
free, slightly agitated impression. The main theme of
the following Allegro moderato, initially stated by the
piano alone, is distinguished by harried descending
motifs and subtle variations of tempo, with the broad
ascending second theme in A-flat major offering a
tranquil contrast. In the second movement, a noble
9 Letter of 18 December 1862 from Joachim to Julius Rietz, re-
produced in Briefe von und an Joseph Joachim, ed. Johannes Joachim
and Andreas Moser, vol. 2 (Berlin: Julius Bard, 1912), p. 266. At that
time Rietz was preparing the catalogue of Mendelssohn’s works
and sent an inquiry to Joachim about them. The catalogue was
published as an appendix to the edition of the correspondence: see
Briefe aus den Jahren 1833 bis 1847 von Felix Mendelssohn Bartholdy,
ed. Paul Mendelssohn Bartholdy and Carl Mendelssohn Bartholdy

(Leipzig: Hermann Mendelssohn, 1863), pp. 499—520.
10 See Source C in the Critical Commentary.
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through, it was not necessary to write out every detail
for his own use.

Henschke’s copy of the violin part is undated, but
by following events we can place it in autumn and
winter of 1838.8 It, too, contains several inscriptions
from the composer: Mendelssohn vetted the copy af-
ter it was finished, correcting copyist’s errors, adding
articulation and dynamic marks, and again making
changes to the compositional fabric. He also entered
some of these changes in the autograph score, albeit
hastily: the indistinctly notated violin staff sometimes
departs from the corrections in the violin part, and the
associated piano part is left almost completely blank.
Thus, this revision must be regarded as unfinished.
In the end, Mendelssohn was obviously dissatisfied
with the piece, referring to it on New Year’s Day 1839
as “a poor sonata.” "

In summer 1839 Mendelssohn seems to hwe‘aund
time for the revision work, although hisssurvivigeeco
respondence speaks of “a (new) so

revision of a pre-existing piece. Wr
furt am Main,

18 See Source G in the Critical Commentary.

19 On 1 January 1839 Mendelssohn wrote as follows from Leip-
zig to Klingemann in London: “Regarding new pieces, I have a
sonata for piano and cello that I hope you will like and three vio-
lin quartets dedié au prince royal de Suéde (I want to make myself
respectable); I've almost finished a new Psalm in E-flat major and
have started a symphony in B-flat major. I'm not counting a poor
sonata for piano and violin and diverse songs without words.” See
Klingemann 1909, p. 236.

20 Mendelssohn’s letter of 18 June 1839 from Frankfurt to Fanny in
Berlin. See Briefe aus den Jahren 1833 bis 1847 von Felix Mendelssohn
Bartholdy, ed. Paul Mendelssohn Bartholdy and Carl Mendelssohn
Bartholdy (Leipzig: Hermann Mendelssohn, 1863), p. 193.

21 Mendelssohn’s letter of 17 June 1839 from Frankfurt to Kistner
in Leipzig. He refers to Kistner’s inquiry of 14 June: “How are
things with the Walpurgisnacht and the violin sonatas ... and the
new opera?” See Felix Mendelssohn Bartholdy: Briefe an deutsche Ver-
leger, ed. Rudolf Elvers (Berlin: Walter de Gruyter & Co., 1968),
pp- 306 and 308.

and three organ pieces, and have returned to the sym-
phony and other things.” He then added: “I've finished
the first movement of a sonata for piano and violin,
and am curious to see whether you'll like it.”?

This turn of phrase is somewhat puzzling, especially
as David was well acquainted with the sonata from
the previous year. Nor has any evidence of another
violin sonata yet come to light.” The only known mu-
sical source of any relevance is an attempted revision
of the violin sonata that Mendelssohn carried out in
1838.%* This attempt, inserted in the above-mentioned
autograph score, breaks off shortly after t egin-

g in t 1: the
C s o W mmer
1839 if we view it in ©. te] le ed above.
Thereafter, h deflso bviously lost in-
x“s ta ver resumed the work of

i

ning of the development gec
autograph is undated, but

Sonata
urce-

critical standpoinig As mentioned
above, th h
sc e e
of mn
in\@art withWutogr

om autumn and winik 1,

e drew on the sources but treated them in a

very cavalier manner, attempting to reconstruct the
projected definitive state of a work that was neither
complete nor free of errors as the composer left it. He
added missing bars and notes and embroidered the en-
tire sonata with numerous changes and emendations,

drawing on elements from the fragmentary revision

for use in the first movement.?

22 Mendelssohn’s letter of 24 July 1839 from Horchheim to Ferdi-
nand David in Leipzig. See Julius Eckardt: Ferdinand David und die
Familie Mendelssohn-Bartholdy (Leipzig: Duncker & Humblot, 1888),
pp- 117 and 119.

23 The fragmentary sketches mentioned in note 1, all undated, are
disqualified because their style and paper place them at an earlier
date. Still, the existence of a lost violin sonata cannot be dismissed
out of hand. The Mendelssohn thematic catalogue (to appear in
2009) will list a violin sonata of 1839, without source. I wish to
thank Dr. Ralf Wehner of the Leipzig edition of the Mendelssohn’s
works for kindly supplying this information and for his helpful
discussions.

24 See Source H in the Critical Commentary.

25 For a detailed discussion of the peculiarities of Menuhin’s edi-
tion see Friedhelm Krummacher: Mendelssohn — der Komponist: Stu-
dien zur Kammermusik fiir Streicher (Munich: Wilhelm Fink, 1978),
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Unlike Menuhin’s publication, the present edition
presents the musical text as authorized by the com-
poser: the early stage of the autograph score (1838) ap-
pears as Version 1, and the first movement appears in a
Version 2 based on the fragmentary second autograph
score (1839). Version 1 represents the only finished state
of the work from the composer’s pen. Though incom-
plete as far as expression marks are concerned, this
shortcoming can usually be remedied by drawing on
the later inscriptions for reference purposes (a detailed
account of the editorial method appears in the Critical
Commentary). It should also be mentioned that those
expression marks which Mendelssohn later entered
into the score, and which can be viewed as additions
to the early stage, have been included in the edition,
identified either by parentheses (for accents, dynamic
marks, ornaments, and staccato dots) or by a verti-
cal stroke (slurs). Version 2 of the‘h‘ movegne
be edited without difficul b O ol wisTe it
breaks off. The additiona 0N
plied by Takeshi Kiriyam3
of the

23 \% e
g Version 2
inferest to scholars

e transition to the concluding sec-
1, mm. 64ff) have been changed to re-
peated eighth-notes (Version 2, mm. 67ff). These rhyth-
mic alterations add even greater effect to the opening of
the development section, now accompanied by a new
syncopated rhythm (Version 2, mm. 117ff.). Whereas the
dynamics in Version 1 vary between f and p (mm. 91ff)),
Version 2 initially strives toward an extended climax
at ff (mm. 92ff)) only to reach a point of repose with

PP- 93-94, 110-13 and 369—70. Krummacher’s monograph offers
solid interpretations of Mendelssohn’s chamber music, including
the violin sonatas. Editorial problems concerning the F-major So-
nata of 1838-39 are also discussed in idem: “Opera imperfecta? —
Editorische Fragen in Mendelssohns Kammermusik,” Vom Erkennen
des Erkannten: Musikalische Analyse und Editionsphilologie: Festschrift
fiir Christian Martin Schmidt, ed. Friederike Wittmann, Thomas
Ahrens, and Heinz von Loesch (Wiesbaden: Breitkopf & Hartel,

2007), Pp. 227-44, €sp. 237—41.

X1V

ve [
s MA sketches, when he came t
third movement is a i
all three cofiplets can b
as R1-C1-R2-\ge- .

p/pp at the end of the exposition (mm. 110ff). The re-
vision leads to changes in the periodic structure, as
happens in the piano part at the opening (Version 2,
m. 8) and later to the second theme, which Mendels-
sohn repeatedly reworked. Here we can descry that
the previously deleted bars have been reinstated (mu-
sical example 18381 in the Critical Commentary; Ver-
sion 1, m. 48; Version 2, mm. 49—50).

The second movement is a lyrical adagio in which the
two instruments maintain a dialogue with song-like
melodies. The sixteenth-note figures in the accompa-
niment are occasionally resembl citative — a tech-

e
nique characterjstiggf Me oWl’s later music. The
autograph contal orglctions, usually in
the violi d ks reviation “H. D. m.”
at oW he vement. This abbreviation,

i st r "Hilf Du mir” (“Give me thy aid”),

ulgly appears at the begingdge of Mendelssohn’s

. As it is found
ang 3, its absence in
Et that the movement may,

compositions roug
at the openingeg

o+

move

(C1, mm. 25ff) in order to enhance the roguish effect,
but this would be less effective, indeed unplayable, at
the specified tempo (Assai vivace). In the next full draft
Mendelssohn already wrote it out in eighth-notes (Cz2,
mm. 103ff. and then C3, mm. 159ff.) and later changed
C1 to eighth-notes as well. Though the third movement
survives only in Version 1, it contains the greatest num-
ber and variety of alterations and the most extensive
deletions. Of the 235 bars in Version 1, thirty-five were
deleted in the autograph. The most heavily revised
sections are the couplets. In C1 the cadence (m. 34) has
been shifted from C major to A minor, and the violin
figures that follow have been changed to eighth-note
chords. C2 was transposed from A minor to B-flat major
and abridged piecemeal. After multiple corrections, C3
was eliminated entirely, thereby heavily altering the
movement’s structure.® As most of these important
changes were only hastily written down, they cannot

26 Further information can be found among the special comments
in the Critical Commentary.



be regarded as definitive. Mendelssohn left behind
his F-major Sonata of 1838—39 as an unfinished work
with unfinished corrections. The new Bérenreiter edi-
tion is designed to present this work to full advantage
in its complete form.

NOTES ON THE EDITION

The present volume is a scholarly-critical edition rig-
orously based on the sources while also serving the
needs of today’s performers. Editorial additions are
identified by square brackets (accidentals, dynamics,
tempo marks, staccato dots, and accents), broken lines
(slurs, crescendo and diminuendo hairpins), or aster-
isks in the main body of the music. Shorthand nota-
tion has generally been written out in full. Obvious
scribal errors have been corrected without ao'nent
in the main body of the music; redu acg al
have been omitted in accordance ern e,
but are mentioned in the Critical

style of notatio

the F-major Sonata (1838) is discussed in the above de-
scription of the work and in the Critical Commentary:
these expression marks, though written in Mendels-
sohn’s hand, originated at a later date. The violin part
is presented in two versions: the Urtext part is identi-
cal to the one in the score, whereas the second violin
part has been marked up with fingering and other
performance aids by Takeshi Kiriyama. Editorial and
source-critical questions are dealt with in detail in the
Critical Commentary, which lists alternative readings
as well as Mendelssohn’s compositional revisions.

The editors wish to expregs thelr tha Staats-
bibliothek zu Berlin — Pre1§' itAMMusik-
abteilung mit Men e \Y Schmidt-
Hensel) and e é ersity of Oxford

e T
(Pete f assistance and for granting
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sk thisogces as well ag permissig publish
ateriaf from their collection
e present author is g Back
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Sonate F, 1. Fassung (1838), Quelle F (Staatsbibliothek zu Berlin — Preufiischer Kulturbesitz, Musikabteilung mit Men-
delssohn-Archiv, Signatur Mus. ms. autogr. F. Mendelssohn Bartholdy 30, S. 193), 1. Satz, T. 1-33. / Sonata in F major,
version 1 (1838), Source F (Staatsbibliothek zu Berlin — PreufSiischer Kulturbesitz, Musikabteilung mit Mendelssohn-
Archiv, Signatur Mus. ms. autogr. F. Mendelssohn Bartholdy 30, p. 193), mvt. 1, mm. 1-33.
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Sonate F, 2. Fassung (1839), Quelle H (Staatsbibliothek zu Berlin — Preuf8ischer Kulturbesitz, Musikabteilung mit Men-
delssohn-Archiv, Signatur Mus. ms. autogr. F. Mendelssohn Bartholdy 30, S. 195), 1. Satz, T. 1-34. / Sonata in F major,
version 2 (1839), Source H (Staatsbibliothek zu Berlin — PreufSischer Kulturbesitz, Musikabteilung mit Mendelssohn-
Archiv, Signatur Mus. ms. autogr. F. Mendelssohn Bartholdy 30, p. 195), mvt. 1, mm. 1-34.
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Sonate F, 1. Fassung (1838), Quelle G (Staatsbibliothek zu Berlin — PreufSischer Kulturbesitz, Musikabteilung mit Mendels-
sohn-Archiv, Signatur Mus. ms. autogr. F. Mendelssohn Bartholdy 30, Beilage 3, S. 12), 3. Satz, T. 123-174. Quelle G legt mit
Mendelssohns Korrekturen Schicht IV der ersten Fassung dar; die Taktzahlen entsprechen Schicht I. Vgl. den Critical
Commentary. / Sonata in F major, version 1, Source G (Staatsbibliothek zu Berlin — Preuflischer Kulturbesitz, Musik-
abteilung mit Mendelssohn-Archiv, Signatur Mus. ms. autogr. F. Mendelssohn Bartholdy 30, supplement 3, p. 12), mvt. 3,
mm. 123-74. Source G presents layer I'V of version 1 with Mendelssohn’s corrections; the bar numbers correspond with
layer I; cf. Critical Commentary.
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CRITICAL COMMENTARY

Lh.
ABBREVIATIONS Lh.
FMB  Felix Mendelssohn Bartholdy 24 r.h.
Lh. left hand 34 rh.
pno Pianoforte
r.h. right hand
vn Violin
Regarding the Sonata in F major (1838): I, II, III, IV = writ- 38 Lh.
ing layer I (FMB’s changes in ink, readings ante correcturam), 41 vn
II (FMB’s changes in pencil, readings post correcturam), III 47 r.h.
(Henschke’s copy) or IV (FMB’s entries and changes after this 50 Lh.
manuscript copy) 51 r.h.
53

SONATA IN F MAJOR (1820)

Source

n. 1 originally F+G, F not deleted

n. 2 originally J B

redundant y ton. 2 b

nn. 9-13 notated b’+d”-c”+e”-d”+{"-e”+g"-d"+{”;
parallel thirds are from a technical as well as
musical context questionable here, clearly FMB
altered this but neglected to cross out the earlier
reading

n. 2 originally OB

nn. 15-16 originally g-b (withgut ¥

n. 9 originally@y”

whole-notes C ed

redugpd 2

1 0 nalR@b’

orgnal "n. 10y, n. 13 b
riggally d-Bb-bb- 7.-G

B notated five bars of

g’ notated and ndfcr d
¢ ton. 1 F crossed o
ind

S Cross

d d11+fn

e\

movement;
out: see ex. a)

rsion

all music until t iti w.
below
20 . ly db”
. iyt cI\rd originally e’+g’
hY redund®hty ton. 6

’

vn n. 1 originally ab’
65 Lh. second chord originally f'+bb’+db”
66 Lh. n. 3 originally chord f'+bb’
73 Lh. nn. 5-6 originally d"-b with staccato dots
ed numbers 1 through 10. 77 Lh. originally sixteenths F-G-A-F-G-C
Several pencile e margin indicate that the auto- 80 after the repeat-sign FMB began another varia-
graph was used as a master for copying purposes. tion, which presumably was to close the 2nd
movement; it was then completely crossed out.
See ex. b) on next page
Editorial Note 91 vn redundantb to n. 3; FMB originally notated a ;
The present edition is based on the autograph score A. nn. 4-6 originally f”-g”-db”
Lh. redundantb to n.2; FMB originally notated a4
95 Lh. redundantb ton. 1
Movement 1 97 rh. redundantb to n. 2
14 Lh. gto firstJ d’ unclear, possibly b?, or a b with a 98 rh. redundantb ton.5
slash through it to indicate it being crossed out
16 Lh. n. 3 originally Mg editorially altered to ¢ Andante.
18 vn last note originally f” with tie to m. 19 a) I I P SEEEEE
Lh. Dbeats 1 and 3: f notated with a large note head - ‘ ‘ e
which also covered the place of g, f possibly %J b ﬂj == =c—
corrected to g? & blf "E f.'?’ < -
19 rh. beats 2-4 with »~ indicating a repetition of nn. 1-4; N m
2 d’ marked for n. 2 of each group %v% = ==

~

99



102
106
111
114
121
123
124
125
127

129

131
144

vn
r.h.
vn
vn
vn
r.h.
r.h.
Lh.
r.h.

r.h.
Lh.

Movement 3

9

13
20
30

91
98

105
134a
148

b)

100

Lh.
Lh.
vn

vn

vn

r.h.
vn
vn

n. 1 originally e SONATA IN F MINOR, OP. 4 (1823)

n. 6 originally e”

originally g™-ab’-bb’-db”-f"-db” Sources
originally ab’+c”+{” [B]: The autograph score, once located in Volume 13 of Mendels-
nn. 5-6 originally eb’-db’ sohn’s posthumous estate,' has long been lost. Its place is taken
redundant 4 to last chord d today by a printed edition (see E below). The title page of this
redundant y to last e edition contains the following remark in the hand of Mendels-
J Ab at bar begin crossed out; ¢ editorial sohn’s wife Cécile: “The original manuscript was given by me
originally J f; FMB indicated a repetition here as a present to Herr Joseph Joachim on 30 April 1848. CMB.” Ac-
of mm. 125-6 thereby presumably neglecting to cording to Joachim’s letter of 18 December 1862 to Julius Rietz,
delete the f in m. 127; ¢ editorial the abbreviation “L.e.g. G.” (for “Lass es gelingen, Gott”) was en-
bar missing; in mm. 125-32 the original theme tered at the beginning of the autograph, with the dates 21 May
returns (mm. 1-8); the omission of a bar here is 1823, 25 May, and 3 June appearing at the end of each respec-
highly unlikely. FMB neglected to enter m. 129 tive movement. The aytograph was said to contain many
after indicating a repetition of mm. 125-8; m. 5 cuts and alterati@s r e Preface).
added editorially
augmentation dot to ¢’ deleted [B’]: A i t icout sonata’s dedicatee, Eduard
eighth-note flag missing to Bb ie rce YAno Wnger extant. See Joachim’s letter of
Dggem mentioned in the Preface.

o
o CTA copyist’s man
chord one origi Bodleian Library, O

iDfm0f in part, located in the
U , shelf mark: MS. M. Deneke
n. 4 originally g’ A b o date. A handwritin

n. 2 originally f” s written out by the Berli

. y is known for the copy hg
so’s opera Die Hochzeit des 0

»

-+ @+-bb” omposer’s supervision, fq

189K Both thikopy (e Hocll ' @ the

d — F-minor Violirgko havd gPhated in the mid-1820s,
out b and for t C stggped d\ng copying work for Men-

SO y prepared®®ither from the autograph

sc m the violin part copied out by E. Rietz [B’], for
C c readings that depart from the printed editions and
may well Werive from the autograph score. The more important

alternative readings are listed in the Critical Commentary.

y F-A-G-Bb; editorially altered 1 See the handwritten thematic catalogue of Mendelssohn’s post-
1-4 and mm. 72. 74 76, 83, 85 humous estate, vols. 1—44, prepared in Leipzig in 1848 (GB-Ob, Ms.

o . M. Deneke Mendelssohn, c. 28), p. 23.
notated as ¢; altered editorially in 2 Staatsbibliothek zu Berlin — Preuflischer Kulturbesitz, Music De-
Ceration of the harmony and analog to partment with Mendelssohn Archive, shelf numbers Mus. ms. 14310
m. 16 and Mus. ms. 14310/3. See Wolfgang Stapelfeldt: “Stilistische Einschat-

Jo zung und Probleme der Entstehung der Jugendoper Felix Mendelssohn-
¢’ crossed out Bartholdys ‘Die Hochzeit des Camacho’ (1825)” (master’s diss., U. of
unclear notation of n. 2 f”, presumably origi- Gottingen, 1980), pp. 28—9; and Hans Giinter Klein: Felix Mendelssohn
nally notated as e” then altered to f” Bartholdy: Autographe und Abschriften, Staatsbibliothek zu Berlin — Preu-
Bischer Kulturbesitz: Katalog der Musikabteilung, ser. 1, vol. 5 (Mu-
. , nich: Henle, 2003), pp. 91-2, 137 and 176.
beat 3 originally J 2 3 The copy of Johann Sebastian Bach’s cantata BWV 67 from Men-
beat 1 originally e’+g’+c” delssohn’s private library (Bodleian Library, Oxford University, shelf
mark: MS. M. Deneke Mendelssohn c. 63, fols. 38-65) is possibly in
Nitschky’s hand.

b originally to n. 5

7
| —
N rl 11 | L
T 1T HT T 0 > ol
W L B A > o n T n K T o $ L~y
L T—7 i 7 7 f T f Y I o o - 4
T T T I - i o 2 »
- L4 < 1
e Dl Dl JJ
y's o — T $ T $ s
S0 bl o o v [ ® 7 o vuw @ )
e N R S =
T EJ r  — r | - [ Z :
S~——
8va



D: First edition, published by Friedrich Laue, Berlin, in 1825.
Title page: SONATE / FUR / Forte=Piano und Violine / componirt
und seinem Freunde / EDUARD RITZ / ZUGEEIGNET / Felix Men-
delssohn=Bartholdy. / 4s. Werk. / Pr. 11/12 rttr. / Verlag u. Eigenthum
der Fr. Laueschen Buch= u. Musikhandlung in Berlin. Plate no.: 9.
The piano and violin parts were printed separately.

E: Later printed editions published by Friedrich Hofmeister,
Leipzig. In 1832 Laue sold his publishing business to Hofmeis-
ter, who printed Mendelssohn’s op. 4 from 1833 onwards using
the plates he had obtained from Laue. Later Hofmeister had
it re-engraved and issued in a different format with minor al-
terations, mainly involving redundant accidentals. A copy of
this edition (ca. 1842) is included in Vol. 13 of Mendelssohn’s
posthumous estate as an insert (Staatsbibliothek zu Berlin —
Preuflischer Kulturbesitz, Music Department with Mendelssohn
Archive, shelf mark: Mus. ms. autogr. F. Mendelssohn Bartholdy 13,
pp- 1-20). Title page: SONATE / fiir / Pianoforte und Violine / com-
ponirt / und seinem Freunde /| EDUARD RITZ / zugeeignet / von /

FELIX MENDELSSOHN-/ BARTHOLDY. / 4tes Werk. / 71.N T/ [
d

8
[plate no.:] 1729. / Propriété de I'Editeur / Enrégistzgaux Arcldges
I'Union / Leipzig, chez FREDERIC HOFMEI e #an,
violin parts were printed separately.

Editorial

d analog to m

122,

Movement 2

43 rh. redundantyton.?
46 rh. redundantyj ton. 4
49 vn redundanty ton. 1
rh. redundantyj ton. 2
55 vn redundanty ton. 1
56 rh. redundantyton. 7 d’
57 rh. redundant y to last note
68 vn triplet slur (bracket with 3) on beat 1, see
mm. 114-17
88 rh. Dbeat 3 stem from f’ editorially extended to ab’

analog to m. 5

114-17 rh. triplet marking (bracket) on beat 1: slur with 3
only in mm. 114, 115 and 116, however, a 3 with-
out slur is marked in m. 117; in this movement
in % mm. 27-77 and 94-123 are understood to
be quasi triplets as these bars are in % time.

1
e print D, which is
grepare§iinder,
efiniti

Generally triplet markings are not indicated
consistently (only five times in mm. 68, 114-17)
and as such they are not marked in the present

edition.
Movement 3
17 vn  fton.1moved editorially to n. 2 analog to m. 139
19 r.h. redundantb to n. 2 db”
34 rh. redundantb ton. 3 gb’
88 Lh. redundanty ton. 2
93 Lh. redundantjton.5
95 rh. redundanty to a”
96 Lh. redundanty to n.

4
106 rh. redundant td@. 4
129 pno fton. 1, moved g@li lly . 2 ana¥gg to m. 139
148 rh. noa ©y chi e
180 v r‘i O n.

SONATA IN F

Readings from So

notated with whole-bar rests and one
and two eighths ¢”-bb’. These three
bars altered in another hand to the seven bars found
in D.

Movement 2

10 Eighths in vn c¢”-ab’ altered in another hand to eb’-eb”.

SONATA IN F MAJOR (1838-39)
Sources

F: Autograph score: Staatsbibliothek zu Berlin — PreufSischer Kul-
turbesitz, Music Department with Mendelssohn Archive, shelf
mark: Mus. ms. autogr. F. Mendelssohn Bartholdy 30, pp. 193—-4 and
199-217.

This source, written in brown ink, contains Allo vivace (movt. 1)
on pp. 193-4 and 199-205, Adagio (movt. 2) on pp. 205-08, and
Assai Vivace (movt. 3) on pp. 209-17. The term “Sonata” appears in
the upper left-hand corner at the beginning of the work (p. 193),
with “H.D.m.” (for “Hilf Du mir”) in the upper right-hand cor-
ner and “Violino” and “Pianoforte” before the top and next two
staves, respectively. “H. D.m.” is also found at the beginning of
movement 3 (p. 209), but not at the beginning of movement 2
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SONATA IN F MAJOR, FIRST VERSION (1838) 81 v I:beat 2: g with tie from n. 1

84 r.h. I: beat 4, quarter-note chord d’'+f'+g’ with
Movement 1 elghth—flag
13 vn I first half-bar, J g’ J” -y 91 vn II: first half-bar J f”
15 vn Ln3Je” vn IV:in G, beat 3, c’+g’+c” crossed out in red pencil
16 vn Ln7) g’ 94 rh. I:nn. 4-8 g’-c”-e”-g”-c’”
18 vn I first half-bar, eighths f”’-c¢””-bb”-a” with slur to 94,96 vn I:beat 2, j“ e” and ﬁ c”’
nn. 1-2 and staccato dots to nn. 3—4 95 vn I first half-bar, . g” with sf, De”and v; sf analog
vn staccato dots to nn. 6-7 from G (III) to m. 93 editorially moved to beat 3
21 vn I: second half-bar, half-note chord a+f’; the a 97 vn III: beat 3, two slurs from nn. 1-2, 3—4 in F; slur
crossed out and y notated on the third stave taken from nn. 1-4 from G (III)
line; then altered to present reading vn I:nn. 13-16 d”-c¢”-d”-c”
22 r.h. I: additional note head for ¢” to n. 8 not cancelled 98 vn I:n.5¢e”
23 vn II: first half-bar, quarter-note chord f'+a’ - ¢ 99 vn editorial slurs taken from G _(JII)
31 vn I: beat 3, augmentation dot to J g’ 100, 104 r.h. I:beat2?
34 vn II: in F p at bar begin (new page); III: in G p 101 rh. I:beat2, dotted sixteenth-
40 rh. II:n. 5 J’ f’ crossed out; # to n. 7 note ch
Lh. ILjton. 2] F+f 102
44 vn slur begins with beat 4 in m. 43; editorially to J bb’
altered analog to mm. 42, 46 P o ora’ and six-
46 rh. I:beat4 d'+g’ eenth—note chord
Lh. L beat4B+g I: beat 1, F+f
47 vn slur to n. 3; editorially extend 5 104 vn g
and pno
48 -d”, J ¢” and ur from

Ce ex. e) below; vn, n.1 e

s

after m. 48 crosse 10

; to last ) b” in m. 108
B half-bar, g+b+d’ with tie to g in
m. 110, altered to half-notes c+c’, and then to
present reading
109, 111 rh. I: second half-bar, g’+d”+£”
And ) f4” 110 r.h. I:second half-bar, g+d’+{" with tie from previous

re m. 63 sed
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111
112

122
124
125
130
139
151

154
155
156

162

165

169
170

187
188

190
203
205
207
210
211

221
222

225

104

Lh.

Lh.
Lh.

vn
Lh.
Lh.
vn
vn
r.h.

vn
r.h.
vn
Lh.

r.h.
pno
r.h.
Lh.
vn

pno

r.h.
vn
r.h.
Lh.
r.h.
Lh.
Lh.
vn
vn

Lh.
Lh.
vn

r.h.

Lh.

I: quarter-note chord g+c’+e’, quarter-notes C+c
and half-notes F+f; beat 2 C+c altered to ¢, and
then to J ¢

I: second half-bar g+b+d’

I: beat 2, C+c altered to ¢, and then to C+¢;
second half-bar F+f

slur taken from G (III)

I: quarter-note chords G+A-G+A-G+A-G+A

I: beat 1 F+A

III: in G fp

I: as m. 140

I: second half-bar, quarter-note chords c¢’+e’+
g'+c’-c’+g’+bb’+c” each with eighth-flag

I: first ) gbh’

second half-bar, redundant 4 to J e”

I:bhton. 3 a”

I: b to quarter-notes A+a, each altered to 4 then
crossed out;  to half-notes A+a crossed out
redundant ¢ to penultimate note

I: dim. at bar begin P o e
I: beat 4 2

I: beat 4, Dd an ‘

I1: beat 2 2

I: mf not f

heat 4, J”g and v

d J c”; altered tOWAf
en to

., ﬁ g and J f’ with tie to m. 187;
€0 to J” bb’, N and J d” with tie to m. 187
and then to present reading

I: beat 4 d'+g’

I:beat 1 f; altered to d” and then to present reading
I: half-note chord f'+g’+f”, ¢ and . d”

I: half-note chord B+g, ? and J d’

I: first half-bar; quarter-note chord ¢’+e’ and ¢
I: beat 1 c+g

I: last note G+g

in F sf in ink; II: altered to p; III: in G sf

in F sf in ink; II: altered to p; IIL:in G p

I: second half-bar B+b

I: y to last . bb

I: second chord, d+f+g

I: beat 4 J ¢”

slur to n. 3 editorially extended analog to

mm. 224, 226

I: final chord f+c¢’

227 rh. I:beat 3 e'+g’

231 rh. I:beat 2 f'+a’

233 rh. I: final chord ¢’+a’+c”

234 rh. I: final chord e'+g’

235 r.h. I: first three chords ¢’+g’+c”-d’+a’+d"-e’+bb’+e”;
beat 1, g’ crossed out and bb” added

237 vn IL:in. 1 j“ c”

242 rh. I: first chord d’+f+d”

250-64 II: bar added after m. 250, presumably replacing
m. 251; vn, whole-bar rest, r.h. J ¢ and J c”,
Lh., nothing notated; mm. 252-63 crossed out;
m. 264, vn, first half-bar —

256 vn LJ. ¢ and?

i C +d-E+e
hige F+{-G+g
I

*»editorially moved to n. 1 analog

ta from G (III)
b+g-ct+a
g, tie there, however

:
second half-bar, redundant # to J gt

88 I: second half-bar, dim.
95 W I: first and second chords c#'+a’-d’+a’
302 rh. I: final two chords f#'+a’-f#'+a’
303 rh. I first two chords g’+bb’-g’+bb’
305, 309 vn  in F slur from nn. 1-3; slur from nn. 1-4 taken
from G (III)
305 Lh. I:nn. 2-3 % and quarter-note chord Bb+c
308 rh. Ln11Mf
309 rh. nn. 11-14 bb-e’-g’-c”; editorially altered after
nn. 4-7
Lh. I: second half-bar Bb+bb
310-11 II: two bars crossed out
311 vn in F slur from nn. 1-3; editorially extended to
n. 4 analog to mm. 305, 309 in G (III)
rh. Iy, sixteenths a’-f’-c’-a-c’-f’-a’, ¥, sixteenths c”’-bb’-
g'-e’-g"-bb’-e”
L.Lh. I: second half-bar c+c/, altered to Bb+bb and then
to present reading
312 vn I: two half-notes f”-f”, the second of which pre-
sumably intended to be f3”
rh. I'n. 3 ﬁ a’; nn. 4-6 f#'-eb’-c’ altered to f4’-d"”-a’
and then to present reading
313 rh. Lin. 4 MNbb”
Lh. I:beat2,d
314 vn III: in G no staccato dots



315 II: nn. 7-12, vn, eighth-note triplets eb”-d"-e”-f#"- 48 vn in G staccato dots to nn. 1-8 on one beam (III);

g”-a”; pno, crossed out without replacement, this divided into two beams with red pencil
definitely intended to be as vn which however crossed out staccato dots; eight
316 vn, pno redundant 4 to n. 4 staccatos added (IV)
II: bar crossed out; after m. 315 re-notated: vn, vn I:n. 12 at
eighth-note triplets bb”-f3”-g” followed by 3 »; 50 lh. LJA-?
pno, 52-3 vn III: in G staccato dots to final note in m. 52 and
I: following m. 316 one bar crossed out contain- n. 1in m. 53
ing four groups of eighth-note triplets ab”-e”-f” 57-64 wvn II: see ex. f) below
for vn and r.h. and eighth-note triplets ab’-e’-f’ 68 Lh. I: at bar begin 4 on fourth stave line
followed by 3 . for Lh. 80-81 wvn tie over barline taken from G (IV, in red pencil)
319 vn I: J - - = 83 r.h.  I: final chord ¢”+d#”+a”
vn II: first half-bar, two groups of eighth-note 84 vn in G no tie to nn. 6-7 (III); added in redpencil (IV)
triplets c’-e’-g’-c”-e”-g” 86 vn ftaken over from G (IV, inr
320 vn ILn1)a rh. redundant} td@ea
322 rh. I: n. 6 eighth-note chord f'+a’+c” 87-9 vn Il:seeex.g)b note .87 d
ci Pin G slurs in

10-12 in m. 88 and

in red pencil
7-8, slurs

326 vn IIL: fin G (I11) go i d
Lh. I: second eighth F+f r e nn. W4,
nER-1 9 (IV)
P ) n \V: . G slur from np. 1-3, nn. 52
SONATA IN F MAJOR, FIRST VE 18 I: in G staccato d ¢ \
to nn. 5-6, nn. 9-10
Movement 2 92 I1L: in GgragfftONts -
12 vn I: beats 2-3, J d” and ) d” 12052

13 L.h. ; extended ed1 y ton. 6 96 I.
19 3

20 with sNik to n

ditoriall -
_a’
o slur in G ( 2 vn II:nn. 1-16 f-e’-d’-c’-d’-e’-f"-g’-a’-g’-f'-e’-f"-g’-a’-bb’
fo to mm. 33, 35 7 rh. I:.beats 2-3, 22
8-14 vn II: see ex. h) below; in G b to n. 1 in m. 14 (I1I),
, slur begins with n. 2; in red pencil corrected to § (IV)
I); reading taken from G 12 Lh. 1I:beat 3 eb+f+a+c’
40 vn beat 3, in F slur to n. 4; in G slur to n. 3 (IIT); 17 vn in Fy in ink to n. 11, this later written over in
reading taken from beats 1-2 pencil (II); in G b notated (III), in red pencil
42 vn redundanty ton. 1 corrected to y (IV)
43 vn redundant § to n. 7; in G this § mistakenly to n. 6 18 vn redundantj to n. 6; in G b notated (III) then
(ITT) and crossed out with red pencil (IV) crossed out in red pencil (IV)
57/1 s # ,
f) %{Hﬁﬂi S===—======= ESESFE=EES
E3 = ¥ ¥ < =
—

g)
8 A —_
h) ‘n D ---—.__-!-===.‘-;'-=E _____ _.i'
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60-65 I: see ex. 1) below; two bars crossed out before 72 vn beat 2, four sixteenths ¢”’-g”-f”-e”; II: altered to

m. 60; mm. 60—65 repeately altered two eighths c”-e”; eighth-note reading analog
61 vn IV:in Gb ton. 6 in red pencil (line change) to mm. 188, 192
61-2 vn, Lh. dotted rhythm notated in ink; II: altered to 74 vn III: in G staccato dots to nn. 5-6
eighths with staccato dots; eighth-note reading 75 vn III: in G staccato dots to nn. 7-8
analog to mm. 103-11, 159-62, 177-83 (see rh. IL'n 15f
mm. 26-31); in F staccato dots inaccurate (II): 77 vn I: beat 4, four sixteenths g'-f#-g’-a’
present staccato dots taken from G (III) 81 vn III: in G slur from n. 1
62 vn, Lh. I:in Fb to n. 3 crossed out; in G at first no 82 vn I: beats 24, J’ f-v - j’ -y -2
accidental (III), then 4 in red pencil (IV); present 83 Lh. Iin.5f+a
reading analog to m. 179 88 vn II: beats 2-3 two ?
rh. Lyton. 5¢€ andb to n. 9 e crossed out 90 rh. I:nn. 14-15 f’-€’
rh. § ton. 6 editorially deleted analog to m. 179 91-2  vn II: beats 2, 4 each J) v
63 vn inGn 2 g (Illyn1g,n3ggnb5an7b 92
crossed out in red pencil (IV) 93
64 vn in G n.1c crossed out in red pencil (IV) 14
65 vn  in Gn. 1, e” (IIT)
68 vn Dbeat 2, four sixteenths in ink c”-g’-f’-e’; 95

II: altered to two eighths c

reading analog to mm. 188, 192 o
rh. I: v and two eighth-note chords ¢ e’—c’ it

out flags); altered to ¢ - y an th®g’-

"”-e”; eighth-note 96

In4E+Bn5A

ante correctu-
then to present reading 100 I: e1g E
69 vn IL:nn.2,4d” 102— 107 vn re n. 5-7 in m. 104
70 vn . ey Vith tie > mm. 103-106 deleted in-
70-73 hrough n. 6 in m. 73 E e o w1th no substitution for y

\ No tie ingn. 70 (I1 rin G staccato dots n. 1 d'gg 1

60

= e b»
0 e
: — 1
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103

104

105

109-10

111-16

114

115

117
119

120

121-6

X

vn

Lh.
Lh.

Lh.
Lh.

vn

r.h.

slur to final note, editorially extended to n. 1 in 129-39
m. 104 analog to mm. 105, 107
I: final note A
I: quarter-notes E+e - ¢ - JE-2
staccato dots and slur taken from G (III) ex- 135 r.h.
cluding staccato to n. 1 in m. 110 137 vn
II: mm. 111-15 crossed out; m. 116, vn, n. 1 140 vn
J £y
I: /B and —; changed to eighths B’-C-D-Eb-F- 142 vn
G-A-B (without k); then nn. 7-8 altered to B-G; 144 vn
finally to present reading 145 vn
LnlJc 145, 146 vn
IL: fp 147 vn
Iln.4d’, n8d 147, 148 vn
I: quarter-note chord a+c’+d’, sixteenths d’-e’- 148 vn
ty-g’, . @’ and sixteenths d-e-fz-g r.h.
I: whole-note F#, additional J d at bar begin 149
augmentation dots added editorially to f 51
Ln2d,n6d”
Ln 1, a, beats 2-4 quarta—r‘e chor
f-a+d’ +f-a+d"+f’
I:n. 1 J F# with g xg
quarter-note chor d 153 v
I1: see ex. o) belo 1
gentation dots editorially to chord I
v
Q. quartergote chozgmt + 4 vn

II: see ex. p) below; regarding mm. 130-31, at
first only m. 130 and m. 131 vn crossed out, J ¢’
notated at bar begin and then m. 131 crossed
out entirely

I: at bar begin only note head g’

III: in G no staccato dot to n. 4

III: in G n. 2 d” ; in bold pencil (presumably by
David) corrected in ¢”

I: nn. 2-8 g'-f’-e’-f-a’-g’-bb’

> taken from G (III)

p taken from G (III)

IV:in G slur from nn. 1-9 in red pencil

I: nn. 2-4 ¢”-f"-a”

IV: in G slur oveE ast‘t notes in brown ink

L: @at
I: beat
. q) below: m. 152 pasted over
paper, mm. 153-66 crossed out in red
pencil and bold bla encil (latter presumably
in brown ink; IV:in F
e all.,changes in pencil
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162 vn III: in G staccato ton. 1 176-86 IV: in G see ex. t) below: from beat 3 in m. 177

163-6 I: see ex. s) below: 8 bars following m. 163 and through beat 2 in m. 178 pasted over with
3 bars following m. 166 crossed out paper; from beat 3 in m. 178 through m. 179
164-5 wvn III: in G staccato dots to each double-stop crossed out in brown ink and red pencil;
166 vn IIL in G slur begins at n. 2 mm. 184-5 crossed out in red pencil; n. 1 in
171 Lh. I first three eighths F+f-E+e-D+d m. 186 altered to f” in brown ink and this
173 vn no p in G (III); added in red pencil (IV) crossed out in red pencil, then changed in brown
vn cresc taken from G (IV, in red pencil) ink to j’ a - 7; other changes in brown ink;
175 Lh. I:b to beat 1 bb IV: in F see ex. u) below: all changes in pen-
175,176 1.h. I: % at bar begin crossed out and notated at end cil, mm. 180-83 previously crossed out (see
of bar mm. 180-84 below)
176 vn I:nn. 7-8 d-d’ 179 vn I: final note {’
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13
15
17
25

29
31
32
41
49
53

62
63
67

68
69
70
83
91
92
93

X)

Lh.
Lh.
Lh.
r.h.

Lh.
Lh.

vn
vn

Lh.

vn

r.h.

r.h.
r.h.

vn

r.h.

r.h.

vn
vn
vn
vn

r.h.
r.h.

n. 9 c¢’ cancelled
nn. 5-8 c-f-a-c’
beat 2 originally J) bb - 7
first half-bar originally half-note chord f’'+a’+c”
with eighth flag
second half-bar originally —
beat 4 originally G-g
n. 1 originally d
4 on third stave line, this written over with J d”
# to second chord f cancelled
n. 3 originally e’
first chord originally ¢’+e’+a’+c”;  to beat 3 {4’
cancelled
redundant ¢ to beat 3
first chord originally a+e’+g’+a’
originally J ¢~ 2 - =
originally eighths ¢”-c”-c”-c” and J ¢ with eighth
flag; at bar begin additional Je
first half-bar originally Je-bd-Ne
originally octave higher P )
eighth flag to n. 4 cancelled
beat 4, § on third stave line & @ !
n. 6 originally Dar
n. 1 originally sixteenths f”+f

g 10

110
111
112

113

115-16

120
130
133
136
140

r.h.

vn

vn

r.h.
Lh.

vn

r.h.

vn

Lh.
r.h.
r.h.

V.

vn
r.h.

beat 3, b on fourth stave line covered over with
the note d”

nn. 15-16 originally b’-c”

this bar added at a later point

originally e”-d”-c”-b’-d"-c¢”-b’-a’-g'-f#"-a"-g'"-f"-e’-
f’-e’ with slurs to nn. 1-8 and 9-16

first chord originally e’+g’

originally —

nn. 1-4 originally a’-g’-f’-e’

first chord originally ¢’+e’

two bars cancelled following the repeat sign;
originally also E to the octaves e+e’; see ex. x)
below

n. 2 originally Je”

at bar begin n@@e h b
final chord origg -a
dugpd in rd
i

u
r J
d

re
n
e

11§ed by an eighth-note chor

iginally eighth-note chord c’-f#,
ord editorially d

g’ this
b to n. 6 covered wit

ht e chord

second half i
2 a ig tes d’-d’
. ¥ in th-note chords F#-c-d-F#-c
d f-bar originally J’ a-v-2
at 3 originally eighth-note g TORK-c”;
at 3 origi\@lly ej -note § e

this reWglised
elled ! aflled 49 beat 4 origirg@ly
0
151 manuscript ends with this bar
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Orchestra op.

Ar

Son
Volu

or Vi and Bcop. 5
09455 / Volume 2: BA0945

ndantino quietoso op. 6/
Mélancolie for piano and violin
BA09425

Georg Friedrich Handel

Complete Works for Violin and Bc
HWYV 358, 3592, 361, 364, 371, 368, 370,
372, 373, 408, 412. BA04226

Ludwig van Beethoven

Concerto in D maj for Violin and
Orchestra op. 61. BA09019-90

Romances in F maj and G maj
for Violin and Orchestra op. 50, op. 40
BA09026-90

Felix Mendelssohn Bartholdy

Concerto in E min for Violin and

Orchestra op. 64

- Piano reduction of version 2. BA09099-90

- Piano reduction of version 1.
BA09099-92

Johannes Brahms

Works for Violin and Piano

- Sonata in G maj op. 78. BA09431

- Sonata in A maj op. 100. BA09432

- Sonata in D min op. 108. BA09433

- Sonatas in F min and E-flat maj
after op. 120. BA10911

- Sonata Movement in C min from the
F.A.E. Sonata WoO 2. BA10908

Sonatas for Violin and Piano
BA09066

URTE X T

Wolfgang Amadeus Mozart

Complete Works for Violin and
Piano in Two Volumes
Volume 1: BA05761 / Volume 2: BA05762

Concertos for Violin and Orchestra

- in B-flat maj K. 207 (No. 1).
BA04863-90
-inD

jK.21 . A04864-90
- 1‘; i . 3R A04866-90
-1 . . 4). 04865-90
in WAmM .2 ). 04712-90
fo co
f i

tante in E-flat maj
n, Viola and Orchestra K. 364
04900-90

on) for solo violin

Maurice Ravel a
igane. Rhapsod i
hes, 08849
S¥ns
a

nt-

aise for violin and piano op. 83
BA09426

Franz Schubert
Complete Works for Violin and Piano

- Fantasia in C maj D 934 op. post. 159
BA05620

- Rondo in B min D 895 op. 70
BA05618

- Sonata in A maj D 574 op. 162
BA05605

- Three Sonatas “Sonatinas” D 384,
385, 408 op. post. 173. BA05606

Rondo in A maj for Violin and
Orchestra D 438. BA05653, BA05653-90

Georg Philipp Telemann

Twelve Fantasias for Violin without
Bass. BA02972

Antonio Vivaldi

The Four Seasons for violino
principale, two violins, viola and bc
BA06994-90
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Chamber Music with Piano

B A R E N R

Trio with Piano

Johannes Brahms
Trio for Violin, Violoncello and Piano
op. 87. BA09436

Trio for Violin, Violoncello and Piano
op. 101. BA09437

Trio in B-flat maj for Violin, Violoncello
and Piano after the String Sextet op. 18.
BA09441

Trio for Violin, Horn (Viola or
Violoncello) and Piano op. 40.
BA09435

Trio for Clarinet (Viola), Violoncello
and Piano op. 114. BA09438

Gabriel Fauré
Trio for Piano, Violin and Violon
op. 120. BA07902

Bloncello

Complete Piano Trios
for Piano, Violin and Violoncello.

- Trios in B-flat maj
D 28 and in E-flat maj D 897
op. post. 148. BA05626

- Trio in B-flat maj D 898 op. 99.
BA05607

- Trio in E-flat maj D 929 op. 100.
BA05610

Bedfich Smetana

Trio in G min for Piano, Violin
and Violoncello.

BA09518

E I T E R U R T E X T

Trio
pour piano, violon et violoncelle

I

Maurice Ravel

Modéré . — 132

Vielon

Violoneelle

=
.

Piano

0 - BA10921

Quintet with Piano

Gab auré

Piano Quartet in C min op. 15 for
Piano, Violin, Viola and Violoncello.
BA07903

Wolfgang Amadeus Mozart
Chamber Music Editions of the Piano
Concertos for Two Violins, Viola,
Violoncello and Piano

Piano Quartet in G min op. 45 for - Concerto in F maj K. 413 (No. 11)

Piano, Violin, Viola and Violoncello. BA04875
BA07904 - Concerto in A maj K. 414 (No. 12)
BA04877
Wolfgang Amadeus Mozart
Quartet in G min K. 478 for Piano, - Concerto in C maj K. 415 (No. 13)
Violin, Viola and Violoncello. BA04879
BA04728 . .
- Concerto in E-flat maj K. 449 (No. 14)
Quartet in E-flat maj K. 493 BA04871

for Piano, Violin, Viola and
Violoncello. BA04729 Franz Schubert

Quintet in A maj “Trout Quintet”

D 667 op. post. 114 for Piano, Violin,
Viola, Violoncello and Double Bass.

BA05608

Josef Suk
Piano Quartet in A min op. 1 for Piano,
Violin, Viola and Violoncello. BA09546
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