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ity of Mendelssohn’s Lieder ohne Worte feature a sing-
ing treble melody against an arpeggiated or chordal
accompaniment in the bass, and employ a moderate
or slow tempo. But examples plentiful enough break
that mold — Mendelssohn conceived some pieces more
as piano compositions than “songs”; thus, in Op. .. b
No. 5, Op. 53 No. 6, and Op. 67 No. 4, virtuoso figura-
tions take precedence over imitations of the German
art song, and the formal designs aspire more to sonata
form and the rondo than to the strophic or three-part
ABA schemes typical of the German Lied. Some Lieder,
such as Op. 38 No. 6, are duets, while others, in a block
chordal style such as Op. 19b No. 4, Op. 62 No. 4, and
Op. 85 No. 5, resemble part-songs, and thus invoke
choral idioms. And finally, there is the intriguing issue
of the titles and imaginary texts of the pieces. Men-
delssohn embedded in some Lieder ohne Worte distinct
clues about their meaning, while for otheri @ are
left to our own devices about wheth asCrj €
cific, extra-musical interpretations.

During Mendelssohn’s lifetime, o
ful of Lieder oh
titles.

s, and lapping
(0. 6, writ at
to Cécijll Jean-
in the s

g” together. A

In form of A-minor
es, confirms readily
enoy € composer, Volkslied. At
least four'® Ohine Worte bear titles on their
autographs that were suppressed upon publication —
Op. 53 No. 3 (Gondellied), Op. 53 No. 4 (Abendlied), and
Op. 102 Nos. 3 and 5 (Kinderstiick). And finally, a few
others have come down to us with titles attributed either
to Mendelssohn or his circle — Op. 19b No. 3 (Jagdlied
or Jigerlied), Op. 62 No. 3 (Trauermarsch), Op. 62 No. 6
(Friihlingslied), and Op. 67 No. 4 (Spinnerlied). But Men-
delssohn left the great majority of the pieces without
specific titles, even though later nineteenth-century
publishers did not hesitate to add their own, unauthor-
ized and sometimes vapid descriptions —e. g., “Sweet
Remembrance,” “The Bees” Wedding,” and the like —

3 See R. Larry Todd: Mendelssohn: A Life in Music (New York:
Oxford University Press, 2005), p. 234.

which in turn reinforced twentieth-century assessments
of Mendelssohn as an overly sentimental composer.
Mendelssohn’s contemporaries struggled consider-
ably to understand the aesthetic implications of the
new genre. The theorist Moritz Hauptmann, before
examining in 1833 the first book, Op. 19b, was at a
loss as to the meaning of the concept: “To be sure, in
strictness, pure Lyric has no words, but that means
no intelligence — no form, therefore no Art [...] Still,
Songs without Words must be uncanny, I think; [...].”*
Robert Schumann came considerably closer to the

mark when he reviewed the second book, 30, in
1835: “Who of us in the tyvili t sat at
his upright piano (a grany i vel state-
lier occasion), and i g o has not

unconsciousl

melody? Should
on 0 e cantilena along with

e
CEAMpi t, above allshould o ppen to

€ a delssohn, the lovelie! words’

d result. Or, still easjgiimto SEDOSER t then,

eliminating the w; , @ tH
sitions to g 18K °
. : "

dd titles and/or texts to t -
Pverlay verbal meanin he
esistible meSIn 184

one's compo-

, : S0
ouchay, a cousin of \Me n’s offered
sometimes fanci afNical ggplanaf@ons of sev-
eral pj e r\gplumes: “I belieVe it would
ONME i to at the various meanings of the
n perhap@be the following: Vol. . [Op. 19b]:

1Presignation; no. 2, melancholy; no. 3, scene of a
par-force hunt; no. 4, praise of the goodness of God;
no. 6, Venetian gondolier-song. Vol. 2 [Op. 30]: no. 1,
depiction of a devout and thankful countenance; no. 2,
hunting scene; no. 4, strong desire to go out into the
world; no. 5, lullaby; no. 6, Venetian gondolier-song.
Vol. 3 [Op. 38]: no. 1, boundless but unrequited love,
which therefore often turns into longing, pain, sad-

4 Alfred Schone and Ferdinand Hiller, ed.: The Letters of a Leipzig
Cantor; Being the Letters of M. Hauptmann to F. Hauser, L. Spohr and
Other Musicians, trans. A. D. Coleridge (London: Novello & Ewer,
1892), vol. I, pp. 96-7.

5 Konrad Wolff, ed: Robert Schumann: On Music and Musicians,
trans. P. Rosenfeld (New York: Pantheon, 1946), p. 210. Neue Zeit-
schrift fiir Musik 2 (1835), p. 202.

6 See R. Larry Todd, ““Gerade das Lied wie es dasteht: On Text
and Meaning in Mendelssohn’s Lieder ohne Worte,” in Musical Hu-
manism and Its Legacy: Studies in the History of Music Theory, ed.
Nancy K. Baker and Barbara Hanning (Stuyvesant, N. Y.: Pendragon
Press, 1992), pp. 355-79; and John Michael Cooper, “Words without
Songs? Of Texts, Titles, and Mendelssohn’s Lieder ohne Worte,” in
Musik als Text: Bericht iiber den Internationalen Kongrefs der Gesellschaft
fiir Musikforschung Freiburg im Breisgau 1993, ed. Hermann Danuser
and Tobias Plebuch (Kassel: Barenreiter, 1998) vol. II, pp. 341-6.
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ness, and despair, but always becomes peaceful again;
no. 2, anxious expectation (alternating longing, anx-
iety, and pain); no. 3, love song; no. 4, contentment;
no. 5, despair; no. 6, duet. Vol. 4 [Op. 53]: no. 2, longing;
no. 3, despair; no. 5, warlike folk-song.”” But Souchay
was unable to “decipher” other Lieder ohne Worte, in-
cluding the elaborate, technically challenging Op. 19b
No. 5 and Op. 53 No. 6, and so asked the composer
for clarification. In a celebrated answer often taken as
an apology for the autonomy of musical expression,
Mendelssohn declined to specify the content of his
music, and argued instead for the precision of music
over words: “There is so much talk about music, and
so little is said. I believe that words are not at all up
to it, and if I should find that they were adequate I
would stop making music altogether. People usually
complain that music is so ambiguous, and what they

are supposed to think when they ae. it is sgau
while words are understogdaly ev e\ut " me
it is exactly the opposit? a i h ¢

discourses, but also with ; these, too,

usi

these early eXperiments has
five at least one later example. In
composed a piano Lied in F-sharp

, erffed in the present edition on pp. 158—-162.
Though he never released the composition as a Lied
ohne Worte, in 1842 his friend Karl Klingemann fash-
ioned a text for the piece, prompting Mendelssohn to
revise and publish it in 1845 as a Duett mit Worten, the
Herbstlied Op. 63 No. 4.

7 Marc André Souchay to Mendelssohn, October 12, 1842 (Bod-
leian Library, Oxford, MS. M. Deneke Mendelssohn c. 42, No. 69),
from the trans. by John Michael Cooper in Oliver Strunk, ed.: Source
Readings in Music History, rev. ed. Leo Treitler, vol. 6: The Nineteenth
Century, ed. Ruth A. Solie (New York, London: Norton, 1998), p. 158.
8 Mendelssohn to Souchay, October 15, 1842, in ibid., p. 159.

9 Fanny Hensel to Mendelssohn, September 7, 1838, in The Letters
of Fanny Hensel to Felix Mendelssohn, coll, ed. and trans. with In-
troductory Essays and Notes by Marcia Citron (Stuyvesant, New
York: Pendragon Press, 1987), p. 261.

10 See further, R. Larry Todd, ““Gerade das Lied wie es dasteht’”
(see note 6).

VI

The first volume of Lieder ohne Worte was issued
in London by Novello in 1832 with the title Original
Melodies for the Piano-Forte, and around the same time
in Paris from Maurice Schlesinger as 6 Romances sans
paroles; the German edition then followed from Sim-
rock in Bonn in 1833, and officially introduced the
term Lieder ohne Worte. Curiously, Mendelssohn him-
self seems not to have used the English designation
Songs without Words that later became so attached to
his name. Beginning with Op. 30, and continuing with
Op. 38, 53, 62, and 67, he worked principally with Sim-

rock, whose editions generally servggd as Stichvorlagen

for the concurrent ¢englis nch issues. As al-
luded to above, the t igKh volumes, Op. 85
and 102, aWlemWled ghrock after Mendels-

/ ‘& 0 ea of Mendelssohn’s plans

SO
r Mise lume survive in a manuscript copy
d

d in April 1846. Titled s Lieder ohne Worte

e

mAn).

gh Mendelssohn did not officially dedi-
me to his sister Fanny Hensel, who herself
composed exquisite examples of piano Lieder, he rou-
tinely shared and exchanged Lieder ohne Worte with
her. Thus, his earliest surviving example, titled sim-

ate"a v

ply Lied (Appendix I, pp. 152f), was composed on her
birthday in 1828; and he sent her an early version of
Op. 30 No. 2 in June 1830 after the birth of her son,
Sebastian. Charles Gounod was under the impression
that Fanny Hensel composed several of her brother’s
Lieder ohne Worte,'? though there is no evidence to sup-
port this claim; rather, Gounod was probably refer-
ring to the six Lieder with texts by Mendelssohn’s sis-
ter that appeared without attribution in his first two
collections of songs, Op. 8 and 9. Be that as it may,
Fanny Hensel’s role in the development and crea-

11 Stanford Music Library, MLM 721. For a facsimile of the title
page, see R. Larry Todd: “Piano Music Reformed: The Case of Felix
Mendelssohn Bartholdy,” in Nineteenth-Century Piano Music (New
York: Routledge, 2004), p. 199.

12 Charles Gounod, Mémoires d'un artiste (Paris: Calmann-Lévy,
1896, repr. 1991), p. 131; trans. by W. Hely Hutchinson: Charles Gou-
nod, Autobiographical Reminiscences (London, 1896; repr. New York:
Da Capo Press, 1970), p. 91.



tion of the Lied ohne Worte genre is a topic that awaits
further investigation.”

As a pianist, Mendelssohn often regaled friends
and colleagues with private performances of Lieder
ohne Worte, and the genre was not infrequently his
preferred choice when he filled albums of acquaint-
ances with musical mementoes. The intimate qualities
of Mendelssohn’s piano Lieder were ideally suited for
nineteenth-century domestic music making, which
increasingly centered on the piano, and assumed a
receptive audience of educated dilettantes, for whom
music constituted an integral part of their culture. Not
surprisingly, eyewitness accounts of Mendelssohn'’s
playing, while certainly not ignoring his formidable
virtuosity and legendary powers of improvisation, of-
ten referred to his rendition of Lieder ohne Worte. For
instance, in 1880, in a preface to an edition of Men-
delssohn’s Rondo capriccioso Op. 14, Hans v
recorded his impressions of hearing
Leipzig during the 1840s. Biilow ad
fore playing Mendelssohn to forego
cessively senti

ch significantly encour-

ages mela 14

ological effusiveness.
As it happened, the so-called Friihlingslied figured in
a celebrated public improvisation by Mendelssohn at
the Leipzig Gewandhaus on December 5, 1845. On this
occasion he coupled Op. 62 No. 6 with Op. 67 No. 1,
introduced by a free prelude and joined by an ex-
tended transition that gradually transformed the bell-
like, static pitches of Op. 67 No. 1 into the characteris-
tic arpeggiated figures of Op. 62 No. 6. Mendelssohn’s
young English pupil William Smyth Rackstraw (later
known as Rockstro) witnessed the event, and recorded
13 See the editor’s forthcoming biography Fanny Hensel, the Other
Mendelssohn (New York, 2009).
14 Hans von Biilow, Briefe und Schriften. Bd. 3. Ausgewihlte Schrif-
ten: 1850-1892 (Leipzig: Breitkopf & Hartel, 1896), p. 209; trans. by
Susan Gillespie in Mendelssohn and His World, ed. R. Larry Todd
(Princeton: Princeton University Press, 1991), p. 393.

an account given in full here. According to Rockstro
the two Lieder ohne Worte were “evidently chosen on the
spur of the moment”: “Beginning with a characteris-
tic prelude in E flat [major], Mendelssohn played, as
only he could play it, his own Lied ohne Worte, No. 1,
Book VI. Then, during the course of a long and mas-
terly modulation from the key of E flat [major] to
that of A major he carried on the quiet semiquaver
accompaniment of the first lied for some considerable
time, without interruption, treating it with new and
unexpected harmonies so contrived as to permit the

continuance of the bell-like B flat in the f‘ of an

inverted pedal-point, an%al s Pp T\l the re-
iterated note in some novi 2 JWRsition.
As the modulation ckd, Whe ave place

to other note lilg@ m r; and presently

these ellve ew figure, which rapidly
loged Nio We well-known feathery eggio of

e f s Friihlingslied. Ever what
coming; but no one T fiery

treatment which arpeggio-form

into a st ca

as rq@ched the long-expected c
A 1, di tly away, in a long-drau iy
aged, ti{ft, wh ‘ ‘

as at last fairly introcdfgce
through every

elessly hackneyed! — in public; and all present
agreed that he had never before been heard to play it
with such magical effect.” "

Supplementing our edition is an appendix that offers
nine compositions, not included in the eight volumes
of published Lieder ohne Worte, that represent addi-
tional examples of the genre: the early Lied in E-flat
major (1828) for the birthday of Fanny Mendelssohn
Bartholdy; Lied in A major Mendelssohn inserted in a
letter to her of 1830; Lied in F-sharp minor, subsequent-
ly reworked into the Duett Op. 63 No. 4; an untitled
piano piece in A major written during the composer’s
honeymoon in 1837; the separately published Gondel-
lied in A major of 1841; Lied ohne Worte in F major writ-
ten for Doris Loewe; Lied in D major, drafted in 1843,
then partially revised and abandoned; Reiterlied in
15 William Smyth Rockstro, Mendelssohn (London: Low, Marston,
Searle & Rivington, 1884), pp. 116-7; and Henry Scott Holland and
W. S. Rockstro, Memoir of Madame Jenny Lind-Goldschmidt: Her Early
Art-Life and Dramatic Career, 1820—1851 (London: Murray, 1891), vol. I,

p- 330, as quoted in Clive Brown, A Portrait of Mendelssohn (New
Haven: Yale University Press, 2003), p. 239.
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VORWORT

Sollte man die wesentlichen Merkmale von Felix Men-
delssohn Bartholdys Stil benennen, so miisste man —in
beliebiger Reihenfolge — eine Vorliebe fiir den Kontra-
punkt und die Chordle Bachs anfiihren, einen Sinn
fiir Ausgewogenheit und Proportion a la Mozart und
die einzigartige Mendelssohnsche Erhebung des elfen-
haften, leichtfiiligen Scherzos zu einem kaprizidsen,
neuen romantischen Genre. Ebenso bedeutsam ware
auf dieser Liste die Verschmelzung von Elementen aus
dem deutschen Kunstlied und dem Charakterstiick fiir
Klavier, aus der die Generationen von Pianisten ver-
traute Mischgattung des Lieds ohne Worte entstand. Ob-
gleich die tatsachlichen Urspriinge und die Herkunft
der Gattungsbezeichnung noch immer im Dgnkeln
liegen, stellten Lieder ohne Worte ab d veitepgglill ft

g der neuen Gattung
en Anspielungen darauf
en und Gattungen, so etwa in
den langsamen Satzen seiner Klaviertrios op. 49 und 66,
seiner Streichquartette op. 44, seiner Konzerte op. 25,
40 und 64 sowie in dem fiir die Violoncellistin Lisa
Cristiani geschriebenen Lied ohne Worte op. 109. Eine
Reihe von anderen Komponisten des 19. Jahrhunderts
imitierten dann den Stil von Mendelssohns lyrischen
Stiicken — beispielsweise Robert Schumann in den Fan-
tasiestiicken op. 12, Franz Liszt in den Petrarca-Sonetten
und Johannes Brahms in den langsamen Sétzen seiner
Klaviersonaten. Andere wiederum - darunter Louis
Spohr, Stephen Heller, Henry Litolff, Charles Gounod,
Georges Bizet und Peter I. Tschaikowsky — iibernahmen

1 Shaw’s Music: The Complete Musical Criticism, hrsg. von Dan H.
Laurence, London: Bodley Head, 1981, Bd. I1I, S. 113.

den Titel fiir eigene Werke. 1883 schrieb der junge Ri-
chard Strauss ein Lied ohne Worte in Es-Dur fiir Orches-
ter und arbeitete zwanzig Jahre spédter Mendelssohns
melancholisches Lied ohne Worte op. 19b Nr. 6 — das erste
Venetianische Gondellied — zu einem Wiegenlied in der
Symphonia domestica (1903) um. Noch im 20. Jahrhun-
dert beriefen sich Komponisten in scheinbar unpassen-
den, entschieden modernistischen Zusammendgangen

gelegentlich auf die Gattﬁlg:‘jharle og ein

,Song without (good) Words'y e Take-

Offs tiir Klavier (um e uel Schon-
i h\in

berg verwend 4 (ohne Worte) fiir

egRere . 24 (1923), eines seiner ers-
7WPlftontechnik 2 In letzter ird eine

istische, fiir Mendels V Haupt-

me in eine Grundtopgaibe undy gegen

ihre Vorl Ja erinnert.
ik fand die Vorstellung vg -
tr , tex\ Liedern — das Wese d @
0 nkWing bei dq@ neo izistis
ischen Malern, darunt eric I On (1853
bis 1922) und Jojgy i d (1808-1922), die

zwei ] e Worte und SOng without
Biden wird die sichtliche Ruhe
von frei fliegenden und in Kéfige
errten Vogeln aufgebrochen; und in beiden wird
das Auge auf eine sinnlich gekleidete Frau gelenkt,
was wiederum die geschlechtsspezifischen Assoziatio-
nen der Gattung an das Weibliche unterstreicht. Eine
literarische Anspielung auf das Lied ohne Worte findet
sich sehr friith, namlich in Sherlock Holmes’ erster Er-
zahlung A Study in Scarlet (1888), in der ein Amateur-
geiger Lieder von Mendelssohn spielt — moglicherweise
einige der an die zwanzig Bearbeitungen von Liedern
ohne Worte fur Violine und Klavier, die Mendelssohns
Schiiler Frederick Hermann gemacht hatte. Ein be-
stimmtes Lied ohne Worte — op. 62 Nr. 3 in e-Moll, das
Anfang 1843 entstand, kurz nach dem Tod von Men-
delssohns Mutter — inspirierte eine angsterfiillte Szene
in August Strindbergs Trilogie Nach Damaskus (1898),
in der der Fremde vom traurigen Klang einer Musik
verfolgt und niedergedriickt wird, die sich als ,Men-
delssohns Trauermarsch” herausstellt. In der musika-

2 Zu weiteren Liedern ohne Worte siehe Christa Jost, Mendelssohns
Lieder ohne Worte, Tutzing: Schneider, 1988, S. 20ff.
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lisch aufgeladenen Sirenen-Episode in Ulysses (1922),
die James Joyce als eine vielschichtige fuga per canonem
gestaltete, wird Molly Bloom, wenn auch nur fliichtig,
mit , Liedern ohne Worte” in Verbindung gebracht. Da-
gegen begegnet man im vierten Kapitel von Aldous
Huxleys Novelle After Many a Summer Dies a Swan (1939)
einem ,lacherlichen Engldnder mit Kaninchengesicht
und einer Stimme, die wie Lieder ohne Worte auf dem
Saxophon klingt.”

Auch wenn diese Beispiele die Lebendigkeit der Gat-
tung bestdtigen, werfen sie doch kaum Licht auf die
fundamentale, sprode Frage, wie ein Lied ohne Worte
definiert ist. Die Mehrzahl von Mendelssohns Liedern
ohne Worte weisen eine kantable Diskantmelodie und
eine arpeggierte oder akkordische Begleitung im Bass
auf und sind in einem moderaten bis langsamen Tempo
gehalten. Es gibt jedoch Beispiele im Uberfluss, die

von diesem Modell abweichen — l\krelssoh e
einige Stiicke mehr als Klaygiggkompagasion\l d als
3 -

o)
,Lieder”; so nehmen etw¥ @ 9 5
rherrschaft

und op. 67 Nr. 4 virtuose FRgfay

uber stlied stammenden

 auf ihre Bedeutungen ein, bei

flie eigene Intuition angewiesen,
t, ihnen bestimmte auflermusika-
pfetationen zuzuschreiben.

Zu Mendelssohns Lebzeiten erschienen nur einige
wenige Lieder ohne Worte mit programmatischen Titeln.
Dazu gehoren die drei berithmten Venetianischen Gon-
dellieder (op. 19b Nr. 6, op. 30 Nr. 6 und op. 62 Nr. 5),
Barkarolen, die durch die Eindriicke des Komponisten
aus Venedig 1830 inspiriert sind® und die bekannten
Eigenschaften dieses Genres aufweisen — zusammen-
gesetzte Takte, kantable Melodien auf wiederholte tro-
chédische Rhythmen und wiegende Begleitungen. Im
Duetto op. 38 Nr. 6, das aus der Zeit von Mendelssohns
Verlobung mit Cécile Jeanrenaud datiert, wird das
Thema abwechselnd im Sopran- und im Tenorregister

3 Siehe R. Larry Todd, Felix Mendelssohn Bartholdy: Sein Leben,
seine Werke, Stuttgart: Carus-Verlag/Reclam, 2008, S. 268.

X

présentiert, bevor es von beiden gemeinsam , gesun-
gen” wird. Und op. 53 Nr. 5 trdgt mit der natiirlichen,
dolischen Form von a-Moll und den weit gespreizten
Akkorden und Kldngen ohne weiteres den vom Kom-
ponisten gewéhlten Titel Volkslied Rechnung. Zuletzt
tragen vier weitere Lieder ohne Worte auf den jeweiligen
Autographen noch Titel, die dann bei der Publikation
weggelassen wurden: op. 53 Nr. 3 (Gondellied), op. 53
Nr. 4 (Abendlied) und op. 102 Nr. 3 und 5 (Kinderstiick).
Und schlieSlich sind noch ein paar weitere Stiicke mit
Titeln uberliefert worden, die entweder von Mendels-
sohn selbst oder aus seinem engerep dgmkreis stammen:
op. 19b Nr. 3 (Jagdlieghoder [Zgm
marsch), op. 62 ]

p. 62 Nr. 3 (Trauer-
nd op. 67 Nr. 4

)

(Spinnerli ie er Stiicke hinterliefs
M s estimmte Titel. Die Verleger
bocilien teren 19. Jahrhundert indes nicht, ih-

ene, nicht aytorisierte gelegentlich flache

Beschreibungen hi . ,Sweet Remem-

‘NI hg Bees” Wedding”

brance” (,Su in

ahnliche —, die wiederu
y a 20. Jahrhundert verstark
n ein Uberaus sentimental e
¥ delssohns Zeitgenosse erlagl ch @ Lg
a i ikationd tt;
. r Mo auptmann béefand

= ohne Form = nicht Kunst [...] Es wére mir aber —
unheimlich, ohne Worte singen zu horen.”* Robert
Schumann kam der Sache wesentlich naher, als er 1835
das zweite Heft, op. 30, rezensierte: ,Wer hitte nicht
einmal in der Ddimmrungsstunde am Clavier gesessen
(ein Fliigel scheint schon zu hoftonmaéfig) und mitten
im Phantasiren sich unbewufst eine leise Melodie dazu
gesungen? Kann man nun zuféllig die Begleitung mit
der Melodie in den Handen allein verbinden, und ist
man hauptsdchlich ein Mendelssohn, so entstehen da-
raus die schonsten Lieder ohne Worte. Leichter hétte
man es noch, wenn man geradezu Texte componirte,
die Worte wegstriche und so der Welt {ibergédbe.”> Die
Versuchung, die Lieder ohne Worte durch Titel und/oder
Texte zu ergdnzen — das heifst eigentlich die Musik mit

4  Alfred Schéne (Hg.), Briefe von Moritz Hauptmann, Kantor und
Musikdirektor an der Thomasschule zu Leipzig, an Franz Hauser, Leip-
zig: Breitkopf & Hartel, 1871, Bd. I, S. 119.

5 Neue Zeitschrift fiir Musik, Jg. 2, 1835, S. 202, zitiert nach: Robert
Schumann, Gesammelte Schriften iiber Musik und Musiker, Wiesbaden:
Breitkopf & Hartel, 1985 (Reprint der Ausgabe Leipzig 1854), Bd. 1,
S. 166.



verbalen Bedeutungen zu iiberfrachten —, erwies sich fiir
viele offenbar als unwiderstehlich.® 1842 schlug Marc
André Souchay, ein Cousin von Mendelssohns Frau Cé-
cile, fiir einige Stiicke aus den ersten vier Heften sehr
fantasievolle, auSermusikalische Erklarungen vor: ,Ich
glaube mich nicht zu irren, wenn ich meine, dafs die
verschiedenen Bedeutungen der Lieder etwa folgende
sein konnten: Heft 1 [op. 19b] Nro 1. Resignation, Nro 2:
Melancholie Nro 3, Tableau einer Parforce-Jagd. Nro 4:
Lob der Giite Gottes. Nro 6: Venetianisches Gondellied.
Heft 2 [op. 30] Nro. 1. Schilderung eines frommen dank-
baren Gesichtes, Nro. 2. Jagdtableau. Nro 4: Heftiger
Wunsch in die Welt hinaus zu ziehen. No. 5: Schlum-
merlied. Nro 6: Venetianisches Gondellied. Heft 3 [op. 38]
Nro. 1: Unbegrenzte aber ungliickliche Liebe, die da-
her oft in Sehnsucht, Schmerz, Wehmuth u. Verzweif-
lung tibergeht; aber immer wieder ruhig wird. Nro 2:
Bange Erwartung (abwechselnd Sehnsucht, @w und
Schmerz) Nro 3: Liebeslied. Nro 4: Zufgigdenhej
Verzweiflung Nro. 6. Duett. Heft 4 [0 ro. 2; -

sucht Nro. 3: Verzweiflung Nro. 5 Kr

lied.”” Souchay gelang es jedoch nic ere Lieder

darunter auch die kunst-

die MusiK

wetitig; es sei so zweifelhaft, was
sie sich dabei zu denken hitten, und die Worte ver-

stlinde doch ein Jeder. Mir geht es aber gerade um-
gekehrt. Und nicht blos mit ganzen Reden, auch mit
einzelnen Worten, auch die scheinen mir so vieldeu-

6 Siehe R. Larry Todd, ,,Gerade das Lied wie es dasteht On
Text and Meaning in Mendelssohn’s Lieder ohne Worte”, in: Musi-
cal Humanism and Its Legacy: Studies in the History of Music Theory,
hrsg. von Nancy K. Baker und Barbara Hanning, Stuyvesant, New
York: Pendragon Press, 1992, S. 355—379, und John Michael Cooper,
,Words without Songs? Of Texts, Titles, and Mendelssohn’s Lieder
ohne Worte”, in: Musik als Text: Bericht iiber den Internationalen Kon-
grefd der Gesellschaft fiir Musikforschung Freiburg im Breisgau 1993,
hrsg. von Hermann Danuser und Tobias Plebuch, Kassel: Baren-
reiter, 1998, Bd. I, S. 341-346.

7  Brief von Marc André Souchay an Mendelssohn, 12. Oktober
1842 (Oxford, Bodleian Library, Music Section, MS. M. Deneke Men-
delssohn d. 42 Nr. 69), verdffentlicht in: John Michael Cooper, vgl.
Fufinote 6, S. 344.

tig, so unbestimmt, so mifsverstandlich im Vergleich
zu einer rechten Musik, die Einem die Seele erfiillt mit
tausend bessern Dingen, als Worten. Das was mir eine
Musik ausspricht die ich liebe, sind mir nicht zu unbe-
stimmte Gedanken, um sie in Worte zu fassen, sondern
zu bestimmte.”®

Trotz Mendelssohns Zuriickhaltung gegeniiber pro-
grammatischen Interpretationen seiner Lieder ohne Worte
fiir Klavier deuten einige verbliiffende Indizien darauf
hin, dass ihre Urspriinge in einem musikalisch-litera-
rischen Spiel zu finden sein konnten, das er mit sei-

ner Schwester Fanny in den 1820er Jahren spiglte, als
die Geschwister offenbar Geddehte ni@lllssohns
Klavierstiicken verfassten. s er@Experi-
menten ist keines iigmiggfe i eln spa-

terer Versuch elssohn ein Lied

ur S. 158 —162 in die vorlie-

in fis i vi
eWusgike Pfgenommen gvurde. Obgdgich er die
ompo¥ion nie als Lied ohne 8 Of t hatte,
A , oi

arf sein Freund Kar n Text

fiir das Stiick, w. anregte, es zu

Ausgabe
fiziell die

Words, die spéter so eng mit seinem Namen
verkniipft wurde, selbst nicht verwendet zu haben. Be-
ginnend mit op. 30 und weiter mit op. 38, 53, 62 und 67
arbeitete er vornehmlich mit Simrock zusammen, des-
sen Ausgaben in aller Regel als Stichvorlagen fiir die
gleichzeitig erscheinenden englischen und franzosi-
schen Editionen dienten. Wie bereits erwahnt, wurden
das siebte und achte Heft, op. 85 und 102, nach Men-
delssohns Tod von Simrock zusammengestellt. Eine un-
gefdhre Vorstellung von Mendelssohns Planen fiir ein
siebtes Heft ist durch eine handschriftliche Abschrift

8 Brief von Mendelssohn an Souchay, 15. Oktober 1842 (New York
Public Library, Mendelssohn Correspondence Nr. 659), verdffentlicht
in: Paul Mendelssohn Bartholdy und Carl Mendelssohn Bartholdy
(Hg.), Briefe aus den Jahren 1833 bis 184y. Felix Mendelssohn Bartholdy,
Leipzig: Hermann Mendelssohn, 4. Aufl. 1864, S. 337.

9 Brief von Fanny Hensel an Felix Mendelssohn Bartholdy,
7. September 1838, in: The Letters of Fanny Hensel to Felix Mendels-
sohn, collected, ed. and trans. with Introductory Essays and Notes
by Marcia Citron, Stuyvesant, New York: Pendragon Press, 1987,
S. 546.

10 Vgl. R. Larry Todd, ,,Gerade das Lied wie es dasteht’” (vgl
Fufinote 6).
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eigenes Lied ohne Worte, die Nr. 1 aus Heft 6. Dann, im
Laufe einer langen und meisterhaften Modulation von
der Tonart Es-Dur nach A-Dur, behielt er die ruhige
16tel-Begleitung des ersten Lieds noch eine beachtliche
Weile ohne Unterbrechung bei und behandelte sie so
geistreich mit neuen und unerwarteten Harmonien,
dass es ihm die Fortsetzung des glockendhnlichen B
in Form eines umgekehrten Orgelpunkts erlaubte und
den stets wiederholten Ton immer wieder in ungewhn-
lichen und fesselnden Positionen présentierte. Je weiter
die Modulation voranschritt, machte das B anderen,
auf ahnliche Weise behandelten Tonen Platz; und bald
wurden sie von einer neuen Figur abgelost, die sich
rasch zu dem bekannten federleichten Arpeggio des be-
rithmten Friihlingslieds entwickelte. Jeder wusste daher,
was nun folgen wiirde; niemand aber war vorbereitet
auf die feurige Behandlung, die diese Arpeggio-Figur
zunéchst zu einem stiirmischen Hohepunkt fﬂq‘a, der
alles bislang Dagewesene in sich aytaabm, al

gslos abgedro-
Psenden stjzagm-

ellen: das frithe Lied in
Es-Dur (152 burtstag von Fanny Mendels-
sohn Bartholdy; das Lied in A-Dur, das Mendelssohn
1830 in einen Brief an sie einlegte; das Lied in fis-Moll,

das er in der Folge zum Duett op. 63 Nr. 4 umarbeitete;
ein Klavierstiick ohne Titel in A-Dur, das wahrend der
Hochzeitsreise des Komponisten 1837 entstand; das se-
parat gedruckte Gondellied in A-Dur aus dem Jahr 1841;
das Lied ohne Worte in F-Dur, das er fiir Doris Loewe
schrieb; das Lied in D-Dur, das 1843 entworfen, dann
teilweise iiberarbeitet und schliefllich beiseite gelegt

15 William Smyth Rockstro, Mendelssohn, London: Low, Marston,
Searle & Rivington, 1884, S. 116f.,, sowie Henry Scott Holland und
W. S. Rockstro, Memoir of Madame Jenny Lind-Goldschmidt: Her Early
Art-Life and Dramatic Career, 1820 —1851, London: Murray, 1891, Bd. I,
S. 330, zitiert in: Clive Brown, A Portrait of Mendelssohn, New Haven:
Yale University Press, 2003, S. 239.

pdie eingefiihrt wurde.
der,

(o1, mcile icl\@das

esen -

wurde; das Reiterlied in d-Moll, von dem mehrere Ab-
schriften aus der Zeit von 1844 bis 1846 erhalten sind;
und das fragmentarische, undatierte Lied in Es-Dur, das
der Herausgeber komplettierte. Aufserdem enthalt der
Anhang zwei bislang nicht zugangliche Friihfassungen
des Lieds ohne Worte op. 19b Nr. 2, die Mendelssohn 1830
fiir seine Schwester Rebecka Mendelssohn Bartholdy
komponierte; und ebenso op. 85 Nr. 5, das im Mai 1847
fiir Caroline F. Cavendish geschrieben wurde und wohl
Mendelssohns letztes notiertes Lied ohne Worte vor sei-
nem Tod im November desselben Jahres darstellt.
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Dank verpflichtet. Ebenso herzlich danken mochte ich
Richard Boursy, John Michael Cooper, Leigh Golden,
Roland Hensel Schmidt, Hans-Giinter Klein, Angela R.
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R. Larry Todd
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(Ubersetzung: Regina Back)
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Lied Es-Dur / E-flat major (Fragment), Autograph.
Bodleian Library, University of Oxford, MS. M. Deneke Mendelssohn c. 22, fol. 5r.
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Opus 30 (1835)
Friulein Elise von Woringen zugeeignet
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Opus 38 (1837)
Friulein Rosa von Woringen zugeeignet

Sechs Lieder ohne Worte
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Opus 53 (1841)
Friulein Sophie Horsley zugeeignet
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Andante, un poco agitato
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Datiert: 14. November 1828
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An Fraulein Doris Loewe

Ein Lied ohne Worte
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Opus 85 Nr. 5, spétere Fassung
Datiert: London, den 6. Mai 1847
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[No. 1]

[Nos. 3, 5]
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First edition: Mendelssohn 2001, §
Sk °

sohn g. 2, fol. 30v) “Lied aus a moll fiir Beckchen.”
A few articulation and dynamics markings, and
the date at the end of the manuscript are in a sec-
ond, unidentified hand. See Appendix I, pp. 155ff.
Fair copy titled Auf einer Gondel, with the tempo
Andante; inscribed “aufgeschrieben Abends Sorrento
den 1%*" Juny / 1831.”

GB-LEbc, without shelfmark.

According to Ferdinand Hiller, composed during
Mendelssohn’s Swiss sojourn of 1831, which would
place the Lied between August and early Septem-
ber 1831. Hiller, p. 17.

Probably finished during the composer’s second
London sojourn between June 1 and 15, 1832. On
June 1 Mendelssohn referred to the “ewigen
Clavierlieder” that were not yet ready (Mendels-
sohn 1869, p. 366); then, on June 15, he announced

e
the Piagof, N\l (S
ft 1X . MU a
ta\ se rections, including in No. 3 six
Autograph manuscript of early version ti’* Son cicelNgl bars, supporting the hypgthesis that, hav-
with the tempo Andante con moto; dg opdon
Sept. 14" / 1829.”, written for Sd i e. A\

to Simrock the completion of some longer, more
extended (“langere, ausgedehntere”) pieces for
inclusion in the set (Elvers, p. 179). Nos. 3 and 5,
with 100 and 86 bars, respectively, would fit this
description.

Nos. 1-6 S Autograph Stichvorlage of Nos. 1-6 for the first

English edition. Title page in the composer’s hand,
“Melodies / for the Pianoforte (alone) / composed /
by Felix Mendelssohn Bartholdy / London, pub-
lished (for the author) by Novello 67 Frith Street,
Soho. / Bonn by N. Simrock, Paris by Maurice
Schlesinger”, in the upper left corner, “Mendels-

sohns M.S. / zur Publikation / I. Moscheles.”; in the
upper right corner the date (possibly' oscheles’

hand) “20 (10th[cd@ce J ”. Whe original
as Songs for
o] 1873, p. 178).

ir copies. Nos. 3 and 5

title, corrected on

ing recently composed
sohn continued to revi?

Weneke M8 elss .38,
US-SM, HM 10

Fir, S
ng t Edition, title page: “Original/ MELO-
IES, / for®he / Piano-Forte. / COMPOSED / By /

FELIX MENDELSSOHN BARTHOLDY. / Ent. Sta.
Hall. / Pr. 4 / - / London. / Published (for the
Author,) by T. A. Novello, / 67 Frith Str., Soho Sq.c /
Bonn, by N. Simrock. — Paris, by M. Schlesinger.”
No plate number. Released by August 20, 1832.
D-B, N. Mus. 6688

A second copy, with the title page signed “IM for
MB” [“Ignaz Moscheles for Mendelssohn Bar-
tholdy”] is in GB-Lbl h. 570.(19); for a facsimile, see
Temperley, pp. 269-85.

French First Edition, title page: “6 / Romances sans
Paroles / Composées pour le / PIANO FORTE / PAR /
Felix Mendelssohn Bartholdy / (Buvre 19 [19 is
handwritten] Prix: 7.f 50.¢ / Propriété des Editeurs. /
a Paris chez Maurice Schlesinger; M.4 de Musique.
Editeur des (Euvres de Mozart, Rossini, Hummel
&c. Rue Richelieu. No. 97. / Bonn, chez Simro[c]k. /
Londres, chez A. Novello.” Plate number M.S. 1257.
F-Pn, Vm!? 20013

Released by November 10, 1832; in a letter of that
date to Simrock, Mendelssohn writes: “Da es in
Ihrem Catalog gar nicht steht und Ihr Name doch
sowohl auf der Englischen als Franzosischen Aus-
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No. 6

Title: In a Gondola in E; Barcarolle in F; On a Gondola in S.

1

3
3-6
4-6
7-21
18
19
23
27
34

35
38
40
41, 42
44, 46

L, nopinFE

2-3, 5-6, bass, slurs in F.

2-3, 5-6, bass, no slurs in G, E.

2-3, 5-6, bass, no slurs in F.

1, 4, bass, no stacc. in G, F, E; stacc. in S.

5, bass, & (instead of 2) in F.

1, u, 4’ instead of ¢” in F.

4, bass, no stacc. in F.

1, u, no stacc. in G, E, F, stacc. in S.

4, bass, no stacc. in G, F, E; mf on 5 instead of 6 in
G, E.

u, slur on 1-6 only in G, F.

1, pp in G (instead of 39).

2-3, 5—6, bass, no slur in G, E.

2-3, 5-6, bass, no slurs in G, E.

4-6, decresc. hairpins instead of accents on 4 in F.

Manuscripjg

No. 5

No. 4

[No. 6]

 in Mendels-
sister, dated

, Bd. 1, pp. 357-62.
Or the album of Franz
empo marking All.o molto
30 Sept. / 30. /| FMB”.

D- DS Hauser-Nachlass, Mus. ms. 1459, pp. 176-7.
Autograph draft with tempo marking Andante tran-
quillo, dated “Diisseldorf 12 Dec. 1833”.

D-B, Mus. ms. autogr. F. Mendelssohn Bartholdy 28,
p- 153.

Autograph draft titled Lied, with the tempo mark-
ing Agitato, dated “Diisseldorf d. 30 Januar 34”.
D-B, Mus. ms. autogr. F. Mendelssohn Bartholdy 28,
pp- 151-2.

Conceived on March 14, 1835, for the album of Hen-
riette Voigt, as revealed in the composer’s letter of
March 15 to her: “.
Stammbuchblatt vor mir, guckt mich an, und
droht! Gestern abend habe ich ein kleines Stiick
aus fis moll auf dem Klaviere gespielt, das will ich
drauf schreiben, wenn ichs aber ausstreichen mufs,
so halten Sie es mir zu gute, und wenns nichts

. aber nun liegt noch das weifle

taugt ebenfalls, denn die ersten Takte gefallen mir
alle meine Stiicke sehr und ich wollte Ihnen gern
etwas ganz Neues, Unaufgeschriebenes schicken.”
Acht Briefe und ein Facsimile von Felix Mendelssohn
Bartholdy, Leipzig, 1871, p. 17f. See also Jost 1988,
pp- 58-9.

Nos. 1-6 S Autograph Stichvorlage of Nos. 1-6 for the first

¢C'

of No. i1]0Y ¥
ma i i
composer probably prepared it
e e March 14, when he playe early ver-
Secus Li1E ER or VE WORT a {
SouRCEs

German edition. On the title page: “Sechs / Lieder
ohne Worte / (zweites Heft) / Componirt / und Fréau-
lein Elise von Woringen zugeeignet / von / Felix
Mendelssohn Bartholdy / op. 30 / Paris bei Schle-
singer. London bei N. Mori”. Fair copy, with one
substantial revision affecting bars 60ff. of No. 4. In

cript to Simrock on

einigten Musikverleger. / Bei N. SIM-
ROCK in Bonn. / Paris bei Schlesinger. London bei
N. Mori.” Plate number 3204.

D-B, N. Mus. 5104

Proofs of the first German edition were corrected
by Mendelssohn and returned to Simrock on
April 10, when the composer informed the pub-
lisher that Schlesinger intended to release the
French edition on May 1 instead of May 15 (Elvers,
p- 192). Because of late changes incorporated into
No. 4, Mendelssohn requested that an entire page
be re-engraved, necessitating the release of a
second printing of the first edition. Its title page
reads: “Sechs / LIEDER OHNE WORTE / fiir’s /
Pianoforte / componirt und / Fraulein Elise von
Woringen / zugeeignet von / FELIX MENDELS-
SOHN BARTHOLDY. / Op. 30. Preis 3 Fr.s /

2.'*s Heft. / Eigenthum der Verleger. / Eingetragen
in das Archiv der vereinigten Musikverleger. / Bei
N. Simrock in Bonn. / London bei J. A. Novello.”
Plate number 3204.

D-B, N. Mus. 5105

English First Edition, title page: “SIX ROMANCES, /
for the / Piano Forte, / Composed by /| F. MENDELS-
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SOHN BARTHOLDY. / Op. 30 / Price 4 / London
Published at MORI & LAVENU’S New Musical
Subscription Library, 28, New Bond S 1. / Bonn,
chez N. Simrock. Paris, chez M. Schlesinger.” Plate
number 3569. Released ca. May 1, 1835.

D-B, N. Mus. 6664

French First Edition, title page: “SECOND RECUEIL /
DE / Romances / sans Paroles / composées /| pour

le Piano Forte / Par / F. Mendelssohn Bartholdy, /
Op: 30. Pr: 7. f50 ¢ / PARIS, chez MAURICE SCHLE-
SINGER. R. Richelieu 97 - / Bonn, chez Simro[c]k —
Londres, chez Mori et Lavenu — / Propriété des
Editeurs —”. Plate number M. S. 1853. Released

May 1, 1835.

F-Pn, A.c.p. 4069

Main Sources: G, S

ENTRIES
No. 1

1
4

15

16
17, 18
19
20
21
22
22-3
23
24
25
26
27
28
29

o® ‘e

1, nopinE.
1-4, u, no slurs in E, —4, no cresc.
magin in E, F.
& 5/ in E, F, 1-2, u, no slur in EJg 3

rom 4%, no slur on tenor
lo in E (instead of 2); 4, tra

ifin E, F; or, r

—ch; 2, u, no accent, no slur in E,
ead of portato in E, F; slur lacking
d f” in all sources.

urinE, F,3-4, u, noslurin E, F; 4, d/ and
cb instead of ey and f" in E, F.

1-2, u, slur in soprano in E, F; 2, no accent in E, F;
4, soprano and alto stacc. instead of portato in E, F.
1-2, u, soprano, slur in E, F, 3-4, no slurs in E, F.
3, u,no sfin E, F, accent in F; 3-4, no slur in E, F.
1, p above ¢} in G; Ped. on 1-2, 3-4in E, F.

1-2, Ped. in E, F; 3, no sf in E; 4, no cresc. in E, F.

1, cresc. in E, E.

3-4, decresc. hairpin from e}y in F.

2, one slur from d=” to m. 23, 4, ¢/ in E, F.

4, no Ped. release in G.

3-4, noslurin E, F.

1, bass, A-A) in G; 3, no fin E, G.

4 noslurinE, F.

4, Ped. release missing in G.

3-4, u, no slur in F, no dim. in E, F.

1-2, u, slur in E, F.

192 = op. 30

30 (1)
30 (2)

31
32
33
34
35
35-6

36
37

0. e
4
5 g i
7 ( |

ﬁ 3,4, J) chord and yinE, F

17

23
24
25
26
27

28-31
29
32,33
36
38

40
42
43
44-5
46
46-7

7

1, no p in E, F; 1-3, slur from a—¢ missing in F, G.
1-4, bass, no slur in E; in F slur from 3 (¢’) to m. 31,
1 (g); treble slur from f"—ey in E, F.

1-4, no slurs in E; 2—4, slur from e,’-g" in F.

2, no dim. in G; 4, slur from a”-m. 33,1, e/ in E, F.
1-3, u, slur from ey—d’ in E, F; 4, no slur in G; 4,
slur from b to 34, 4 (¢¥) in E; 4, slur from b to 34, 2
(@) in E.

1-2, cresc. in E (instead of 3); 1-2, u, slur in G; 34,
no slur in G.

1, no accent in E, F, 1-4, no slurs in E, F; 4, portato
in E, F (in F with slur extending to m. 36, 1).

Y o (m. 35) tied to a5’ J) (m. 36, 2) in E; in F tie but
no J\

2, dirgin p

1Lp in\, a in E,

in F instead of dy’—d}’;

2

s,noj”‘.inE, >4, ain F.

e¢—f" in E

cresc. on 4 instead o

1-Wu, no, in E; §

1-6, u, no slur in E, F.

-6, bass, no slur in E; p on 5 instead of 1 in E, F.
bass, j“ appear as ﬁ with added rests in E, F.

1-2, 4-5, bass, N Ey, 3, G, 7 in E, .

bass, ﬁ Bb, 4, 4, chord By-Dt, 4, 4 in E, F.

1-4, u, no slur in E, F; cresc. begins on 6 in F and
onm.23,1in E.

4, bass, d—Eb in E.

accent instead of sfin E, F.

u, no slurs, no stacc. in G.

accent instead of sf in E, F; 1-4, no slur in G1.

1, u, accent in E, 1-3 decresc. hairpin in E; no slur
inE, F

4, f~FinE, F.

1-4, no slur in E, F;, 2—4 decresc. hairpin in E.
slur on 1-3, 4-6 in E, F.

1, bass, no dy in E, F.

4, no dim. in E; in F dim. on 1, no accent on 1, inner
voice (4-6) N g¥, J\f’

1, nosfinE, F 4, F-fin E, F; 5-6, u, no stacc. in G, F.
no slur from by in E; 4-6, slur from el'—f” in E.
1-2, bass, slur in G.

bass, no arpeggiation signs in F.

1-4, u, no slur in G1; 1-6, cresc. hairpin in F.
bass, no tie in E, F.



47
48

49
50

51

52
54, 56
54-60
55

56
57

58-60
59

61
62-6
63

64

65

66

67

90, 91

92

93
93-6
97-9
98
98-9
99
100
100-02
103
104

1, no sf in E; bass, tenor J‘ a, N ey, 7in F.

1-6, u, no slur in E, F, no tie in E, F, 1-4 slur from

gv=by in E.

1-4, u, slur in F.

f’ tied to 51, 1 in E, F; 1-4 slur in F; bass, slur from
c’'—dy in G2.

u, f" and a’ J” instead of j inE, EnopinE; 3-4, u,
a¥ tied to a¥ in E.

1-6, u, slur in F.

4, bass, B—-Dt in E, F.

) appear as NinE F

1, no accent in F; 4, ﬁ G) instead of f in E, G2; 1-4,
u, no slur in E, slur from b to ey in F.

1, 4, bass, ) By, By with 7 in E.

1-4, u, no slur in F, cresc. begins on 4 in F; bass,

D Eyin E, F with v

bass notes ﬁ in E, F instead of J”

1, u, ¢” instead of ¢}” in F, accent instead of sf.

no sf in E; accent instead of sfin F.
4, bass, ~F in E, F.

sf instead of accent in F.

no f, no sfin F.

no accent in F.

1, bass, Ab instead of At in F.

1,

& slurs in F.

Eonm. 82, 1in

acc.; in F additional

stacc. above bass chords in F.

1, no accent in E, F.

1-4, u, no slur in E (in F slur in m. 90, not 91).
1, u sfinE

1, )b/ inE, 6 no pinE; 6, u, f~b in E, F.
1, u, p in G (instead of m. 92, 6).

u, no slurs, no stacc. in G.

u, J instead of J\ in E.

1, cresc. in E, E.

u, no accents in E.

no accents in F; 4, no tie from ¢,” in F.
1-3, Ped. in E.

no stacc. in G.

4, fin E, F.

4, chord without by in E, F.

No. 3

3 3—-4, no slur in E.

5 1-2, no slurs in F; cresc. hairpin starts on 3 in E.

6 2-4, u, no slur in F.

8 1, accent instead of sfin F; no sf in E; alto ¢/, e#’ J in
E; 3—-4, bass c# J inE, F.

9 1,sfinF; 3, u,nobinkE, F

10 1-4, u, slurin E, F.

11 1, bass E-B in E, F; 1, u and bass, chord J instead of
J. and v in E; 1, chord J instead of J in F.

12 3, u, 2" chord, fin F; 4, u, sluz, sfin F, 2—-4, no
portato in E, F; 3, 4, f, sf in E; 2-3, staccato above
g%, f4,a¢ in E; 4, u, slugy in E; 4, P 0 on final
chordin G2. @

13 3, u, slur from e”

14 om b'—a# in F.

15

15, 16

18 1, u, no sluggi n .

19 S i % bscY in F.

20 .

21 >scWRairpin in E.

22 nstead of g¢ in F.
1-u, slur in\@ F

6 4, chord B-f, a
27 1, cho -
o.

velSion of th®English first edition, see Mendelssohn
1, pp. 152-7.
4,5,12,13 1, u, sfinstead of accent in E, F; 1-2, u, slur in E, F.
7 1, u, no accent in G.

8 1, u, no accent in F.

7-9 u, no stacc. in E.

10 3,pinE FE

16 3,u,noslurin E, F.

17 1, no sfin G.

19 cresc. hairpin in m. 20,2 in E, E.

20-3 no stacc. in E.

22 2-3, u, no stacc. in F.

24 1, u, accent in E, F.

25 1, no con forza in E, F.

26 2-3, u, inner voice, J d-g, d-g,d,d inE, F.

28 2-3, no cresc. hairpin in E, F.

30 1, dim.onm.31,2in E, F.

32 3, ponm.33,1inF;, nopinE.

34 (1) no hairpin in E, F.

34 (2) 3, nopinkE, E

35 1, u, accentin E, F; 3, u, cresc. in E, F (instead of m. 36).

36 3,u, g¢ slurred to b’ in F; in E, g¥ slurred tom. 37, 1,
mistakenly engraved as d”.

37 1, nosfin E, F, 2-3, g¥, ¢’ stacc. in E, F.
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125, 127
130
131, 132

133
135

136
138
139
140
140-2
141
142
144

2
3
4
5

17
18
19
20

20-3
21-3

22
24
24-6
25

26
27
28

1, ff over F4-F¢# and f4-F¢ in G1.

2, p (instead of 1) in E, F.

hairpins begin on m. 131, 2 and extend to m. 132, 1
inE, F.

hairpin extends to m. 134, 2 in E, F.

cresc. hairpin begins on m. 134, 3 in E, F, and
extends through m. 135, 2 in E and 135, 3 in F.
2, dim. in E, F (instead of m. 137, 1).

1, pinE E

1, bass, N B, B-fin F.

1, sfin E, ffin F.

no decresc. hairpin in F.

no dim. in E; 3, dim. in F.

1, dim. in E.

nopinE, F G2.

Tempo marking Allegretto grazioso in E, F; no repeat

mark in G. P o

no hairpins in G2, F.

2, cresc. hairpin from b-b" thro , ™In

2, cresc. hairpin in F.

1, u, no slur in F; no staccato in a ur

m

) 2th ﬁ in E, G; bass, last four
ﬁ d,c,d,e inF
u, no slurs in E.
1, u, no slurs in E; 2, no cresc. in E.

u, no slurs in E.

u, no slurs in E; 2, no £, no accents in E; 2, u, portato
in F, cresc. hairpin instead of accents in F.

bass, no slurs in F.

u, no sf, no accents, no f, no dim. in E; cresc. hairpin
instead of accents in F.

1, finstead of sfin F; 2, sf in F; 2, no accents in F.
2,no p in E; 2, u, slur from f-m. 25,2 (g’) in F.
bass, slur from 1 (c#) to m. 26,1 (8* ) in F.

no hairpins in E, F, in G cresc. and decresc. hairpin
on 2" and 3 )

bass, 11 ﬁ din F; 2, u, slur in F.

no cresc. hairpin in E; bass, no slur in F.

no sf in E, no tie from b in E, F, 2, slur from a’-b’

28-9
29

30
30-1
30-7
31
32
33
34
34-5

35
36

37

38
38
39

No. 6

Title: Barcarolle in E, F; tempo marking: Andante tranquillo in E, F.

1

and b'-m. 29, 1 in F; bass, slur from 1-m. 29, 2, 9th .Q
in F

slur from m. 28, 1-29, 2 (@’) in E.

1, u, slur in F, 2, inner voice, ¥ and 4’ in F; 2, no tie
from 4" in F.

1-2, u, slur in E; 2, u, slur from g’ to m. 31, f# in F;
nopinE, F

bass, no slurs in F.

bass, no slurs in E.

1-2, u, slur in E; 2, u, .\ g-g’ instead of d'—¢” in E.
1, u, slur from ¢’ in F, hairpin from 2, ¢’ to m. 33, 1,

f¢ in E
u, decresc. hairpin to 3 Nin E; u, slur over complete
bar in E. x

no cresc. in E; 1, @@en @
o

sfin E.

no cresc.

hairpin in F; u, sl
bass o x

!r 2 J\f#—c#" g-b" in E 1-2, tie
t

sf, no hairpins in E; 1-2, r in E; bass,
3" Na g inE F
bass no slur in F.
1-2, u, slurg ‘ ' fin E, F;
K %e

tmE F.

n F, slur

Ped. on 1 instead of upbeat in E, F, bass, slur from
upbeat in E, F.

bass, no slur in F.

1, sfin E, F, no decresc. hairpin in F; bass, slur only
in E.

1-6, u, e# of m. 3 tied to J ¢’, then J ¢’ in F; bass,
slur only in E.

1, p, no dim. in E, F; staccato on F, slur from 2 in E;
bass, slur from 4 in F.

no cantabile in E.

bass, no slur in F.

bass, slur only in E.

no hairpins in F; bass, slur only in E.

bass, slur only in E; 1-3, u, J ¢” in E.

6, u, cresc. hairpin to m. 12, 4 in E (instead of m. 12, 4);
bass, slur only in E.

bass, slur only in E.

u, J et’—gt” with sf in E, F, bass, slur from 4 in F.

5, u, no slur in F.
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15
17

18
19
20
21
21, 42

23
24
25
26

28

29

30

43-5
44
45

46
47-9
48
49
50
51
51-5
53

54-5

bass, no slur in F.

u, no hairpins in F, u, hairpin from 2-5 (instead of
1-3) in E.

u, hairpin from 2-5 in E; u, slur extends to 19, 4 in F.
1, pin E.

3-6, u, slurin E, F.

4-6, u, eighth f” and rests in E.

no repeat marks in E; the repeated measures are
re-engraved, with these discrepancies: repeat of

m. 23, 1, p; repeat of m. 25, 1, cresc. instead of m. 24, 6;
repeat of m. 28, 1, f, no accents; repeat of m. 29, 1,
sf; repeat of m. 33, 1-6 cresc. hairpin; repeat

of m. 39, 2-4, u, hairpins instead of 1-3; repeat of
m. 42, 3-6, u, slur.

1, pinE, F.

3, u, no tie from 4’ in F.

1, cresc. in E, F (instead of m. 24, 6).

no pitt fin E, F, 4-6, u, slur in E; 5, u, slur tom. 27,1
in E

1, fin E, F; 1, u, no accent in 3 U, U, acggn
1-4, cresc. hairpin in E
1, sfin E; u, no slu 4-%0. 300, res

hairpin in F.
no sfin E, F; 1-6, dec .
r from 3in E, cf. m. 5); no dim. in E, E,

¢t” and rests in F.

L

F, 1-6, bass, slu
; U, slur continues tom. 41,4 in F.

.43,1 in E.

dto j\f’ inF; 4, cresc. in F, bass, no slursin F.
bass, no slurs in E.

1, no cresc. in E.

1, finstead of 6 in G2; 1, 4, sfin F; 6, rf instead of f,
no tie in F.

1-5, decresc. hairpin in F; 1, sf, then decresc. hairpin
in E.

bass, no slurs in E, F.

6, u, no ties to m. 49 in F.

6, u, no tie in F; 3, Ped. in F, 6, rf instead of fin F;
6, u, accent in E, no f.

1-6, decresc. hairpin in F; 1, no sf in F; 6, no grace
notes in F; decresc. hairpin instead of dim. in E.

1, no sfin F, no p in E.

bass, no slurs in F.

1-2, decresc. hairpin instead of 1-6 in F; 1-4, decresc.
hairpin in E.

u, f#” engraved as 2inF.
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SOURCES
Manuscripts
No. 1 Undated autograph composing score and fragment,

titled Lied, comprising the first 47 measures and
continuing, after three empty staves, with 24 ad-
ditional measures. Presumably before December 27,
1834.

GB-Ob, MS. Horsley b. 1, fols. 12-13.

[Nos. 1?, 2] On December 27, 1834 Fanny reported in a letter

\

No. 6b

[No. 4a]

No. 5

to her brother that she had performed two new
piano Lieder in E-flat major gnd C minor he had
sent her. Whi the former is unclear,

we cf) es ested alteration that
Fanny C was Opus 38, No. 2
)

gra itled Lied with the tempo All.o di
nd dedicated to the pianist Clara Wieck.
Autograph signature “Ldisseldorf d. 2 Januar /

a facsimile, see Jost 1988, p. 142.

Autograph composing draft with the tempo Andante;

ated “Frankfurt den 27 Juni 36.”
D-B, Mus. ms. autogr. F. Mendelssohn Bartholdy 18,
pp- 7-8.
Fair autograph copy for Cécile Jeanrenaud with the
title Duett ohne Worte and tempo And.” sostenuto;
dated “Frankfurt den 27sten Juni 1836”. The ms.
was later added to the album of Cécile Mendels-
sohn Bartholdy.
GB-Ob, MS. M. Deneke Mendelssohn c. 21,
fols. 108¥-9".
According to Mendelssohn, No. 4 was composed
before his engagement to Cécile Jeanrenaud, which
occurred in Frankfurt on September 9, 1836. See
the composer’s letter of December 12, 1837 to Julius
Schubring (Schubring, p. 116).
Autograph composing draft with the title Lied and
tempo Allegro agitato; dated “Speyer / den 5ten
April 1837”.
D-B, Mus. ms. autogr. F. Mendelssohn Bartholdy 29,
pp- 135-6.

Nos. 1-6 S Autograph Stichvorlage used for the German

first edition, copied after April 5, 1837, and sent by
Mendelssohn to Simrock on April 25 from Freiburg
im Breisgau (Elvers, p. 211). Title page in the



composer’s hand: “Sechs Lieder ohne Worte / fiir

das Pianoforte / componirt und / Fraulein Rosa EnTrIES
von Woringen zugeeignet / von / Felix Mendels- No.1
sohn Bartholdy. / (drittes Heft.) / op. 38”. An 11
unusual feature of the Stichvorlage is the different 11-6
order of the six pieces, which appear in this se- 13
quence: Nos. 5, 1, 3, 4, 2, and 6. 17-8
Formerly in the collection of Rudolf Kallir, New York. 24

No. 4b Bars 14-18 in the composer’s hand, undated; 25
formerly owned by the pianist Louis Plaidy 28
(1810-1874). “A Portion of the Original Manuscript 29
of one of the ‘Lieder ohne Worte’ / IIItes Heft, 31
No. 4. / From Louis Plaidy, / Leipzig, 1855”. The 34
fragment reflects an early version of No. 4, with a 44
different barring: the downbeat of the first meas- 45
ure corresponds to the third beat of bar 14; the last 50
measure concludes with the second beat of bar 18. 51
US-Hw without shelfmark

First Editions L ®

G German First Edition, title pag8 s/
OHNE WORTE / fiir das / Piano
und / Fraulein Rosa von Woringe 22

FE OHN BARTHOIN 29
i 30
37
/ COMPOSED / N
OLDY. /458 /
Publish
o, / Bonn, by
ger.” Plate n 21
837, after Septem- 26
$ London, Mendels- 31
copyright of Opus 38 to 32
oY offhile, see Moscheles 1888, p. 67). 33
GB-Ob Mus. Instr. I, 7 (12) 38
F French First Edition, title page: “3.™ RECUEIL / 54, 55
DE / SIX / ROMANCES sans PAROLES / composées 62
et dediées / a Mademoiselle Rosa de Woringen / 67
PAR / FELIX MENDELSOHN BARTHOLDY /Op. 38./
Pr. 7! 50.¢ Propriété DES Editeurs / PARIS, chez
Maurice Schlesinger, Editeur, Rue de Richelieu 97. / No. 4
Bonn, by N. Simrock Londres, J. A. Novello”. Plate 9
number 2516. Probably released in 1837, after the 10
appearance of the Simrock edition ca. June. 12
F-PN, Vm!? 20007
13
Copies of the German first edition probably served as models
for the French and English editions. 25
26

Main Sources: G, S

1-4, u, no slur in G and F, slur in E.
1-12, bass, slur in each m. in E.

7-9, u, Jf’ instead of 4 f’, 7 E.

u, slur from m. 17, 1 to m. 18, 7 in E.
1-12, u, slurred in E.

1-12, u, slurred in E.

9, u, bt instead of az in F.

1-12, u, slurred in E.

10, bass, slur from d to m. 32, 10 in E.
4,u,no sfin F.

1-12, u, slur in E.

1-12, u, slur in E@Q)
u, slur from 1 in
,u, nof ie

1
ba3s, last two chords,

o

i G.
1-4, bass, g erroneguslygl Qs half notes
with beamggin
1, 4 i
CHib O ote only in E.

sta®®ato in F.
2, , D instead of D) in F.
1, ’ instea ab i nd G.
2,u, nosfinF
any2, Wltriplet signs in E, F.

ower voic®no ¥ in E.

3, bass, slur in E, F.

u, decresc. hairpin until 5" ) in E.
2, bass, ¢ with descending quarter stem in F.
3, bass, no z before 4’ in G.

2,3, bass, din F.

lower voice, ¥ only in E.

1, u, no wedge in F.

1-3, bass, J instead of J ein F

2, u, no t before a’ in F.

1, u, no wedges in E.

2, bass, no portato in G and F, portato in E.

3, bass, no slur in G, F, slur in E.

2, bass, no portato in G, F, portato in E; 4, bass, A}
instead of A in E.

2, u, no portato in G, F, portato in E; 2, bass, por-
tato lacking in G, F.

1, u, first chord with g instead of 4 in F.

2, bass, no portato in G, F, portato in E.

op.38 = 197



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



Op. 53. Preis 4 Fr.* / 4* Heft / Eigenthum des Ver- 57 1-6, bass, J ebin E, F, G1, G2.

legers / Bonn bei N. Simrock”. Plate number 3935. 59 5, 6, bass, no ties in F, G1, G2; u, slur from 7 in F.
D-B, N. Mus. 5225 61 1, nopinF; 10-12, u, slur in E, F.

E English First Edition, title page: “THE FOURTH
BOOK / of / Original Melodies. / 6 / LIEDER OHNE
WORTE / for the / PIANO FORTE, / Composed & No. 2
Dedicated to / Miss Sophy Horlsey. / By / FELIX In E, the additional expression markings Sehr innig [With Feel-
MENDELSSOHN BARTHOLDY. / Op. 53. / Ent. Sta. ing] / Molto espressivo missing in F.
Hall - Price 6./ LONDON, / Published by J. ]J. Ewer 1 u, slur to 3, a¥ in E, F; Ped. release on 2, 3" chord
& C., 69, Newgate Str.! / N. Simrock. BONN in E.
H. Lemoine, PARIS”. No plate number. Published 2 2, no Ped. release in E; no cresc. hairpin in F; 3, u,
August 15, 1841. slur to eb” in E.
GB-Lbm, h 570 5 3, u, no stacc. in F.

F French First Edition. No title page; title above No. 1: 56 3, u, no stacc. in G.

“SIX ROMANCES SANS PAROLES / Pour le Piano 6 3, u, no stacc. in @

/ PAR/ FELIX MENDELSSOHN BARTHOLDY. / 8 1 no cresc. in F.

Op: 53. 4.° Cahier. Paris chez H. Lemoine. / Bonn 10 u, sl
chez Simrock. Londre chez Ewer et C.”. Plate 13 14

number 2515.HL. Published August 15, 1841. “

F-Pn, Vm!2 20008 PY ) b&w bass clef in E; 1-2, u, n rin F; 2-3,
no slur in F; 3, u@o .
1-2, u, no slur in E

Primary Source: G

27
30

ENTRIES
No. 1
11

31
, u, slur to m. 61, 1, in E.
dofd inF.

36
of the in E,e
u, no i : .
2-3, bass, no slur in F, G.

67 2-3, bass, no slur in F.
69, 71 hairpins 1-3 in E.

G1, G2, F, 4-5, bass, no

No. 3
28 7-12, u, slur from ¢”"—f” in G1, G2, F. 1-4 6, bass, no stacc. in E, F, G.
29 1 (instead of 2), bass, dim. in E, F. 4 1, nosfin F
30 10-12, u, no slur in G2. 5 3, u, no stacc. in E, F, G.
32 pit cresc. begins on 3 in E; 7, no accent in E. 9 6, bass, no stacc. in G.
33 7, no accent in E; 10, u, accent in F (instead of 7). 11 u, no slur in F.
35 1-12, u, no slur in F; 1, no sfin F. 15 6, bass, no stacc. in E.
36-40 slurs in inner voices only in E. 16 1, u, Ja quarter instead of JinF
38 7, agitato in E; 8-12, no slur in G2. 19 6, u, no by in F.
43 u, slur on 1-6 in E. 19, 20 6, bass, stacc. in E only.
45 2-6, slur only in E. 22 1-4, u, no slur in F.
46 u, cresc. on 10-12 in E instead of 12; 12, cresc. hair- 23 1, bass, no » in E; 2, bass, no s in E, F, G.
pin in E. 24 4, u,no:inE F G.
47 2-6, slur in E. 25-30 bass, no slurs in F, G.
51 6, mf in E (instead of 7). 26 4, bass, no b in F.
51, 53 7-12, bass, no slur in F. 28 1, u, no a” in F; 2, bass, b} instead of a4 in E.
52, 54 1-12, bass, no slurs in F. 32 1, u, 8- instead of 16™-note chord in E, F.
53 7, slur to grace by in F; 7-12, u, slur in E. 32, 33 6, u, nodotona inE, F, G.

op.53 = 199



35 4, bass, b in E. 14

37-42 6, bass, no stacc. in G. 15

38 3—4, u, no tie in E; 6, no stacc. in E; 4, 6, u, stacc. in 17
G, FE

41 u, no stacc. in F. 25

42 u, no slur from 1-6 in F, G; 4, 6, no stacc. in F, G. 29

43 1-6, u, no stacc. in E; 1-6, u, no slur, no stacc. in F, G.

45 1, no fin E 29-31

47 1-6, u, no stacc. in F. 31

51 u, no slur, no stacc. inE, F, G; 1, u, no :in E, F.

52 u, 4, nosin F 38

54 bass, 4, no » in F. 39, 40

56 u,4,notsinF.

57 bass, no slur in F, G. 42

58 bass, slurs only in E, F. 45

60 1, u, 8- instead of 16"-note chord in E, F; 1-6, no 48
slur in F, G; 6, stacc. in E. 52

61, 63, 65, 67 stacc. only in E. 7

73 1, bass, J instead of J\ inE F. —

88,89 1, bass, ) instead of Nin E, Fg® no sl |

88-92 bass, 6, no stacc. in E.

94 u, slur only in E; 1, @& oWly 1 2%

102 u, 3,4 noc inE, F

104 u, no slur in F, G1.

10 #ss, 1-2, 4-5, slurs on

bf to d
19
0=

, no sta 5— 1

22

24

o a in E; bass, Ped. under 8 in E. 25

Pm 2 in E; additional hairpin from 26

28

o stacc. in F; 2, bass, ¢ instead of d in G1, F; 29

4, bass, no fin E, F. 39

22 9,u, no d in E; 9, u, no stacc. in G. 40

23 dim. on 5 in E. 41

24 1-3, bass, no slur in E. 42

25 1-4, bass, no slur in F, G.

26 1, only sf instead of f and sf in E; 5, u, slur from 4 47

in F. 50

27 1-3, u, no slur in F, G; 1-3 no decresc. hairpin in E. 51
29 1-6, bass, no stacc. in E; 1-9, bass, no slurs in E, G; 51, 52

1-9, no stacc. in G; 7-8, u, no slur from ¢’ to bb in E. 52
53-6

57

No. 5 Volkslied 62

5 1, 3, u, no accents in E; 3, u, no accent in F. 63
9 1-2, u and bass, no slurs in F. 64-5

10 1-3, bass, no slur, no tie in E; 1-3, u, no slur in F. 69

12 2, bass, no hatchet strokes in E, F. 71

200 = op.53

bass, no stacc. in tenor voice in E.

1-3, bass, no slur in F.

4, bass, no #in F; 4, u, slur to m. 18, 1 only in E;
4, u-m. 19, 3, no slurs in G.

1, u, stacc. instead of wedge strokes in G.

3-4, bass, stacc. instead of wedge strokes in E;
4, bass, no g in E.

stacc. instead of strokes in G.

3-4, bass, stacc. instead of strokes in E, F; 3—-4, no
cresc. hairpin in F.

3-4, u, no strokes in E.

3-4, u, stacc. instead of strokes in E; 3—4, u, no
strokes in F.

1-3, no slurs in E.
2, u-@ 46
1, no ”
ndba ac Y G.
, sta

S in 1

ass, stacc. instead of wedge strokes in E, F, G.
no hairping in F, G.

s, noslurin E, F.

bass, no slur in F.

-6, u, no slur in F.
u, no slur in F.
5-6, u, slur in F, G.
u, no hairpins in E; 4-6, u, no slur in E, F, G.
u, 1-3, hairpins in E.
u, no slur in F.
1, sf according to E, G2.
1, fpinFE
1, u, accent in F.
1, u,nosin FE
4-6, u, last three ) with ¢’ in E and F (as in 1-3)
and last ) ¢’ instead of ¢".
4-6, u, rest missing in E.
no slur in F.
bass, slur only in E.
bass, no slur in G.
5, u, no & in E; bass, no slur in F, u, no slur in F, G.
4—6, u, no rests in E.
no hairpins in E.
4-6, no slur in F, G.
1, fand sf in E.
no slurs on J) in E.
no stacc. in F.
1, fp missing in E.



73 1, no accent in G1, F.

74 6, u, g¢ in E.

77 2-6, bass chords with bz in E, F; 4-6, u, chord with
b? in E, F.

78-80 1-4, u, no slurs in F.
79-80 1-4, u, no slurs in G.

82 1-3, bass, no slur in F, G.

85 cresc. begins on 6 in G.

86 1-3, u, 4’ added to ¢’ Nin E F
87 4—6, u, no slur in F.

94 1-2, u, a’ added to ¢’ in E, F.
98 2-6, bass, no rests in E.

104 1, u, noa” in E.

110-1 u, no slur in E.

113 bass, no slur in F, G1.

115 1, chord with a—f instead of a—c” in F.
117 1, u, stacc. in E.

maestoso; dated “Leipzig 16. Marz 1843.”, and fol-
lowed by the Lied [ohne Worte] in D major.
PL-Kj, Mus. ms. autogr. F. Mendelssohn Bartholdy
38, 2, pp. 101-2.
For a facsimile, see Jost 1988, p. 178.

No. 2a Autograph draft titled Lied, with tempo Allegro con
fuoco; dated “Leipzig den 29. July 1843.”
PL-Kj, Mus. ms. autogr. F. Mendelssohn Bartholdy
38, 2, pp. 109-110.

No. 4a Autograph draft titled Lied, with tempo Con moto;
from its placement in the volume, which contains
manuscripts from the year 1843, we may tentatively

date the autograph ca. August 1843. PL-Kj, Mus.

ms. autogr. F. Mendelsgohn Barthold{¥, 2, p. 113.
Nos. 2b, 3¢ Autograph preg@ta 0 ei Lieder

ohne Worte. and iny a e. C1S Schu-

mann / de er it dem herz-

ich Gl unsylle”. po markings, Allegro
fi a nte maestoso. For a facsimile

o

0
PY ) e (le page and 3¢ see Rudolf allir:lAuto—
SecHs L1 ER or OE WORTE 2 antis,
e manuscript
SoURCES
terberger,
Manuscripts

No. 5a Au ation copy of a version

(70.

‘Aunt Augusta”;

/ Roederberg 17 Sept.

usikhandschriften der Bod-

me glogny-Geneve: Bodmer, 1986),
p- 53.
Geneva, Bibliotheca Bodmeriana, without shelfmark.

No. 5b Autograph presentation copy, titled Gondel-Lied;
dated “Berlin 11.10.1842”, and inscribed “An Frau
Hofréthin v. Deutsch zu freundlicher Erinnerung”.
Facsimile in Sotheby’s Catalogue 21.11.1990, p. 103
(lot 174). See also Wehner 1997, p. 56.

No. 3a Autograph draft, titled Lied; dated “Leipzig, 19. Ja-
nuar 1843”, with an incomplete draft of a Lied
[ohne Worte] in D major, and a sketch for the
opening of Opus 67 No. 1. Former owners of the
manuscript included the composer’s friend Konrad
Schleinitz and Max Friedlander.
S-Smf, MMS 932
For a facsimile, see Die Musikforschung 26 (1973), p. 489.
First edition: Mendelssohn 2001, pp. 110-1.

No. 3b Autograph draft with tempo Andante con moto

%e

. 1b Autograph draft, titled Lied, with tempo Con moto;
dated “Berlin / d. 12 Januar / 1844.”
PL-Kj, Mus. ms. autogr. F. Mendelssohn Bartholdy 39,
p- 17
For a facsimile, see Jost 2001, p. 91.

[Nos. 1-6 S]  Stichvorlage. On January 28, 1844 Mendelssohn
sent a copy of Nos. 1-6, presumably similar to the
copy he inscribed three days later to Klingemann,
to Simrock (see Elvers 1968, p. 239). On February 20,
he then returned the corrected proofs to the pub-
lisher (Elvers, p. 240).

Nos. 1-6 C  Manuscript copy of Nos. 1-6 (corrected by Men-

delssohn) with an autograph title page: “Sechs
Lieder ohne Worte / fiir das Pianoforte / componirt
und / Frau Dr. Clara Schumann geb: Wieck / zu-
geeignet / von / Felix Mendelssohn Bartholdy. /
5% Heft. / op. 62 / Bonn bei Simrock / Lyon bei Be-
nacci & Peschier / London bei Ewer & Co. / An sei-
nen C. Klingemann / von F. / Berlin 31 Januar / 1844”.
D-B, MA Depos., MG 3

No. 4b Undated autograph copy titled Lied, with tempo
Con molto di moto.

US-NYpm, Cary 511

op. 62 = 201



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



No. 5

Title: Venetian Barcarole in E.

2
4
11
30

31

34
36
45
48
49
51
53
57

21
22
25
27
27-45
28

29
30

31
32
33
34
35
36

sempre pp il basso on 4 in E.

2-4, bass, no slur in G.

5, bass, no slur tom. 12,1 in E.

1-5, u, no slur in E; 2—4, 5-m. 31, 1, bass, no slurs
in G.

2, bass, slur to ¢’ in E; 4, bass, additional quarter-
note stem on e in E.

decresc. hairpin from 1-3 in E.

1-3, 4-6, u, no slurs in G.

4—6, u, no slur in G.

2-4, bass, no slur in G; 5, bass, slur to 4’ in G.

4, u, slur from 1 in E.

1-3, u, no slur in G.

pon3in G and 4 in E.

no dim. in E; 6, pp on e in E.

u, slur from 4” in E.
wedge strokes instead of stacc. 1
1, u, no stacc. on ¢” in E, G.

1, u, no stacc. on ¢’ in G.

1, u, no stacc. on g¢ in E, G.

1, u, no stacc. on g# in G.

2, bass, wedge stroke on f# in G.

in E wedge strokes instead of stacc.

1, u, no stacc. on d¢” in E, G; 2, bass, wedge stroke
in G.

1, u, no stacc. on e” in G; 2, bass, wedge stroke in G.
1, u, no stacc. on f# in G; 2, bass, wedge stroke on
d¢ in G.

wedge strokes in G.

no stacc. in G; 1, u, no stacc. on d¢” in E.

1, u, no stacc. in E, G; 2, bass, wedge stroke in G.
1, u, no stacc. on f# in E, G.

no stacc. in G; u, slur from ¢’ to e# in E.

2, bass, no stacc. on f” in G.

37
38

39

40
41
42
43
44, 45
50-88
50
51
52
54
54-69
55

56 u, st a
58 , sta i
, n§gtacc.
, U, no stacc.
y

62
63
64
65
66

69
70

75-82
76

77

78

79

79, 81
80

80, 82
81

82

83

84

85

86

87
87-8
89

1, u, no stacc. on ¢’ in G.

1, u, no stacc. on b¥ in G, E; 2, u, slur from f#'-m. 39, 1
¢’ in E.

1, u, no stacc. on bz in G, E; 2, no slur from e#'—m. 40, 1
f¥ in E.

1, u, no stacc. on c¢# in G.

no stacc. in G; 2, no slur from a#-m. 42,1 bt in E.
no stacc. in G; no accent in E.

1, no stacc. on 4’ in G; no fin E.

1, u, no stacc. on d” in G.

u, stacc. appear as wedge strokes in E.

1, u, no stacc. on 4’ in G.

1, u, no stacc. on ¢” in E, G; 1-2, u, no slur in G.
1, u, no stacc. on f# in G.
1, no stacc. on gi@hn
stacc. as wedge st G.
" NAE, &

1, u, nost 4

u, no stacc.

, 1, nO staga.
, C.
STRC.
taee.
1, 0 stacc.
1, o stacc.

1, u, no stacc.

[ Y

—

o stacc. OBf¥, by in G.
no stacc. on a’, ¢” in G.
1, u, no stacc. on ¢” in E; u, slur to b¥ in E.

2, bass, no stacc. on g’ in E; 2, cresc. on ¢’ in E.
stacc. as wedge strokes in G.

no stacc. on f¥, by in G.

no stacc. on 4’ in G.

1, u, no stacc. on ¢” in G.

2, no dim. in E; no stacc. on c#” in G.

1, u, no stacc. on c¢” in E.

no stacc. on e” in G.

1, u, no stacc. on ¢” in E.

no stacc. on c¢” in G.

no stacc. on ¢” in G.

2, wedge stroke on ¢’ in G.

2, wedge stroke on 2’ in G.

2, wedge stroke on ¢’ in G.

2, wedge stroke on c¢# in G.

u and bass, wedge strokes in G; no Ped. in G.
u, stacc. appear as wedge strokes in E.

1, bass, no stacc. in E; no stacc. in G.
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SecHs Lie ER or OE WORTE oP. 67

SOURCES
Manuscripts
No. 3a Autograph draft, titled Lied, with tempo marking

No. 2a

No. la

No. 1b

No. 4

No. 1d

No. 1le

Andante; dated “d. 23 Nov.”, presumably in 1834.
D-B, Mus. ms. autogr. F. Mendelssohn Bartholdy 20,
p.- 37

Autograph early version in % meter, titled Lied.
with the tempo AlL° di molto; dated “Leipzig,

d. 5" April / 1839”.

D-B, Mus. ms. autogr. F. Mendelssohn Bartholdy 31,
pp- 113-4.

One-bar sketch of opening, with Opus 62 No. 3
(dated January 19, 1843), and an unfinished Lied in
D major.

S-Smf, MMS 932

Autograph composing draft, titled Lied., with tempo
Andante.; dated “Leipzig d. 29sten July 1843.”
PL-Kj, Mus. ms. autogr. F. Mead‘sohn
38, 2, pp. 106-8.
Autograph draft, w'
but from its position\gh

autographs from 184 @
dqfe ca. August 18}

ost. Facs. in Felix Mendelssohn
fedenken an die 100 Wiederkehr seines
f. Hermann Heyer (Leipzig: Rat der
¥47), Tafel 2. See also Peter Krause, ed.,
Autographen, Erstausgaben und Friihdrucke der Werke
von Felix Mendelssohn Bartholdy in Leipziger Biblio-
theken und Archiven (Leipzig: Musikbibliothek der
Stadt Leipzig, 1972), p. 80.

Fair autograph copy, probably dating from May -
June 1844, during Mendelssohn’s London sojourn.
Titled Lied, with tempo marking Andante.

GB-Ob, MS. M. Deneke Mendelssohn b. 5, fols. 37-38".
Autograph draft, titled Lied., with tempo marking
Andante sos.!. On the same page is an autograph of
Opus 75 No. 4, dated August 29, 1844; presumably
the draft of Opus 67 No. 1 is contemporaneous.
PL-Kj, Mus. ms. autogr. F. Mendelssohn Bartholdy 39,
pp- 19-20.

Nos. 1f, 5b, 6a  Manuscript copy, including Opus 85 Nos. 1

and 2; Opus 67 Nos. 1, 5 and 6, with an autograph
title page: “Sechs Lieder ohne Worte / (Manuscript=
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Heft) / An Fr. Schlemmer zu freundlicher Erinne-
rung / Frankfurt a/M d. 24 Dec. / 1844 / Felix
Mendelssohn Bartholdy”.

GB-Ob, MS. M. Deneke Mendelssohn c. 47, fols. 13-21.

Nos. 1g, 5, 6b  Manuscript copy of the preceding, including

No. 2b

No. 3b

Nos. 1-6 S

Opus 85 Nos. 1 and 2; Opus 67 Nos. 1, 5 and 6,
with an autograph title page: “(Manuskript=Heft) /
An seinen Carl Klingemann bei / Durchreise von
Limmer nach London / Frankfurt a/M d. 13 Jan. /
1845. / Felix Mendelssohn Bartholdy”.

D-B, N. Mus. ms. 38

Autograph draft, with tempo All.° leggiero; dated
“3te" Mai 1845.” PL-Kj, Mus. ms. autogr. F. Mendels-
sohn Bartholdy 40, pp. 5 acsimile in Mendels-

Lied \gith tempo marking
ed, but may be tentatively
5 from its placement in the

ph volume, in which it appears between
autographs of the Liedegghne Worte Opus 85 No. 5

endelssohn Bartholdy 40

titled Lied, with tempo Pre e
Frankfurt d. 5" Mai 1845.”
PL-K], Mus ms. aut
9—
S
n Ba

tograph title page:
ne W e / componirt und / Frau-
sen / zug®®ignet / von Felix Mendels-
rtholody. / 6" Heft / op. 67 / Bonn bey

ESlmrock / London bey Ewer & Co. / Mailand
ey J. Ricordi / [Paris bey M. Schlesinger]”. Sent

Nos. 2¢, 3¢,

No. 5b

No. 2d

by Mendelssohn to Simrock on May 21, 1845 (cf.
Elvers 1968, p. 244).

D-B, MA Ms. 1

4b  Autograph presentation copies of Opus 62
Nos. 2, 3, and 4 and Opus 102 No. 2, inscribed to
Carl Klingemann in Frankfurt on May 25, 1845.
See Seebass, p. 56 (No. 74).

Undated autograph presentation copy for the Hors-
ley family, titled Lied., with tempo Con moto ma
sostenuto

GB-Ob, MS. M. Deneke Mendelssohn b. 5, fol. 37"
Undated copy in the hand of Eduard Henschke,
with various corrections and additions in the hand
of the composer in pencil. Presumably part of the
Stichvorlage for the first English edition by Ewer
& Co., subsequently acquired by Novello. See
Highly Important Musical Manuscripts Formerly in the
Archives of Novello & Co., sold at auction on June 14,
1989, Phillips, Son & Neale, London, p. 14 (No. 15).



First Editions No. 2

G

German First Edition, title: “Sechs / LIEDER OHNE 4
WORTE / fiir das Pianoforte / componirt und / 5
Fraulein Sophie Rosen / zugeeignet / von / FELIX 8
MENDELSSOHN BARTHOLDY. /Op, 67. / Verleger / 12
Bonn bei N. Simrock / Mailand bei J. Ricordi 16
Paris bei M. Schlesinger London bei Ewer & Ci¢”. 17
Published September 1, 1845 (cf. Elvers 1968, p. 245, 18
fn. 2), when, presumably, the English and French 20
editions appeared as well. Plate number 4478. 21
D-B, N. Mus. 5298 23
English First Edition, title: “SIXTH BOOK / of / 24
ORIGINAL MELODIES. / 6 / LIEDER OHNE 25
WORTE, / FOR THE / Piano-Forte, / COMPOSED,

AND DEDICATED TO / Miss Sophia Rosen. / By / 27
FELIX MENDELSSOHN BARTHOLDY. / OP. 67 / 30
Ent. Sta. Hall. / Price 6 / London / Published by 31
EWER & C°. Newgate St. / BONN N. SIMROCK. 32

MILAN, I. RICORDI. / PARIS, SCHLESINSE‘ No
plate number.

GB-Ob, Mus. Instr. IV, 130 (3)
French First Edition, title: “Sixicie

U, 37

DE / ROMANCES SANS PAROLE @ 38
Po m PAR. F. MEND POHN BAR- 39
ix 7.£50.°/ A. Lafont. / 40
Rue Richglieu, 97. 42
eS, Cheiovell
N
7
8
9
#r by in E, without preceding 10
Ped. sign in m. 3. 11
2, u, b} instead of g in E. 12
3, bass, slur from G-bb in F, G.
no Ped. release in F, G. 13
1, u, no z in G; 3, u, accent on .\. by—c” in E. 15
1, u, no & before a’ in G. 16-8
4, u, dim. beneath ay—c” in E. 19
3, bass, no » before ¢’ in E, G. 20, 22
3, u, slur from f” in E, F; decresc. hairpin on 4 in E. 26
1, u, s before g in F. 27
3, u, notin E. 33
4, Ped. release on by in F, G. 34
3, u, dim. on 4, g’-by in E. 36
4, u, g” instead of g#” in F. 37, 38
2, u, cresc. hairpin to 3, bl in G; 2, u, slur from ey’ 39
in G; 2, bass, no Ped. release in F, G. 48

1, u, dim. on downbeat in E.

0, S

SC! 1

@6 PE.
2-5,u, no stacc. in G,

4, u, no c# in E; 8-12, u, no stacc. in G.

2-4, 8-12, u, no stacc. in G, F.

cresc. on 11 in G.

no cresc. in E.

5 u,pond inE; 8-9, u, slurred in F.

2-3, 8-9, slurred in F.

8-20, 10, bass, no stacc. in F.

7-10, u and bass, no stacc. in G.

2-4,8-10, u, no stacc. in G, F;, 10-12, u, no slur in G.
5-6, bass, c¥—¢’, c#—¢’ in E; u, slur to m. 24, 6 in E.
10, u, f¥-d’-bz in E, without stacc.

8-10, u, no stacc. in E; y, slur to m. 2 n E;
1, no fin E. o
dim. on 8 in E.
2-4, u, po in
n ¢’ F.

, n@lu F.
-6, 1, bas®no slur in E, F.
bass, no slur in F.
1, u, slur from ¢’ tom. 8, 1 in E.
bass, 2, no slur in E, F.
bass, 1-2, slur from f to g in E; bass, 1, slur from
a—fin F
2, u, slur from f” to end of m. 11 in E.
2, u, instead of f a, ﬁ a,ain E.
1, bass, no slur in F, pp on F in E; bass, 2, slur
begins on ) upbeat in G.
cresc. begins on 2™ chord in E.
L, nopinFE
bass, portato lacking in F, G.
1, u, slur from ey’ to eb”; 2, slur from e¢”-d” in E.
2, u, 5 before ¢” missing in E, F, G.
2, u, sempre pianissimo on d” in E.
1-2, bass, slur to E» in F.
2, bass, no slur in F, G.
Ped. release at end of bar in F.
no cresc. in E.
1, bass, slur from Ez to By in E, F.
2, u, no tie from by in F.
u, no slur in E.
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Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.
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The complete edition can be purchased from your local
music or book retailer or in our webshop.



man edition of 1851. The copy appears in vol. 38, 2

of the Mendelssohn Nachlass, in which the composer
collected manuscripts from the year 1843. From its
placement in the volume, the copy may tentatively
be dated ca. July/August 1843.

PL-Kj, Mus. ms. autogr. F. Mendelssohn Bartholdy

38, 2, pp. 114-5.

Nos. 1a,2b Manuscript copy, including Opus 85 Nos. 1 and
2, Opus 67 Nos. 1, 5 and 6, with an autograph title
page: “Sechs Lieder ohne Worte / (Manuscript=
Heft) / An Fr. Schlemmer zu freundlicher Erinne-
rung / Frankfurt a/M d. 24 Dec. / 1844 / Felix
Mendelssohn Bartholdy.”

GB-Ob, MS. M. Deneke Mendelssohn c. 47, fols. 13-21.

Nos. 1b, 2c Manuscript copy of the preceding, including
Opus 85 Nos. 1 and 2, Opus 67 Nos. 1, 5 and 6,
with an autograph title page: “(Manuskript=Heft) /
An seinen Carl Klingemann bei / Durchreise von
Limmer nach London / Frankfurt a/M d. 13 Jan. /

dated “Frankfurt a/M d. 3ten

3, 1, and the Reiterlied. On the printed title page
appear handwritten additions by Klingemann, de-
noted here in brackets: “Manuscript [Lieder ohne
Worte von Felix Mendelssohn Bartholdy, seiner
Freundin Juliet Benecke als Christmas-] Music
Book [iiberreicht von Carl Klingemann Weihnach-
ten 1848]".

GB-Ob, Ms. M. Deneke Mendelssohn d. 60

First Editions

E English First Edition, title: “SEVENTH BOOK /
OF / ORIGINAL MELODIES. / 6 / LIEDER OHNE
WORTE, / FOR THE / Piano-fort OSED /

/
BY / F. MENDEL$O OP. 85. /
Ent. Sta. Hall. Pri sth! rks, 4 / LON-
DON / Bu b & wgate St. /
O / A

O N, / I. RICORDIL. /
& C°.” Released in 1850.

1 R
1845. / Felix Mendelssohn Bartholdy”. P o e O us. Instr. II1, 146 (11)
D-B, N. Mus. ms. 38 GeTFman First Edition, N ohne
No. 4a Autograph draft titled Lied., wi da ‘ Worte / flir da '@von / Fe-
. 8 :
0,

PL-Kj, Mus. ms. autogr. F. Mendel

No. 4b led., with tempo Andante;

Qi 18457

bhn Bartholdy 40,

An Frau von Lut-
freundliches Anden-
1846. / FMB.”

No. 5¢ Autograph presentation copy, titled Lied, with the
tempo Con moto, inscribed “zum Andenken / an
Miss Cavendish / London den 6ten Mai / 1847 For
the album of Caroline F. Cavendish.
US-NHub, Frederick R. Koch Collection 331, Box 61,
Vault 4A, pp. 6-7. See Appendix I, pp. 180f.

No. 3d Undated autograph draft, titled Lied (cancelled),
with tempo Molto all.o con moto [con moto cancelled] /
e vivace
D-B, Mus. ms. autogr. F. Mendelssohn Bartholdy 20,
pp. 31-32.

No. 4c Undated fair copy of 4b, with engraver’s markings,
and used for the basis of the German first edition.
The title, Lied, has been cancelled. Facsimile of the
first page in J. A. Stargardt, Auction catalogue 577,
No. 728 (November 29-30, 1966).

Nos. 6¢, 3d, 1c  Copy by Karl Klingemann of Opus 85 Nos. 6,

Jelssoh arthoe
tempOogl] ) 3 . :
" S, i .
Mr)
ropgétal
ervatoire WPRue Richelieu, 87 et Rue Vivienne, 40. /

s Pianofi
lix Mendelsgs 0. 4 der nach-
\Y ieder ohne Worte /
; . ro ate number 4967. Released i

de l'ancien fonds de Musique du Con-

Londres, Ewer et Cie. Bonn, Simrock Milan,
J. Ricordi.” Plate number 5411.
F-Pn, Vm' 20011

Like Opus 102, Opus 85 was not supervised by Mendelssohn,
but rather reflected Simrock’s efforts to select, collate, and bring
out two additional Hefte of Lieder ohne Worte after the compo-
ser’s death. The Stanford manuscript copy Stan, which contains
Opus 85 Nos. 1-3 and 5, and dates from 1846, survives with an
autograph title page, and thus takes on significance as possibly
the Fassung letzter Hand of those pieces, at least for Nos. 1-3.
No. 5 is also transmitted in a slightly different, later version
dated May 6, 1847, reprinted here in the appendix. For Nos. 4
and 6, 4b and 6b might take precedence; however, the undated
4c appears to have served as the Stichvorlag for G. In the main,
the following comments summarize differences between the
first editions (G, F, and E), though they appeared posthumously,
and though we can no longer thoroughly assess the sources on
which they were based, or determine to what extent variant
readings between the printed editions and surviving manu-
scripts reflect editorial changes by the publishers, or transmit
readings from no longer surviving manuscripts.
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ENTRIES
No.1
1

7-48
12

16

19, 21
20

31

32

37

49

No. 2
4-6

10-3
14

20

24 3, pp in bass in F; p instead of pp in E, Stan.

25 3-4, u, slur to end of bar in E; 4, bass, no slur in G.
26 1-2, bass, slur from g to fin G, E, Stan; 4, bass, ¢}
1, Ped. marking in E, Stan with no release sign, in Stan.
and no other Ped. markings in the remainder of 27 3, u, slur to end of bar in G; 3-4, u, no slur in E,
the piece. Stan.
1-2, no slurs in E, Stan. 28 1-2, u and bass, stacc. in F; 3-4, u, no slur in E.
bass, no slurs in E, Stan. 29 3—-4, u, no slur in E, Stan.
1, u, no slur in E, Stan. 30 1-2, bass, stacc. in F; 3-4, u, no slur in E, Stan.
1, sfin bass in F, E, Stan. 31 3, bass, sfin G, F, E.
1-2, u, no slurs in E, Stan. 33, 34 3, u, no stacc. in E, Stan.
2, u, no slur in Stan. 35 4, u, no tie in E, Stan.
2, u, no slur in Stan. 37 2,u,d” in E.
1, u, no slur in Stan, E. 39 4, u, slur from f to 40, 1in Stan.
1-2, u, no slurs in E, Stan. 41 4,1, @ sIWia S
1, u, @’ instead of ¢’ in Stan; 1, u, no ¢’ in G, E; 43 4, u, ny
2, no pp in E. ‘
0.

bass, no slurin G, F E

3-4, u, no slur in F

bass, no slurs in G, RE

1-2, u, no slur in G; @
anglurin G, F E, S o .

r in E, Stan; 4, no a or b5 in G ga E. 3, bass, slur from f3to A i n fs)

n—m. 23, 4in E; 3, 4, u, no slurin E, F.

, ur in G. i

E; 3, u@lur to in . 1

13

15

19 slurs in E.

0 3—-4, u, no slur in F.
1 , u, no cresc. hairpin in F.
22 3-4, no slur, no portato in E; portato in F.
par in F, E. 23 slur from 1-2 in E; 1-4, bass, no slur in E.

24, 25 1-4, bass, no slur in E.

27 1-2, no Ped. in E.

28 u, slur from downbeat in G, F; no slur in E.

29 3, 4 bass, no slurs in E.
1-2, u, slur from downbeat in Stan. 30 no Ped. in E.
3-4, u, no slur in E, Stan. 31 1-2, bass, no slur in E; 3-4, u, no slur in E.
u, no slurs in E, Stan. 33 1, u, hairpin instead of accent in G; 1-2, no Ped. in E.
1, u, no stacc. in E, F.
1, u, stacc. in Stan; 4, u, no & before 4’ in E.
1, bass, d instead of Bb in E; 3, u, no stacc. in Stan. No.5
1, u, no stacc. in Stan. 1 3, no sf in E.
3-4, u, no slur in Stan, E. 3 2, u, slur to 4, b¥” in G, F; no portato on by’ or c§”
1-4, bass, no slur in E, Stan; 3—4, u, no slur in Stan, E; inG, F E.
2, bass, cresc. in F. 5 1, u, noslurin E, F.
1-4, bass, no slur in Stan; 3, no f in Stan. 9 1, u, no slurs in F.
1, u, no stacc. in E; 1-4, no slurs in Stan; 3-4, u, no 15 3, u, no & before ¢’ in E.
slur in E. 16 2, no g# in G, F; no portato on g¢—d’-bz in G, F, E.
1, u, stacc. in F; 3-4, u, no slur in E. 20, 21 1, bass, no slur in E.
1, u, slur from downbeat in E, Stan. 22 1, u, noslurin F, E; 1, u, no sfin E.
3, u, no stacc. in E, Stan. 23 bass, no tie in E.
2, u, no accent in Stan. 25 1-2, no decresc. hairpin in E; 3-4, stacc. in F.
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28
29
30
31
33
34
35

No. 6

2, u, e”"—c#” instead of ¢”—c#”"—a’ in E.
1-2, u, no slur in E.

4, nopinF

2,u,slurto 4, ¢’ in G, F, E.

1 slurred to 2 in F.

1, bass, J Ein G, F, 4, u, no a” in E.
1, u, noa” in E.

For the version of Karl Klingemann’s copy (Source 6c), see Men-
delssohn 1981, pp. 158-161.
Most of the staccato markings are missing in E.

4
7
8
15
27
28

34
36
37
38
39
41

58

1, u, no :in E.

1-2, bass, stacc. in G, F.

1, u, no :in E.

1, u, no b in E.

2, u, no accent in F.

1, u, stacc. instead of portato in G; 1, u, no portato
in E.

2, nopin E. ® et
1, no £, no sf, no slur in E.
1-2, bass, no slur in E.
1-2, u, no slur in E.

1y

SecHs LiE ER or UE WORTE OP. 102

SOURCES

Manuscripts

No. 4a Autograph fair copy with title Lied, and tempo Un
poco agitato ma And"; dated “d. 4 Feb. 1841”, and in-
scribed to “J. Kufferath”. For a facsimile of the first
page, see Denis Herlin, Collection musicale Frangois
Lang (Paris: Klincksieck, 1993), p. 257. Collection
Frangois Lang, Abbaye de Royaumont, No. 1332.

No. 4b Copy of 4a made by Nikolaus Simrock in Bonn on
October 19, 1865. GB-Ob, MS. M. Deneke Mendels-
sohn c. 50.1, fols. 21-24.

No. 1la Autograph sketches, before 1b (June 1, 1842).

D-B, Mus. ms. autogr. F. Mendelssohn Bartholdy 19,
p- 87.

No. 1b

[No. 6]

No. 2a

No. 2b

No. 2¢

No. 3

No. 5a

No. 2e

No. 2f

Autograph draft, with tempo Andante Un poco agitato;
dated “London d. 1sten Juni 1842”.

D-B, Mus. ms. autogr. F. Mendelssohn Bartholdy 20,
pp- 2-3.

Now lost; according to G and E, manuscript dated
London, July 5, 1842.

Autograph sketch, before No. 2b (May 11, 1845).
PL-Kj, Mus. ms. autogr. F. Mendelssohn Bartholdy 40,
p- 54.

Autograph draft with tempo Andante; dated “Frank-
furt d. 11" Mai 1845 / Pfingsten.”

PL-Kj, Mus. ms. autogr. F. Mendelssohn Bartholdy 40,
p- 56.

For an edition, see Mendelssohn 198 . 162-3.
First edition: Me@els 2 1087
Autograph presenigi op P67 Nos. 2,

N
3, and 4 1 d W arKlin zugeeignet,
ra rt PIC45. Whee ass, No. 74.
todph ed Kinderstiick, with tempo Presto;
daed

12 Dec. 45

=

PL®Kj, Mus. ms. autog rtholdy 40,
p- 58.
tempo All.

Autogra
e } C. 1845.”

. F. Mendelssohn Bartholdy %e

tle page dedicated to Frau von Liittichau;
dated Leipzig, April 4, 1846. See Opus 85 (Stan).
Presentation autograph titled Lied, with tempo
Andante sostenuto, inscribed “An Lady Cavendish /
zu freundlicher Erinnerung / London 6ten Mai /
1847. / Felix Mendelssohn Bartholdy.”

Chatsworth, The Duke of Devonshire and the Chats-
worth Settlement Trustees, without shelfmark.
First edition: Mendelssohn 2001, pp. 168-9.

Copy, with the Reiterlied.

GB-Ob, MS. M. Deneke Mendelssohn c. 50. 2,

fols. 39-40.

U1yd

First Editions

G

German First Edition, title: “SECHS / Lieder ohne
Worte / fiir das / Pianoforte / componirt / von /
Felix Mendelssohn=Bartholdy. / OP. 102. / N°. 31
der nachgelassenen Werke. / NEUE FOLGE /
8! HEFT / Pr. 3 Fr® 50°. / Eigenthum der Verleger. /
BONN, bei N. SIMROCK. / PARIS, bei LEDUC LON-
DON, bei NOVELLO EWER & C°. / MAILAND,
bei FR. LUCCA BRUSSEL, GEBR. SCHOTT.” Plate
number 6526. Published in 1868.
D-B, N. Mus. 4540
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No. 4: Lied in F sharp minor (1836)

ENTRIES

8

9

21

24

29

33

53, 55
73

97
119

120-1, 124-5 3, u, orig f&'-a’.
4-6, bass, orig. with a.
u, orig. J be—d'-es—g¥, ) gs-bs—d" '
D g¥—b-d'—e.

123
128

ENTRIES

12
15

Sole source: autograph draft with title Lied.; dated
“Leipzig den 16 Oct. 1836".

D-B, Mus. ms. autogr. F. Mendelssohn Bartholdy 18,
pp- 5-6.

For a facsimile of p. 5, see Jost 1988, p. 128.

First edition: Mendelssohn 2001, pp. 176-9.

u, chords orig. with ¢’.

1-3, u, orig. with ¢’

1, bass, orig. c.

2-6, bass, chord orig. with c.
4, bass, orig a.

4-6, u, orig. J e”, J\ e”.

4, u, orig. e#.

1, bass, orig J‘ d’—f¥.

1-3, u, orig. with c¥.

4-6, u, orig. with slur.

g 22st \API‘I
phn Ba oldy 29,

4, f (instead of 6) in B.
u, slur through 9; bass, slur to 7 in B.

No. 6: Gondellied in A major (1841)

SOURCES

A

Manuscript copy, with corrections by Mendelssohn.
Title (not in Mendelssohn’s hand): Lied auf einer
Gondel; no tempo marking, and dated by Mendels-
sohn “Leipzig, 5" Febr. 1837”.

D-B, Mus. ms. autogr. F. Mendelssohn Bartholdy 20,
pp- 29-30.

First edition: “Gondellied / fiir das / PIANO-
FORTE / allein / componirt / von / Felix Mendels-
sohn-Bartholdy / Eigenthum des Verlegers. /

c

N.° 308 Pr. 12 Y4 Sgr. / Elberfeld bei F. W. Arnold.”
Plate number 308.
A-Wn, M.S. 40892

C Reprint, in the supplement to the Neue Zeitschrift
fiir Musik, Heft 14 (July 1841), Sammlung / von /
Musik-Stiicken / alter und neuer Zeit / als Zulage zur /
neuen Zeitschrift fiir Musik. Tempo marking Alle-
gretto non troppo.

ENTRIES

1-3 no Ped. in A.

1-49 bass, no slurs in A.

3 3, 4, 6, chord a-c#-¢’ in A.
4 u, no slur in A; 3, 4, 6,

5 3, 4, bass, chord @:=-

6 3, 4, chords a-bs-d’

8 im.

9

1LY u ¥ and f¥
4, %, no 5 in A; 1, bass)
u, no slur in A.

14 u, no slurs 4
15 Iu
17 R A;

18 , a4 in A.

4—@bass, as , e'— t
u, no slur in A} 4

22 8

23-38

23

ass, slur m 1-6 in B.

4, u, ¢ in A.

27,28 1, no sfin A.

33 6, bass, e’-¢’ in A.

34 no dim. in A.

37 3-6, u, D fr-a”, e"-g¢", f"=a”, d"—f" in A.

39 6, u, e'—ct” in A.

40 u, no slur in A; 6, u, f#-b¥ in A; 4-6, bass, J\ﬂ;—bh,
d, f#-bs in A.

41 u, no slur in A; 4-6, J g’ J\ g#'-by in A.

42 u, » @, rests in A.

44 no p in A.

46 4-6,u, ¥ in A.

48 3-4, bass, J\ d’—e’, rest, e in A.

48-9 no cresc. hairpin in A.

50 no sfin A; u, no slur in A; u, slur from 3-6 in B, C.

52 no dim. in A.

54-5 bass, no slurs in A; u, no slur in B, C.

No. 7: Ein Lied ohne Worte in F major (ca. 1841)

Sole source: autograph entry (now lost) in the
album of Doris Loewe, with the title Ein Lied ohne
Worte, and inscribed “An Fraulein Doris Loewe
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mit der Bitte um ein freundliches Andenken Felix 65 4-6, orig. ¢, f¥, g%, f, €, f".

Mendelssohn Bartholdy”. Facsimile in Kahn. 71 4-6, bass, orig. ¢, d’, ¢, d’, c¥, d’.
First edition: Felix Mendelssohn Bartholdy, Leichte 73 3, u, orig. c#, d’.
Klavierstiicke und Tinze, ed. Michael Topel (Kassel: 74 3, u, orig. g"—¢’.
Bérenreiter, 1997, BA 6568), pp. 28-9. 76, 77 1, bass, orig. a.
78 4, bass, orig. J G-g.
ENTRIES 80 4, bass, orig. J. D-d.
2 3, bass, orig. F. 82 1, u, orig. e’-¢'-b¥-d’; 1, bass, orig. d.
3 1, bass, orig. F. 104 bass, dot missing,.
9 2, u, orig. d’ instead of f". 107 4-6, orig. 4 ¢, D g
18 bar line orig. after 2. 117 1, u, orig. J- d'—f¥—-a’.

No. 8: Lied in D major (1843)

No. 9: Reiter-Lied in ) mino 4
SOURCES .
. . SOURCES
A Autograph draft of an early version of the first '
eight and a half bars in '% meter, titled Lied, and Manuscrip \
rs h

with the tempo Allo. On the same page a draft one stave; before December 12,
of the opening measure of Opus 67 No. 1. On the

reverse side of the folio, a dr%c @®Opus Ve PL-Kj, Mus_ms. autogr. endelssohn Bartholdy 39,
dated January 19, 1843. p- 18.

S-Smf, MMS 932 ( B Autogr ‘ mpQAll® marcato alla Marcia;
For a facsimile, see [ S r¥nt- ; ec. 1844”.

a
stehungsgeschichte v
&P 02,3, in Dié .

@ le ns Lied ohne L Wogr. F. Mendelssohn Barthgl
tkforschung 26 (1973), 4
anuscript copy, with Opus .

¢ in % meter (corre rdiR '24), Nos. 1, 5, and 6. Ayl
ate D& 184 sourd
GB¥Rb,

47
raft oIS ene
0. us 62 No. 3
z 1843 ripteopy of pre®ding with autograph

delssohn Bartholdy 38, 2, e page dated “d. 13 Jan. 1845.” See sources for

Opus 67.
-B, N. Mus. ms. 38
began revising at E Manuscript copy, with Opus 85 Nos. 1-3, 5, and
fives between t ems. Many Opus 102 No. 2, autograph title page dated “Leip-
flifficult to decipher. Some of the zig d. 4ten April 1846”. See sources for Opus 85
th-note figuration of the accompa- (Stan).
olved cuts — for instance, Mendels- US-STu, MLM 721
ofe first six measures, and wrote “Anfang” F Autograph fair copy titled Reiter-Lied., with tempo
above m. 7. But he did not finish the revisions, so that it is not All° vivace, inscribed “zu freundlicher Erinnerung /
possible to reconstruct a complete text for the “final” version. Berlin den 18." Dec. 1846 / Felix Mendelssohn Bar-
Therefore, the present edition transmits the text of March 18, tholdy”.
1843. D-B, N. Mus. ms. 1
G Manuscript copy by Karl Klingemann, December
ENTRIES 1848, with Opus 85 Nos. 6, 3, and 1. See sources for
5 6 2, 5, u, orig. by instead of a’. Opus 85.
13 2, u, orig. g’ instead of d". GB-Ob, MS. M. Deneke Mendelssohn d. 60
22,23 4-6, u, orig. g¥, ¢, d¥, ¢/, ¢, €. H Manuscript copy, with Opus 102 No. 2.
26 4, u, orig. g GB-Ob, MS. M. Deneke Mendelssohn c. 50. 2,
27 4, u, orig. c#-g"-b¥. fols. 39-40.
31 4, u, orig. ex'-by-d”.
33 6, u, orig. f¥—a’. First edition
37 4, u, orig. f¥ instead of ¢’ “Three Pieces (posthumous)”, ed. by Ernest Walker
39 4, bass orig. c# instead of d¥. (London: Novello, 1947).
41 1, u, orig. ¢’ instead of f¥; 1, bass, orig. e instead
of f%.
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APPENDIX II

ENTRIES
1 1, p instead of pp in C. Lied in E-flat major (Undated Fragment)
1,2 3, 4, u, no stacc. in C. Sole source: undated, unsigned autograph fragment.
4 con forza instead of fin B, C, E. GB-Ob, MS. M. Deneke Mendelssohn c. 22, fol. 5r.
6, 10 3-4, no slur in B, C, E. 36 measures; in upper left, the doubly underscored
8 1, u, nod in B, E. title Lied; upper right, the abbreviation, H. D. m.
18 3, bass, c—e-g—c’ instead of c—c” in E. [“Hilf Du mir”]. In the main, the following entries
25 1, fff instead of ff in B, E. represent readings ante correcturam.
29 1, con forza instead of sf in B, C.
31 sf missing in B, E. ENTRIES
43 ppp instead of pp in B, E. 5 3, bass, chord orig. with J b,
45 1, bass, dot missing on 4 in F. 9 3, u, orig. ey-d” chord.

11-2 u, melody orig. J f j“ Y, d”, c F middle

voice, 1 and 2 or‘V -g'.

No. 10: Lied in A major (1847) 13 1, bass, orig DGi .
See sources for Opus 85 (No. 5c¢). 14 3- 4 alt .

15 6 x>
ENTRIES d-g, %, chord d-g.
15 2, bass, orig. ct—e instead of Bs—e. ) . %, chord g-by-d’, 7, g-¢’, 7,
28 cresc. appears on beat 3 of m. 27. ® 4,4, orlg. J\ by-g'.

2, bass, orig. chord e)-g\

2 bass, origach
31 |
32 —gb’—bb’

\e* m‘)\e e
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Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.
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