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INTRODUCTION

When Mendelssohn declared to Julius Rietz in 1838, “I
can hardly stand the Reformation Symphony any more
and would rather burn it than any other piece of mine;
[it] shall never be published”! he was disavowing a
work which had not only suffered (as he saw it) more
than its fair share of missed opportunities but also rep-
resented a failed experiment. However, it represents,
as Judith Silber has pointed out, a milestone in Men-
delssohn’s musical development: “It was his first sym-
phony after the death of Beethoven, and his first on
a Beethovenian scale. It was also his first large-scale
public instrumental work. And it may have been his
most extreme example of programmatic writing”.?
It had been inspired, though not commissjor@d, b
the celebrations planned for June in g) t
mark the tercentenary of the writin| Au g

Confession, the founding doctrinal

sohn had antici-

difficult, and 4
to be completed
s having deliberately
caug er which necessitated a
longer stay™s
to Ferdinand David on 13 April:

BTe departing on tour. He wrote

At this point I have completed only the first three move-
ments of a big symphony I am working on. When and where
I can keep writing it is still uncertain, since just as soon as
my health allows I plan to start out on my trip, and go from
here via Leipzig and Weimar [where he was meeting Goethe]
to Munich, and then across the Alps to Rome and Naples.?

1 Letter 11 February 1838, in Max Friedldander, ‘Ein Brief Felix
Mendelssohns’, in Vierteljahrsschrift fiir Musikwissenschaft 5 (1889),
P- 483-9, p. 484; English translation from Judith Karen Silber, ‘Men-
delssohn and His “Reformation” Symphony’, in Journal of the Amer-
ican Musicological Society, Vol. 40, No. 2 (Summer 1987), pp. 310—336,
p- 333-

2 Judith Karen Silber, Mendelssohn and the “Reformation” Symphony:
A Critical and Historical Study (Diss. Yale University, 1987), pp. 2—-3.
The question of programmatic content is discussed below.

3 Silber, ‘Mendelssohn and His “Reformation” Symphony’, p. 316.

with the 300" angj-

I of ssia
ns anQialvigists
for -

Mendelssohn was thus far from Berlin during the ac-
tual tercentenary celebrations, and heard about them
only second-hand from his sister Rebecka who wrote
describing the trombones playing chorales (Ein feste
Burg and Nun danket alle Gott) from all the towers of
Berlin and admonishing him: “You in your Catholic
country have surely forgotten what your symphony
ought to have been played for; that is, today, a ere”?

So, although his family sgemghto ha ed that

Felix’s symphony shoul e ioned

for the celebrations ofRanNers ing Men-
e

delssohn’s fri had decided, not

unre , (at ¢ uslc was more appropriate
cArch\West¥al, and Eduagd Grell, t er with
elter, @rected a programme altklas-
e Kirchenmusik. Laterd hnian
literature that the , thus ex-

ubmit it for the anniv rlin, made

scripf@in his lug-
our 1n May, he looked for
Flugh his friend Heinrich Dorn,
certs for the Hoftheater in Leip-
. Pt again, ill-luck plagued him; the copyist’s work
took longer than predicted, and again the concert dead-
line passed. Now his thoughts turned to publication

plaining ajpea
p ud@though possibly more so
to com d
oh Y& had fail{ll to figdsh the i
ar
\ it
i

instead; from Weimar he wrote to Fanny:

I will very soon send the copy of my symphony. I'm hav-
ing it copied here and sending it to Leipzig (where perhaps
it will be performed) [ever optimistic, he had suggested
changing the concert date, but to no avail] with strict or-
ders to send it on to you as soon as possible; moreover I will
most likely publish it very soon in parts and in a four-hand
arrangement. (25 May 1830)°

Once more, while all the other pieces that he was pro-
posing found buyers (the Quintet and Octet (the latter
also in a four-hand arrangement), A Midsummer Night’s
Dream, seven “Songs without Words ...”), no interest
was reported in the D minor Symphony. In Munich
the prospect of a performance revived (“the orches-
tra will gather next [week] expressly for the purpose

4 Letter 25 June 1830, Silber, ‘Mendelssohn and His “Reforma-

tion” Symphony’, p. 321.
5 Silber, ‘Mendelssohn and His “Reformation” Symphony’, p. 325.
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of dependence on Beethoven’s “late colossal works”,
or whether he had already decided to remove what
he could of the Shadow of the Master.

However the combined effects of Rellstab’s dam-
aging criticisms plus the clear evidence that, despite
the composer’s best intentions, the piece was simply
inappropriate for the occasion for which it was writ-
ten gradually weakened Mendelssohn’s belief in the
symphony, and he began to repudiate the work on
which he had expended so much enthusiasm and ef-
fort. To Rietz he angrily denounced it as a piece to be
burnt and never published, and to a request from a
Dr. Franz von Piatowski in 1838 he replied more re-
signedly “I regret I cannot send you my Symphony
for the Celebration of the Reformation Festival, but it
is such juvenile juvenilia that I still occasionally mar-
vel that I did not do a better job of it, and for this
reason I cannot let it out of the music cabineiv‘ere 1
have it imprisoned”.?

After the Berlin performance t hon s
not performed again until 1868, w t -
poser’s death, and guarter of a centu Rellstab

anaged t0 commend the
g and masterly execy-

e fourth movement was
e other changes some, unusu-
ally, involved the lengthening of certain sections (from
bar 192 in the first movement, for example), but most
took the form of his normal abbreviation of repetitious
or static passages. In the present edition all such pas-
sages are given for comparison in both their first and
second versions in all but the final movement; there,
since Mendelssohn bodily removed whole pages, it
is impossible to give a complete picture of what was
excised; however, all cancellations in the finale which
still exist in the source are included either in facsimile
or in transcription in the Appendix (pp. 125ff). In ad-
dition to their value in establishing the compositional
progress of the work, such cancelled segments also

12 Letter 26 June 1838, English translation from Silber, ‘Mendels-
sohn and His “Reformation” Symphony’, p. 333.

offer help for the editing of the revised version in the
elucidation of unclear slurs, and missing dynamics
and articulation.

Some curiosities still remain, such as the printing
cast-off numbers found in pencil at the head of the
page, which do not correspond to the pagination of
any existing printed version, and the inclusion of the
Serpente in the final movement only. In this latter
case it is likely that Mendelssohn intended the use of
the upright English bass-horn (or “Russian bassoon”)
type of Serpente rather than the genuinely serpentine
design familiar from English church bands.

Notational problems inhe gvmp rqlew: the
timpani are shown here ag g Pratyer than
the C and G indicat de@so heir trills
have not bee e velth al note of a tied
roll sy atiqQaisgsually precise. Slurs found

bW no utograph (Al are noted gaathe com-
entar§all dotted slurs and gs are

rified

rial; ambiguous sl

with reference to

ally abovg otflhe i

beg og@ph has been preserved.
di ;

reserved Mendelssohn\d

used througho i
what ti ttqrout appoggiatliras in the
ir bal contrasted with the acciaccatu-
s ar have been preserved as notated

composer; it is for the performer to decide
whether the first appearance should be interpreted to

0
agree with the later notation, i. e. M
9

X
rather than

i

T T T 1°
T T + T

Cautionary accidentals not found in A, but found
elsewhere including in F, are given here in square
brackets or mentioned in the Critical Commentary.
Dynamics found between two staves braced together
in A are assumed to apply to both staves, except in
those passages where the two instruments have spe-
cifically differing marks. Rehearsal letters are given
as in the Simrock printed edition, and in general, all
alternative readings of consequence from F are noted
in the Commentary.
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EINFUHRUNG

Mendelssohn schrieb im Jahr 1838 an Julius Rietz: ,Die
Reformations-Symphonie kann ich gar nicht mehr aus-
stehen, mochte sie lieber verbrennen, als irgend eines
meiner Stiicke, [sie] soll niemals herauskommen.”! Da-
mit verleugnete er ein Werk, das (seiner Ansicht nach)
nicht nur mehr als ihm zustand unter verpassten
Gelegenheiten gelitten hatte, sondern auch ein fehl-
geschlagenes Experiment darstellt. Dennoch erreicht
Mendelssohn mir der Reformations-Symphonie einen
Meilenstein in seiner musikalischen Entwicklung, wie
Judith Silber hervorhebt: ,Es war seine erste Sympho-
nie nach dem Tod Beethovens und seine erste in Beet-
hovenschem Umfang. Gleichzeitig war es auch sein
erstes Instrumentalwerk fiir einen grofien 6f%n‘chen
Rahmen. Und es hitte sein extremgiass Belsgighy fii

programmatisches Komponieren se
Inspiriert wurde die Symphonie
25. Juni 1830 i

geblieben ist). Men-
dels #chung des Konigs zuvor
und schri® ber 1829 (von einer Wander-
tour in Wales) an seine Familie, dass er bereits tiber
eine , Reformations“-Symphonie nachdenke. Die Kom-
position erwies sich als schwierig, und im Marz 1830
schien es bereits unwahrscheinlich, dass sie bis zum
Datum der Gedenkfeier beendet sein wiirde; abge-
sehen davon hatte er sich leichtsinnigerweise bei sei-
ner Schwester mit den Masern angesteckt und musste
seinen Aufenthalt zuhause verldngern, ehe er sich
wieder auf die Reise begeben konnte. An Ferdinand
David schrieb er am 13. April:

1 Max Friedlander, , Ein Brief Felix Mendelssohns”, in: Vierteljahrs-
schrift fiir Musikwissenschaft 5 (1889), S. 483—489, S. 484.

2 Judith Karen Silber, Mendelssohn and the , Reformation” Symphony:
A Critical and Historical Study, Diss. Yale University 1987, S. 2—3. Die
Frage des programmatischen Inhalts wird hier im weiteren erortert.

Denn von einer grofSen Symphonie an der ich arbeite, sind
bis jetzt nur die ersten drei Stiicke fertig. Wann und wo ich
weiter schreiben kann ist noch ungewif3 da ich so bald es
nur meine Gesundheit erlaubt meine Reise fortzusetzen ge-
denke, und von hier iiber Leipzig und Weimar nach Miin-
chen und dann iiber die Alpen nach Rom und Neapel will.?

Mendelssohn war also weit von Berlin entfernt als die

300-Jahrfeier tatsdachlich stattfand und horte n nur
aus zweiter Hand von se'&er chwe cNllicka; sie
beschreibt, wie die Posaun al rig&n Ber-
lins Chorile spielte N V& danket alle
Gott) und _er t > in em katholischen
Land Wl g gessen wozu deine Sym-

it \E! en gespielt gverden, nggalich heut,

nd hi bwohl seine FaNg@lj

war, dass Felix” Sy
in Auftrag hatte

ormusik fiir einen ki

onet ist. @mei mit A i
duard Grell ein Progra t der &
Kirchenmusik. g n r Aguffiith
formag o e men ist, wird"in der alte-

atur mit der Absage der Feier-
klart; dies entspricht zwar nicht
tsachen, war aber wohl schmeichelhafter fiir
den Komponisten.

Obwohl Mendelssohn es nicht geschafft hat, seine

Symphonie rechtzeitig fiir die Jahresfeier in Berlin fer-
tig zu stellen, hat seine Arbeit daran doch Fortschritte
gemacht. Als er mit dem Manuskript im Gepéck seine
Reise im Mai wieder aufnahm, suchte er durch sei-
nen Freund Heinrich Dorn, der die Konzerte fiir das
Hoftheater in Leipzig organisierte, nach einer anderen
Auffithrungsmoglichkeit. Aber wieder hatte er kein
Gliick; die Kopistenarbeit dauerte langer als erwartet
und wieder verpasste er den Termin fiir das Kon-
zert. Nun wendeten sich seine Gedanken stattdessen
in Richtung Publikation; aus Weimar schrieb er am
25. Mai 1830 an Fanny:

3 Juliette Appold und Regina Back, Felix Mendelssohn Bartholdy,
Simtliche Briefe, Band 1, Kassel 2009, S. 518.

4 Brief an Felix, 25. Juni 1830, in: Judith Karen Silber, Mendelssohn
and His ,Reformation” Symphony, in: Journal of the American Mu-
sicological Society, Vol. 40, No. 2 (Summer 1987), S. 310-336, S. 321,
Anm. 34.
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Entgegen Rellstab bilden die mittleren Satze fiir den
unvoreingenommenen Horer ein so abstraktes Paar
formeller Gegensitze, wie man es sich innerhalb des
Rahmens einer kirchlichen Feier nur vorstellen kann —
ein offensichtliches Menuett mit Trio und eine unver-
hiillte A-B-A-Arie. Wirklich bedauerlich ist, dass Men-
delssohn die einfallsreiche Verbindung des (program-
matisch unerklarten) langsamen Satzes mit dem schwer
beladenen Ein feste Burg-Finale durch ein sondierendes
Rezitativ der Solo-Flote, das iiber die vorhergehenden
Themen improvisiert, bevor es den Choral beleuchtet,
aus dem endgiiltigen Plan verbannt hat (bekannter-
maflen spielte Luther sowohl Flote als auch Laute).
Moglicherweise wollte der Komponist jeden potentiell
peinlichen Vergleich mit Beethovens Neunter Sympho-
nie vermeiden. Da Mendelssohn die Streichung dieser
rezitativen Verbindung zwischen Allegro und Finale
nicht datiert hat, bleibt unklar, ob seine zweite F@sun,

eine Antwort auf Rellstabs wenig schipgighel
schuldigung der Abhéngigkeit von @
tem kolossalen Werk” ist, oder ob gl

reits dazu entschijeden hatte, so weit ¥

festes bedauere ich Thnen nicht schicken zu konnen,

da es eine solche jugendliche Jugendarbeit ist, dafs ich
mich jetzt zuweilen wundere, daf$ ich sie nicht besser
gemacht habe, und da ich sie also aus dem Gefangnifs
in meinem Schranke nicht entwischen lassen darf.”'?

Nach der Berliner Auffithrung folgte bis 1868 keine
weitere Auffithrung der Symphonie mehr —lange nach
dem Tod des Komponisten und ein Vierteljahrhundert
nachdem Rellstabs Urteil milder geworden war und
er sich dazu durchringen konnte zu sagen, dass ,die
Anlage groflartig, die Durchfithrung meisterhaft zu

nennen ist”.!?

12 Friedlander, S. 484.
13 Ludwig Rellstab, Gesammelte Schriften, Leipzig 1843—1844, Bd. 8,
S. 212.

Eine Partitur mit Stimmen erschien erstmals in den
1860er Jahren (bei Simrock in Bonn, spater auch bei
Novello, Ewer & Co. in London, unsere Quelle F); in
den 1870er Jahren wurde diese Fassung praktisch un-
verdndert von Julius Rietz fiir die Kritisch durchgesehene
Ausgabe tibernommen. Beide Drucke akzeptierten das
Stadium, in dem das Manuskript gefunden wurde
(mit nur geringfiigigen Abweichungen), einschliefSlich
der spateren Auslassungen und Anderungen, die der
Komponist fiir die Berliner Auffithrung 1832 vornahm.

Von diesen Anderungen ist die Entfernung des
vierten Satzes die dramatischste; andere An ngen

beziehen sich ungewbhnl@e eise e Wbrlange-

rung bestimmter Teile (z. i ersten

Satz), aber die meis tigferfllic Qb erkiir-
e

zungen sich ischer Passagen.

e
In d ellilen \Qaliigh sind diese Passagen zum
1 infller Wsten und in der zweite sung ge-
eben, Ygesehen vom Finale:\@lig Issohn

e Passagen aus dem Lt
kein vollstdandige

ten wurd cliwe .

St i , die noch in der Quelle v, -

d d, e er im Faksimile oder " a
a tioNleegeben . ie ged e

chnitte sind einerseits

ge Kuriositaten bleiben noch unerklart, wie etwa
der in Bleistift eingetragene Seitenumbruch, der am
Kopf der Seite zu finden ist und nicht mit den Seiten-
zahlen einer der existierenden gedruckten Fassungen
iibereinstimmt; auch die Aufnahme des Serpent im
letzten Satz ist zu nennen. Hier wollte Mendelssohn
wahrscheinlich eigentlich das aufrecht gehaltene eng-
lische Basshorn (oder ,russisches Fagott”) verwenden
und weniger das in englischen Kirchenkapellen ver-
breitete echte Serpent.

Notationsprobleme treten in der Symphonie nur we-
nige auf: Die Pauken werden in der vorliegenden Edi-
tion nicht wie von Mendelssohn angegeben in Cund G,
sondern klingend notiert; die Triller in den Pauken
wurden nicht iiber die letzte Note eines gebundenen
Wirbels hinaus verlangert, da Mendelssohns Notation
fiir gewohnlich genau ist. Bogen, die in Quelle F, nicht
aber im Autograph (A) gefunden wurden, sind im
Critical Commentary notiert; alle gestrichelten Bogen
und eingeklammerten Zeichen sind editorische Hinzu-
fligungen; zweideutige Bogen in A wurden mit Re-

IX



ferenz auf Quelle F aufgeklart, aber die genaue Plat-
zierung von ff (fiir gewthnlich iiber dem Notenkopf)
in Kombination mit sf (gewohnlich unterhalb) wurde
beibehalten, wie vom Autograph vorgegeben. Wo eine
klare Unterscheidung offensichtlich ist, oder eine Pas-
sage mit Strichen beginnt, die sich dann verfliichti-
gen, haben wir Mendelssohns Striche beibehalten,
nicht die Punkte, die durchgehend in Quelle F ver-
wendet werden. Unterschiede in der Notation (etwa
die wirkungsvoll ausgeschriebenen Vorschldge im ers-
ten Satz, Takt 419, im Gegensatz zu den Mordenten in
Takt 140) wurden beibehalten, wie vom Komponisten
notiert; es bleibt dem Ausfiihrenden tiiberlassen zu
entscheiden, ob die erste Stelle in Ubereinstimmung
mit der zweiten interpretiert werden soll, d. h. eher

0 f) e
MMSW* ===

Warnakzidenzien, die nicht in‘).zlle A,
derswo, einschliefslich Qugla F, dg wgRen,
sind hier in eckigen Kla ege (&in -
PTIi aben, die

mengeklammerten

na Back, Felix Mendelssohn Barthol-

band 1, Barenreiter-Verlag Kassel 2009.

# Ein Brief Felix Mendelssohns”, in: Viertel-
jahrsschrift fiir Musikwissenschaft 5 (1889), S. 483—489.

Ferdinand Hiller, Felix Mendelssohn-Bartholdy, Briefe und Er-
innerungen, Koln 21878.

Sebastian Hensel, Die Familie Mendelssohn: Briefe & Tagebiicher,
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3  Eighteen cancelled bars following b. 156; the first nine bars comprise p. 85 of the autograph which was cancelled by
pasting it to p. 84 (blank); the following nine bars (p. 86) were struck through. The passage continues with the three can-
celled bars that begin the following facsimile.
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5 Nineteen cancelled bars following b. 197. This is not a seamless passage: after the first three bars, Mendelssohn at-
tempted the continutation four times—at the fourth, sixth, eighth, and tenth bars of this example.
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7  Six cancelled bars following b. 219.
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bar part comment bar part comment
112 cn F nn. 1-3 slur missing 228-9  Bsn slur missing in F
117 Va, Cb dashes in F;, Cb dashes added in 230 Ob dim in F only

crayon in A 239 Tr sfz in A only
119 V1 dashes in F only 240-1 Tr — in F only
128 Va pitt fin F only 249 Ob F n. 2 5 missing

. N

130 Bsn, Hn, Tr  of in F or.lly 250 Ve, Cb p in F only; F gives 2% = on
131 V1,2 staccato in F only beat 4
137a=c Va th;zlse(zinot.es ipliiar to tha;/fhbeen tcan— 252 Stgs A slur ends on beat 2, but cf. b. 256

celed prior to tne Test of e mate- 259,262, Vc, Cb dots in F only, but cf. bb. 252, 256

rial excised in A between 137 and

138; ibly th dwind replaced 264

thelxggls:; y the woodwind replace 263-4 V¢, Cb slur in F only
138 All F “Tempo” omitted, since there was 265-6  Stgs F glves staccato dots on beats 3 and 4

. 267 Ob, C1 sfin F only
no poco rit. V¢, Cb erndo r Qi lier in A
Tr, Timp pp thus in A and F (but cf. 146) ! y .
138, 146 Bsn A slurred over barline 269 Ir
139 V1 A slurs nn. 1-2 only (cf. 147) 272-3 VI, V2, Va ¥ in"V1, which
.. a ver the bar-line or a f
140 V2 p missing in F W it is adopted lur by F
141 Ve, Cb A slur unclear; F slurs 2 nn. only 7 115 adopted as a siur by
. L all three parts
144 Ve F gives dim in place of p ® ccidentals onl
148-50 V¢, Cb F slurs nn. 1-2 only | Y y
157 Bsn slur ends n. 4 in lsewhere
158 Va ——=inFonly 5SA0ES
167 Va F cres- one bar lat 279 P &
168 Bsnl nn. 3—4 slur in F o 279_
28
28

193
201
202-5

203

204
204-5
207
208
208-9
210
219
220

227

Bsn
Va, V¢, Cb
V2

Bsn, V¢, Cb

V1

Va

Cb

Ve, Cb
Timp
Cl

Bsn
Ob

Cl

Bsn

is passage

of a new folio
the possible 1 f
gt version. The wood-
given here assume
ancelled version of bb.

=12 as found in the existing MS
represents FMB’s intended continua-
tion in the first version

ties in F only

———=inFonly

beginning of slur unclear in A, but
cf. V1

¢ reiterated in A suggesting that the
tie was a later addition

A slur ends one note earlier

slur in F only

both A and F give sf one note later
F = missing

F tie missing

n.1>in F only

II and I indicated in A only

¢ in F only

¢and & in F only

IT and I indicated in A only

308

309b
311
311-312
312
319-20

320
320-1
321-2
323
323-4
328

337
338-46
345-6

346-8
347-9

349-54

V1,2, V¢, Cb

Cl, Bsn

Vi

Ve

Cl

Bsn

Cl

Bsn

Bsn

Bsn

Cl

Va

Hn, V¢, Cb
V1

Tr

Ob, Hn, V1,2
V2

F1

Hn
Ve

FI, V1

A n. 1 accidentally an octave higher
as the result of a cancellation

.s in F rather than J)s as indicated
in A (mistaken for an erasure?)

A gives nn. 2—-4 as G, E, B (repeat-
ing b. 305) but with a marginal mark
for correction; F as given here

A ch. 1 mistakenly with D)

A mistakenly gives f in place of p

F slurs 2+3

sfin F only

slurs in F only

= in F only and slur ends in b. 320
— in F only

slur ends one note earlier in A

p, —===1in F only

slur in F only

——=—=inFonly

slur in F only

sfin A only

dots instead of dashes in F

rests thus in both A and F, although
doubling V1 would be more expected
A slurs 7+4, but cf. V1

slur missing in F

F slurs every bar separately

F slurred 8+8
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bar part comment bar part comment
351-4 V1,2, Va F slurred 8 +8 452 F1 slur ends one note earlier in A, but
353-4  Bsn2 slur ends one note earlier in A cf. Bsn
353-5 F1 F slurred 8+4 454 Tr accent in F only
355 Fl mf in F only 459-61 Bsn slur in F only; A slurs only b. 460
357 Cl sf in F only (but cf. Va and V1,2) 466-8 V1 slurs in F only, A has slur from
357-8 Cl, V2, Va F slurred 4 +4 466 -7, which belongs to a cancelled
360 Bsn end of slur unclear in A, but cf. passage
b. 362; F as is 468 Tr accent in F only
Tr <in F only 470 Ob, Cl, Bsn,  poco missing in A
360-2 V1,2 sf repeated at the beginning of each Hn, Tr
bar in F 470-1 V2 A much altered, apparently one slur
361 Hn final -do missing in A for two bars; however b. 472 is colla
362 Fl beginning of slur unclear in A P””’te V‘fith Vignd the slurring here
362-3 Ve slur ends one note earlier in A, but 1S ag n
of. 3601 476 -7 F1 . 4
363-6 Vg, Cb dots on every J in F only Stgs A unclegbut probably 3 nn.
364 Ob, Cl, Bsn,  F pitl f two beats earlier OL nn. for Ve, Cb; F slurred
Tr, Timp ere
367 Ob, Cl, Bsn, Tr sf in A only /- dots in
371-6 all F has dots ins Va <onn.2inF qnly
385 all 4 Cb slurs a in F only
Va 507 Ob G
392 Vi 510-1 Tim

424 -5
426
427
428
429
429-30

430-1
431

431-2
432-3
438-9

439

445

148

V1,2

Ve, Cb
A\t
V1, Va
V1
Va
V2

Cl
Va
V1,2
Bsn

Va

V2, Va

p. 137d, 140 and 148 are to be
yed as full appoggiaturas; slurred
fromn.1in A, fromn. 2in F
———=inFonly

slur starts one note earlier in A

slur one note longer in F

slur starts one note earlier in A

p one bar later in F

p in F only

slur not continued in A (page turn);
sf and == in F only

A show a second slur over both bars
F gives sf = in place of accent
— after sfin F only

slur covers 431-433 in F

A unclear (alteration) but F ends slur
in 438

A, F give rests on beats 1 and 3,
which was also the reading in V2
before correction; probably an over-
sight and intended to read as b. 446

punder n. 3in A

10
12

14
15
16
18
19
20

21
25

27

30
31

o

Ob

Ob, Bsn, Hn
Tr

cl

Tr

Bsn, Hn, Tr
V1,2, Va
V2

Stgs

Va

Va

Stgs

WW

Tr
Ve, Cb

V2, Va

in F only
in F only
notated thus in
pedal notes se
zart’s

.8

a Ce
7 O-

Ili ),

dot on n. 1 in F only

dots on beat 3 in F only

F nn. 2-3 octave higher

dot on beat 3 in F only

sfin F only

n. 2 staccato in F only

>onn. 1 and dots on beat 3 in F only
Solo in A only

n. 2 staccato in F only

fin F only

n.1>in F only

n. 3 staccato in F only

n. 3 staccato in F only

staccato in F only

slur in F only

n. 1 staccato in F only

staccato sporadic in sources: A for
V1 only, F for all strings except V1
A gives Fl “clon] violini” who have
sf, but Ob and Cl are written out
with >, and Bsn is “c[on] Clarin[et-
ti]”; it would seem FMB intended sf
for strings and > for WW; F marks
all winds sf

dots in F only

slur nn. 1-2 in F only

dot on n. 2 in F only

dots in F only



bar part comment bar part comment
34 Stgs slur ends one note earlier in F 133 Va pp in F only
38 Fl, V1, Va additional f on beat 3 in A 136-7 Fl, C], Bsn, Hn dots in F only
39 Fl1, V1 dotonn. 3in A 138 Bsn Fnn. 2-3f
V2 slur nn. 1-2 in F only 138-190 tutti A indicates “Dal Segno senza Rep. da
40 cn Solo in A only Capo sino al 4e poi:”; all changes to A
42, 44 V1 dot on n. 3 in F only will therefore be identical with those
42-3 \ dot on n. 3 in F only for bb. 2-54
43 CI2 Solo in A only 161-2 WW, Hn staccato on beat 3 in F; but cf. b. 25
Stgs dim. one note earlier in F 185 Hn slur missing in F
44 \%! slur nn. 1-2 in F only 193 Bsn upper and lower note Bs in F
48 F1 Solo in A only 195-6  Vc slur in F only, extended editorially
51 Ve A gives additional pp to b. 197 to match upper strings
52 Cl1, Bsnl Solo in A only 195-8 V1,2, Va A slur 195-7 (page tur ntinued
54-55 Va slur ends one note earlier in A tob. 1984in F o iqaslurs
58-9 Hnl F slur ends one note earlier bb @5 in V1
59a Fl, Ob J in F (mistaking FMB’s alteration in A) 199-200 V2 slu
62 V2 — in F only 200 Va
63 V1,2 pp in F only 203-6 slur
Va grace-note Jin A 205— rred
65-6 Fl1 tie in F only; grace-note Jin t Fl Soli in F only
75 V2 ——=—=inFonly o Va, slurs in\@onl
78-9 V2 slurs and dots i Cl2 slur in
80 V2 cresc. in F only 212 Ve
82-83 V1,2 b. 82 slurred sepa V2
86-87 V1,2 b. 87 slurred separ 212-6 hiidls the single slur in A accor e
87 ous stacc. in and F 1ng 0 the rests
89 ND A 21 C n'  stacc. and dots in F a
90a nistakenlygelurred 1
Aan =\, i
Ly 17 Cl, Bsn, Hn i Ph. 213)
ossibl ' 219 Va, Ve
226 n i
ly
inF
only . Ada
parlier in A V2, Va, Vc dots in F only
r in F only 8-9, V1 dotted slurs from F
Eeparately in F 12-13
110 , 113 slurred sepa- 11£f. Cb A gives open-ended slur probably
slurs 110 separately, intended to extend through b. 15;
8 113 -14; but cf. Va, Vc dotted slurs from F
Va, urred separately, 111-2 and 16-18 V1 dotted slurs from F
113-4in F 18 FI1, Bsn Solo in A only
112 Fl1 ¢ on first note of termination in F only 20 F12 Solo in A only; slur begins one note
112-13  Fl1 slur in F only earlier in A, but cf. Bsn
114 Ob p in F only 21 Fl1 slur ends one note earlier in F
116-17 Fl slur and termination in F only 23 Ve slur in F only
119 Va, Cb ——in Fonly 24 Va dim. in F only
120 V2, Va, V¢, Cb == in F only 26 Va n. 2 staccato in F only
120-21 Fl slur in F only 30 Va tie in F only
122 Bsnl Solo in F only 37 Ve cresc. in F only
122-3 Bsn slur ends one note earlier in Bsnl 37-8 Bsnl slur nn. 1-3 in A; but cf. Fl, 36 -37
in F, Bsn2 not slurred in F and V1, 35-36
126-7 Fl tie in F only 37-41 Cb F slurs 3+3
127 Obl, Cl slur unclear in A, possibly beginning 38-39 V1 slur over barline in A
one note earlier 39 Fl1 A gives cre-, replaced by —
127-8  Ob, Cl slur begins one note later in A but not erased
128-9  Fl slur ends one note later A 41-42 Ve slur in F only
130 V2 slur in F only 42 V2 dim. onn. 2 and staccato marking in A
132 Cb dim. in F only Ve n. 5 staccato in A
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bar part comment bar part comment
89 Fl1 sfin F only Tbn3 A n. 1 with two stems
90 Obl, V1 A slur ends one note earlier V1 slur nn. 1-4 only in F
Bsn, Va F slurs n. 1-3 V2 A last beat d”, with e” erased; F has
Tbn2 A, F slurred nn. 1-2 both notes
Tbn2 F dots on last two notes missing 151-2 V1 tie for lower voice in F only
V1 A slur ends one note earlier 152-3 V1 F slur ends one note earlier
91 Bsn, Tbnl,2  F dots on nn. 1-2 153 Vi F f instead of sf
91-2 Tbnl slur in F only 153-4  Timp tie in A only
Ob, Cl1 slur in F only 154 V1 A slur begins one note later
95 V1 marcato in F only 154-5 V1 F slur ends one note earlier
99 V2 marcato in F only 157 Brass, Stgs ~ fin A only
101 V1 F dots on every D Bsn A dashonn.1
Ve, Cb staccato unclear in A (and none in 157-61  all F gives dots througho place of
b. 103); F gives staccato for all Jsin the irreggilar d
bb. 101 and 103. 158 Timp
104, 109 Bsn >in F only 162-3
108 Bsn sfin F only 163
117 Ob, Cl, Bsn, ffsfonbeat1inF 167 01
Hn 169-71 ends in b. 169 in A and F
118-9 V¢, Cb J\ s instead of Ns in F cautlonary accidental jn F only
120 Va A given as “con violini”; tI’ octave
transposition of ' i 3 only
121-2 WW, Hn > on first beat in 1 s Wl p A, but
Tr fp on beat 1 insteal MioingFave above shows
123 Ob h
125 183, A gWVes mf at n. 4
127 18 V. p in F only
b E slur begms one
- Bsn slur
87 Cbsn, Ser, Hn
188 Fl11
18 n lur nn. l 2in F only
0 cresc. in F only
n. 5 dot in F only
\¥ F slurs nn. 1-3 only
194 Cbsn, Ser A slur ends one note earlier
195 Ob F p missing
Cl2 cautionary ¢ in F only
196 V2 slur ends on n. 2 in F, unclear in A
197 Ob, Bsn, Hn, Tr fin F only
in F only 198 Ob dashes in A only
144 V2, Va nn. 1-2 dots in F only V1,2, Va dots on nn. 1-8 in F
145 Bsn slur nn. 1-2 and 3-4 in F only revised bar 198 has no ffin A, but
Timp tie in F only ff was given in cancelled version of
146 F1 slurs nn. 1-2 and 3-4 in F only this bar
Hn ties from preceding bar (page turn) 199-200 Fl, Ob, Hn,  sfinstead of >in F
mistakenly given in A Bsn, Thnl,2
146-7  Ob slur to n. 2 mistakenly given in A 200 Hn >in A only
147 all F dots instead of dashes 200-2 Tr, V1,2, Va staccato dots on all 45 in F
148 Ob F dot on last note 203-4 Ob, C], Bsn sf instead of > in F
Fl11, Cl1, Bsnl, F dots on last 3 notes 204 Cbsn, Ser A gives beat 1 as two J\s (colla parte
Vi with V¢, Cb) but cf. b. 203, beat 1
Cbsn, Ser, V2, F dots on last two notes where A gives one J for Cbsn, Ser
Va, V¢, Cb but two J\ s for V¢, Cb
Ob, Hn F dot on last note Tr sfin F only
149 Vi1 A nn. 2-3 dashes instead of dots 219 Ve, Cb cautionary ¢ in F only
Va F nn. 2-3 dots 223 Vi n. 8} in F only
150 Ob Affonb. 151 n. 1 227 Va slur nn. 1-2 in A, F (remnant of can-
Obl, V1 dot on upbeat to beat 3 in F cellation)
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bar part comment bar part comment

228 Ve, Cb slur in F only all (except cresc. on second half of bar in F
231 V1 fin F only Timp)
231-3  Cbsn, Ser beginning of slur unclear in A, ends Bsn, Cb cresc. in F only
onn.2ofb.232in A and F 271-2 Ve, Cb F slur ends b. 271, new slur bb. 272-3
237-9 Ob slur in A only 272 Bsn no slur between nn. 1-2 in F, tie
238-9 (1 slur in A only only in Bsn2 in A (remnant of can-
242 V2, Va piu f at beginning of bar in F only cellation)
244-5  Va cresc. al in F only 272-3 Cb A slur bb. 272 to 273, n. 3 (remnant
246 Cbsn, Ser A gives con basso, but after revision of cancellation)
Cbsn is probably meant to retain the 273 Cl = inF
cancelled version (as assumed in F) Bsn n. 1 unclear in A (J changed to J);
249 Cbsn, Ser >in F only F gives J
Hn, Tr, Tbn3, dots and > in F only Tr, Tbn, Timp F slur begins gne note later
Va Hn A pp n\A later

249,253 Hn, Tr, Tbn3, dots and > in F only va @
Va Cb . 2-3 BF only
Cbsn, Ser, V¢, >in F only 273-4 3, n. 1-b. 274, n. 1 is left
Cb r from cancellation

254 Fl slurs nn. 1-2 and 3-4 in F only Tinp F slur begins one note later

V1,2, Va ffin F only - Cbsn, Ser, Tr, F slur bb. 273 -5 and 276-7
256 all F dots instead @ (’ashe e Tbn, Timp
257 Fl1 . . in 278-81 Cb slur b. 278, n. 2-b. 279,

FI2 )

Ob, Cl,Bsn, Hn ‘ , ats 3 and 4 Q bb. 278-9 and 280-1

s, in F only
n2 A slur ends in b e-
slur nn. 1-4, nn. 5-7 wit S

Cbsn, Ser, V¢,
sion V1,RVa, V; ]
V2, V| i 1
2 b2
2 b F slur bb. 282-3 and 284-5
C

2

T
1,2 slur in F only
bsn, Ser, Va, cresc. in F only
b

28
84
st half and ff ond¥fco alf 284-5 Hn slurs in A only (possibly part of sex-
tuplet notation)
Ve slur in F only
slur nn. 1-2, dots on nn. 3-5 284-6  F12 slur in F only
F slur nn. 1-2 only; A nn. 4-5 dashes 288 V1,2, Va, Vc  F cresc. one bar later
instead of dots Cb A slur begins one note later, F slur
V2, Va, Vc, B F dots on beats 3—4 missing
265-6  Timp tie in A only 288-9 V2 A slur ends in b. 288
266-7 V2 F slur ends one note later, then slur Va slur in F only
nn. 2—4 290-2 Fl, Ob, Bsn,  F slur bb. 290-1 and 292
267 V1 F slur begins one note later Cbsn, Ser
268-9  Timp tie in A only 292 Cbsn, Ser fonn.1inF only
269 V1,2 F slurs nn. 1-2 and 3-4, A nn. 1-4 292-3 V1,2, Va F each bar slurred separately
Va slur ends open on n. 6 in A 302 Hn piti f in F only
270 Va slur nn. 1-4in F 302-5 Hn, Tr, Timp Mendelssohn marks rests in A (Hn,
Cl, Bsn —in F only bb. 304-5; Tr, Timp, bb. 302-5) but
Ve F slur begins n. 1 possibly intended replica markings
270-1 Bsn slur in F only 314 Va fermata in F only
Va tie in F only 322-3 CI2 slur in F only
271 Cb slur ends one note later in A, a rem- 324-5  Obl tie in F only

nant of a cancellation
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A Selection of Orchestral Repertoire

B ARENZ RTETITTETR

Serenade
op. 20
Edward Elgar
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from: Elgar, Serenade for Strings

Hector Berlioz ward Elgar

Concerto in E mino
for Violonce n
Ed.]J. BAO

-

Ser or Strj
Ed. 0

s op. 20
A09041

Pavane op. 50
Ed. R. Tait. BA07887

Pelléas et Mélisande op. 80
Ed. R. Tait. BA07895

Prélude a I'aprés-midi d'un faune
Ed. D. Woodfull-Harris. BA08841

Alexander Glazunov

Concerto in E-flat major for Alto
Saxophone and String Orchestra op. 109
Eds. R. Back, D. Woodfull-Harris
BA08732

Premiére Rhapsodie
for B-flat Clarinet and Orchestra
Ed. D. Woodfull-Harris. BA07897

Antonin Dvorak

Concerto in A minor
for Violin and Orchestra op. 53
Ed. I. Cividini. BA10422

Edouard Lalo

Concerto in D minor

for Violoncello and Orchestra
Concerto in B minor Ed. H. Macdonald. BA06999
for Violoncello and Orchestra op. 104

Ed.J. Del Mar. BA09045

Symphony No. 7 in D minor op. 70
Ed.]. Del Mar. BA10417

URTE X T

Felix Mendelssohn Bartholdy

Concerto in E minor
for Violin and Orchestra op. 64
Ed. R. L. Todd. BA09099

The Seven Great Overtures
Ed. C. Hogwood

- Die schone Melusine / The Fair
Melusina op. 32. BA

Trumpet
9052

verture op. 26

eresstille und gliickliche Fa
Calm Sea and Prosper a
op. 27. BA09057

. 00. BAQ9
op. 90. BA09094
ation” op. 107

o
o

Maurice Ravel

Concerto for the Left Hand
for Piano and Orchestra
Ed. D. Woodfull-Harris. BA07881

Pavane pour une infante
défunte pour petite orchestre
Eds. R. Back, D. Woodfull-Harris
BA09044

Tzigane
for Violin and Orchestra
Ed. D. Woodfull-Harris. BA08849

Gioachino Rossini

I1 barbiere di Siviglia /
The Barber of Seville
Sinfonia (Ouverture)
Ed. P. Brauner. BA10546

Camille Saint-Saéns

Symphony No. 3 in C minor op. 78
Ed. M. Stegemann. BA07896

Bedfich Smetana

Vlitava / The Moldau
Ed. H. Macdonald. BA09558
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