RACHMANINOFF

Works for Violoncello and Piano

Werke fuir Violoncello und Piano

Edited by / Herausgegeben von
Daniela Macchione

Barenreiter Kassel - Basel - London - New York - Praha

BA09994
DBA01509



CONTENTS /INHALT

Introduction . ... III
Einleitung ... ... o VII
Lied . oo 2
Prélude et Danse orientale op. 2.............. .o 4
Sonate pour Piano et Violoncelle op. 19....... ... 16
Critical Commentary. ...............uuunui i 78

© 2024 by Bérenreiter-Verlag Karl Vétterle GmbH & Co. KG, Kassel
Alle Rechte vorbehalten / All rights reserved / Printed in Germany
Vervielféltigungen jeglicher Art sind gesetzlich verboten.
Any unauthorized reproduction is prohibited by law.
ISMN 979-0-006-55972-5 (print) - ISMN 979-0-006-59903-5 (digital)



INTRODUCTION

Sergei Rachmaninoff’s chamber oeuvre for violoncello and
piano consists of three compositions:' the Lied, first pub-
lished posthumously on the basis of Rachmaninoff’s auto-
graph, Prélude et Danse orientale op. 2, a set of two pieces the
autograph sources of which are currently lost and which
were first published with Rachmaninoff’s involvement, and
the Sonate op. 19, for which the Stichvorlage, a copy used as
a model for the first engraving, has survived. One further
smaller piece for cello or violin and piano, the Melodie on a
theme by S. Rachmaninoff, though linked to the composer, is
not included in the present volume. This piece, according to
the frontpage of its first, posthumous, publication of 1947,
was “dedicated to and arranged by Modest Altschuler”
(1873-1963), a Belarusian cellist, conductor and composer.
He stated that Rachmaninoff had written the theme in 1890

“on several loose scraps of paper” in the cellist’s poggession,
As the arranger he copied the brief piece o ”reéx
\Ex
or

paper in order to facilitate performa e
scraps are currently lost, and the origin
ing of the theme remains unclear.?

cace — “the repose of

fres”? In the year 1890,
cousins, the Skalon family,
with their = Natalia (1869-1943), Lyudmila
(1874—-1962) and Vera (1875-1909). It was a period which they
kept in fond memory in later years.* Rachmaninoff studied

1 For a catalogue of Rachmaninoff’s works, see Robert Threlfall and
Geoffrey Norris, A Catalogue of the Compositions of Sergei Rachmaninoff,
London 1982, henceforth referred to as T/N Cat. Note that in the present
text all translations from the original Russian are by the editor.

2 See the Preface of Melodie on a theme by S. Rachmaninoff for cello or
violin with piano in D major, New York 1947, ed. no. CP 252 (T/N Cat.
11/33).

3 Sergei Bertensson and Jay Leyda, Sergei Rachmaninoff. A Lifetime in
Music, Bloomington and Indianapolis 2001, p. 25. Later in life, Rachmani-
noff remembered the time spent at Ivanovka fondly. During his volun-
tary exile from Russia he continued to look for his ideal Ivanovka until
he found the right place where to recreate his new home in Villa Senar,
overlooking Lake Lucerne in Switzerland.

4 Cf. the passage in Vera Skalon’s diary on the summer of 189o, in
Bocnomunarnus o Paxmanunose, ed. by Zarui Apetovna Apetian, 2 vols,,
Moscow 1988 (5 printing), I, pp. 431—466; see also Lyudmila Dmitrievna

all day, and there was abundant musical entertainment. For
the young Skalons he composed the Valse and the Romance
in A major for piano six hands on a theme provided by the
eldest of the three sisters.” Later he dedicated to each of them
a solo song: to Natalia he dedicated Con (‘'The Dream’), dat-
ing to 1893 and printed with the Russian publisher Gutheil
as Romance op. 8 no. 8, and for Lyudmila he wrote A xdy
mebs ('l wait for thee’) in 1894, later published as Romance
op. 14 no. 1 (Gutheil, 1896). But already in that summer of
1890, Rachmaninoff had written for Vera B AHbLU HOUU

maiinoil ('In the silence of the sqffret ni tqoublished as
no. 3 of op. 4, his first collegti R ((Wtheil, 1893).
Vera Skalon is als, ic o d tor cello and
th!
a

ly source of this short

piano. Her n i
COIY; , a nuscript, which is dated to
st oWBoth dedicatee and date were confirmed
Ly®lmil® Skalon, who meNg (

in her pub-

d collection of memories 6 Lied was

published in 1949 wi nder the apo-

cryphal tit (‘A ch is still sometimes

u d %
PRELUDE ET DN, IEN OF.2

There is e ing tINMgenesis of the

. 2, with the autograph manu-

d put together for publication. Nevertheless, the two
pieces, published with the same title page, could be pur-
chased individually, according to an editorial practice com-
mon at the time. In a list of works for the music critic and
musicologist Boris Asafiev (1884-1949), Rachmaninoff dated
op. 2 to 1891.7 Effectively this might be the year of the com-
position only of the Prélude, which is an arrangement for

Rostovstova (née Skalon), Bocnomunanus o C. B. Paxmanunoge, ibid., I,
232ff.

5 The two pieces bear no opus number (T/N Cat., I1/22) and were pub-
lished posthumously in Moscow in 1948 (Muzgiz). The first five measures
of the Romance were later reused in the second movement of Piano Con-
certo no. 2.

6 L.D. Rostovstova, Bocnomunanus, pp. 234f.: “In summer 1890, Seryozha
began working on his First Piano Concerto. He also composed a song for
cello, which he dedicated to Vera. He also dedicated to her the romance
‘In the Silence of the Secret Night””.

7 This list of works was submitted by Asafiev to Rachmaninoff in 1917
to add the dates of their composition. Asafiev, a music critic, composer
and pioneer of Soviet musicology, only included pieces in this list that
had already been published by then (hence, it does not feature Lied, for ex-
ample). After Rachmaninoff had added the dates and further information
to this list, Asafiev published it in 1945 with apparently some revisions as
part of an essay on Rachmaninoff, who had died a few years earlier. Note
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substantial changes, including the re-working of extended
sections of the piece. It is likely that most of these changes
were made after the Sonate had been written out in its en-
tirety, probably in the course of a run-through of the piece
in preparation for its premiere with Brandoukoff. The first
public performance took place on 2 December 1901 in Mos-
cow as part of a benefit concert in honour of the Belgian vio-
linist and composer Eugene Ysaye (1858-1931).” This would
also explain the two differing dates of the completion of the
piece written by Rachmaninoff in the manuscript: 20 No-
vember 1901, entered after the original version of the end-
ing of the last movement, and the later date of 12 December
1901 — ten days after the first performance —, noted after
the revised, final version of the conclusion of the piece had
been completed.?

Gutheil began to engrave the Sonate at once, and as soon
as mid-January 1902 Rachmaninoff requested his friend, the
pianist and composer Alexander Goldenweiser (1875-1961),
to help him with the correction of the proofs.”! By spring
1902 the first edition of the piece was published igjith the
title Sonate pour piano et violoncelle, the wording o ich s
15 [Mlce.

0

gests the equal roles of the two instrul
The publisher immediately pursued a
e bapers
the premiere,
as performed in Rostov-

t seems that in the years
ought the conclusion of this
3 ist Steven Isserlis (liner notes
for his 208 A 67376), Brandoukoff told Isserlis’s
grandfather, the #sserlis, that Rachmaninoff only after pub-
lication had decided that he preferred fortissimo to be played in the coda
of the last movement (from m. 270) instead of the pianissimo indicated in
the printed edition. The later preference, however, has not been docu-
mented elsewhere, neither in the printed edition nor in the Stichvorlage.
21 “I received the proofs of the cello sonata, which I had already looked
through, but I found almost no mistakes at all. Either they really do not
exist anymore, which I, knowing myself, doubt, or I overlooked them,
as, knowing myself, I consider more probable. So I want to ask you if
you would be so kind to play this sonata and put crosses on all doubtful
places. If you reply to this with your written consent, then I will send you
this copy. Don’t be angry with me, please, if I dare to address you with
such impudent requests.” Aumepamyproe Hacaedue, 1, pp. 309f.
22 In 1942, according to Bertensson and Leyda, Rachmaninoff, after hear-
ing a radio performance of the Sonate by cello virtuoso Joseph Schuster
and pianist Nadia Reisenberg, phoned Reisenberg to praise the perfor-
mance but also to confirm that the piece was “not for cello with piano
accompaniment, but for two instruments, in equal balance”. Sergei Rach-
maninoff. A Lifetime in Music, p. 378.
23 See Allgemeine Musikzeitung 29, 9 May 1902, p. 351; The Musical Times 43,
1 January 1903, p. 70.

sonat

Conservatory.** Rachmaninoff and Brandoukoff continued
performing the Sonate in public in the following years, both
together and individually with other performers. A perfor-
mance in St. Petersburg took place on 1 March 1902 with
the composer and the cellist Sigismund Butkevich,® while
Brandoukoff performed the Sonate together with the pianist
Alexander Siloti (1863-1945), a first cousin of Rachmaninoff,
during a concert tour to Kiev, Nikolaiev, Odessa, Rostov-on-
Don, St. Petersburg, and Leipzig in 1902-1903.%° Noteworthy
are also performances by Rachmaninoff with Pau Casals in
New York in April 1919.”” However, no recordings survive
of any of these musicians performing this piece.

EDITO@A ‘
Except for the Lied i af@ou osthumously,
e

the present e d s printed with Rach-
e

mang difgct and the composers’ auto-
arfiscrilts.?®
yeokas MY3olkaAbHasl 2a3emag, 2 . 281f,
i Rachmaninow,

i Konkret 16, Berlin 2007,

koff, for there are

2, col.

eitschr
’ natagop. 19, f

music, g

ts, it will probably be welcome”) and in The
g, 1 April 1903, p. 77. For the premiere in London,
1904, p. 4 (“It contains many passages of great
auty, such as the genuinely expressive slow movement, and some few
of structural interest; and, as it is effectively written for both instruments,
it should find favour with those who like this type of rather uncomfort-
able music to which it belongs. It is not eloquent or important enough to
deserve the epithet “pessimistic;” but unrelieved discomfort and a type
of musical dyspepsia seem to speak from every page.”) and The Musi-
cal Times 45, 1 February 1904, p. 120 (“Two novelties were introduced on
the 18th ult. — a sonata in G minor for pianoforte and violoncello, by M.
Rachmaninoff, and a Theme and Variations in F sharp minor (Op. 72)
by M. Glazounow, the pianist in both compositions being Mlle. Sandra
Drucker, and the violoncellist in the former work being Mr. Percy Such.
The sonata possesses four movements, of which the best are the second
and third, respectively a light and graceful Allegro Scherzando possess-
ing at times a certain grim humour, and a pretty and graceful Andante
of tender character. Refinement and restrained expression is the chief
feature of the opening movement, but the Finale is not satisfactory, the
themes being poor and developed at too great length”).

27 Henry Edward Krehbiel, “The Bohemians” (New York Musicians’ Club).
A Historical Narrative and Record, New York 1921, p. 45. For a sketch of Rach-
maninoff’s interactions with The Bohemians, see Anne McClean, “Rach-
maninoff: The Bohemians”, Studies in Musicology from The University of
Western Ontario 15 (1995), pp. 95—-106.

28 Rachmaninoff’s complete manuscripts or Stichvorlagen are preserved
either in the “Rachmaninoff Collection” within the Music Division of the
Library of Congress in Washington D.C. or in the “Fondi 18” at the Rus-
sian National Museum of Music, or in private collections. The Library
of Congress also has reproductions of the collection in the Russian Na-
tional Museum. See also David Butler Cannata, “Appendix A. The Mu-

ruary 1903, p. 119
its first ti €e),

\Y


https://manuscripts.28
https://1902�1903.26
https://Conservatory.24
https://piece.22
https://proofs.21
https://completed.20
https://1858�1931).19

In the present score, editorial emendations and additions
are indicated with broken lines in the case of slurs, ties,
crescendo or diminuendo hairpins, or square brackets in
the case of missing or altered notes, dynamics, expression
and tempo indications, fingering, bowings, and other direc-
tions, missing rests and accidentals. Cautionary accidentals
are added without brackets.

Musical notation in this edition follows modern conven-
tions and includes tuplet numbers and grace-note slurs with-
out further reference in the Critical Commentary (unless the
reading is ambiguous); similarly, the direction of stems and
of ties is adapted to modern notational conventions, except
for passages in which Rachmaninoff’s autograph stemming
clarifies the contrapuntal writing. Although Rachmaninoff
used to label the cello’s strings by the pitch (C, G, D, A;
eg. “sul A", i.e. A string), the present edition adopts ro-
man numerals (I = highest; IV = lowest). The present edi-
tion generally adopts modern standard abbreviations (cresc.,
dim., decresc., etc.). The indication “ritenuto” represents an

sic Manuscripts in the Rachmaninoff Archive, ML3o0.55a.R3. Library of
Congress, Washington D.C.” in Rachmaninoff’s Changing View of Symphonic
Structure, Ph.D. Dissertation, New York University, 1992. For a listing of
Rachmaninoff’s collection at the Russian National Museum of Music, see
Marina Rytsareva, Asmozpaguv C. B. Paxmanunosa 6 ondax Tocydapcmeer-
nozo Lenmparvrozo Myses Mysvikaronoi Kyaomypor umernu M. M. Taunxu,
Moscow 1980.

29 For some exceptions see for instance Prélude op. 2 no. 1, m. 14, or
Danse orientale op. 2 no. 2, m. 20.

VI

exception: Rachmaninoff generally wrote gye ter ine
whereas printed editions usually u i onl
. ; \% ” (Jackson Library and
3 “r lections/Unjagen
ro % S skova and Irena Veseld
gnify either ‘ritenuto’ % P a K%vna, Brno), Mariko Ygshio v
(i sil anterbury Library, Christchurd®), a Phi
i ipCarnegie Library, Pittsbu
e e, Al 23

The primary musical source is, generally, also the principal
source for titles and non-musical paratext. The translitera-
tion of cyrillic characters into the Roman alphabet conforms
largely to the ALA-LC Romanization Tables: Transliteration
Schemes for Non-Roman Scripts approved by the Library of
Congress of Washington and the American Library Asso-
ciation, adopted by most libraries in the world. For names,
autograph transliteration is adopted wherever available; e.g.
Rachmaninoff’s own spelling of his name in Latin letters.
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EINLEITUNG

Sergei Rachmaninoffs Kammermusikschaffen fiir Violon-
cello und Klavier umfasst drei Werke:! das Lied, das auto-
graph erhalten ist und erst postum verdffentlicht wurde,
Prélude et Danse orientale op. 2, zwei Stiicke, deren Autogra-
phe verschollen sind und die mit Rachmaninoffs Mitarbeit
zur Verdffentlichung gelangten, und die Sonate op. 19, de-
ren fiir die Erstausgabe verwendete Stichvorlage erhalten
ist. Ein weiteres, kleines Stiick fiir Cello oder Violine und
Klavier, die Melodie iiber ein Thema von S. Rachmaninoff, steht
zwar in Verbindung mit dem Komponisten, ist aber nicht
im vorliegenden Band enthalten. Gemaf$ der Titelseite der
postumen Erstveroffentlichung (1947) war das Stiick ,ar-
rangiert von Modest Altschuler und ihm gewidmet”. Nach
Altschuler (1873-1963), einem belarussischen Cellisten, Diri-
genten und Komponisten, habe Rachmaninoff das Stiick im
Jahr 1890 ,auf einige lose Blatter” geschrieben, die‘er Cel-
list dann besafs. Als Arrangeur kopierte er das e W

g, die fiir harte Arbeit be-

notigt ist”. atten die Satins auch die Familie

Skalon, ihre Cousins, eingeladen, mit deren drei Téchtern Na-
talja (1869-1943), Ljudmila (1874-1962) und Vera (1875-1909).
Es war eine Zeit, die ihnen auch in spéteren Jahren in guter
Erinnerung blieb.* Rachmaninoff arbeitete den ganzen Tag,

1  Fiir ein Werkverzeichnis siehe Robert Threlfall und Geoffrey Norris,
A Catalogue of the Compositions of Sergei Rachmaninoff, London 1982, fortan
abgekiirzt als T/N Cat.

2 Siehe das Vorwort zu Melodie on a theme by S. Rachmaninow fiir Cello
oder Violine mit Klavier in D-Dur, New York 1947, Editionsnummer CP
252 (T/N Cat. 11/33).

3 Sergei Bertensson und Jay Leyda, Sergei Rachmaninoff. A Lifetime in
Music, Bloomington und Indianapolis 2001, S. 25. In seinem spéteren Le-
ben erinnerte sich Rachmaninoff gerne an die Zeit auf Iwanowka. Wah-
rend seines freiwilligen Exils von Russland suchte er sein ideales Iwa-
nowka immer wieder, bis er am Vierwaldstattersee in der Schweiz einen
passenden Ort fand und seine Villa Senar baute.

4 Siehe den Abschnitt in Vera Skalons Tagebuch {iber den Sommer 1890,
in Bocnomunanus o Paxmanumnoee, hrsg. von Zarui Apetovna Apetian,

fand aber auch viel Zeit fiir musikalische Unterhaltung. Fiir
die jungen Skalons schrieb er die Valse sowie die Romanze
in A-Dur fiir Klavier sechshédndig {iber ein Thema der éltes-
ten der drei Schwestern.” Spater widmete er jeder ein Solo-
Lied: Natalja widmete er den 1893 entstandenen Con (,Der
Traum’), beim russischen Verleger Gutheil als Romanze op. 8
Nr. 8 erschienen; fiir Ljudmila schrieb er im Jahr 1894 fI xdy
me0s (,Ich warte auf dich’), das als Romanze op. 14 Nr. 1 ver-
offentlicht wurde (Gutheil, 1896). Doch bereits damals im
Sommer 1890 schrieb Rachmaninoff fiir Vi MOAUAHDU
Hoyu matitoil (,In der Still?e hei:e ), das spéter
in seiner ersten Sammlun © aNlop. 4 Nr. 3

erschien (Gutheil, 1

Vera Skalongif#Pe tragerin des Lieds fiir
Cell la\er. e’steht auf der einzigen Quelle
(Nis, namlich des Autogra das auf den

ze
t1 1 as als Wid-

pogition besta-

Y Au o datiert ist. So

tigte Ljudmila Ska ichten Erin-

nerungen te.% Lied erschien 194
bej e unt@®em apokryphen Titel _Powm
( z nofh heute gelegentlich vemwe®et Yir

PRELU ORIENTRLE OP.2

ni e®® auf die Entstehung des Prélude

e , zumal die autographen Manuskripte
unWffindbaNgind. Wahrscheinlich entstanden die bei-
n otiicke separat, im Abstand einiger Monate, und wur-

den erst spater fiir die Veroffentlichung kombiniert. Ent-
sprechend einer verlegerischen Praxis der Zeit waren die
beiden Stiicke dennoch einzeln erhaltlich, jeweils aber mit
der gleichen Titelseite. Auf einer Liste von Werken, die Rach-
maninoff fiir Boris Asafiew (1884-1949) zusammenstellte,
datierte er op. 2 auf 1891.7 Tatsdchlich trifft aber dieses Ent-

Muzika, 2 Bande, Moscow 1988 (5. Auflage), 1I, S. 431—466; siehe auch
Ljudmila Dmitriewna Rostowstowa (geb. Skalon), Bocnomunarnus o C. B.
Paxmanunoee, ebd., I, S. 232ff.

5 Diese zwei Stiicke haben keine Opus-Nummern (T/N Cat., I1/22) und
wurden postum in Moskau verdffentlicht (Musgis, 1948). Die ersten fiinf
Takte der Romanze wurde spéter im II. Satz des Klavierkonzerts Nr. 2
wiederverwendet.

6 L.D. Rostowstowa, Bocnomunanus, S. 234£.: ,Im Sommer 1890 begann
Serjoscha mit seinem Ersten Klavierkonzert. Er schrieb auch ein Lied fiir
Cello, das er Vera widmete. Er widmete ihr auch die Romanze ,In der
Ruhe der geheimen Nacht'” (Alle Ubersetzungen der originalen russi-
schen Texte stammen von der Herausgeberin bzw. dem Ubersetzer.)

7 Diese Liste gab Asafiew im Jahr 1917 Rachmaninoff, damit dieser die
Daten ihrer Entstehung ergédnzte. Asafiew, ein Musikkritiker, Komponist
und Pionier der sowjetischen Musikwissenschaft, zihlte nur die bis dahin
verOffentlichten Werke auf (nicht etwa das Lied). Asafiew veroffentlichte
die Liste mit Rachmaninoffs ergénzten Informationen 1945, offenbar mit
einigen Anderungen, in einem Aufsatz iiber den einige Jahre zuvor ver-
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einzige Cellosonate Rachmaninoffs ist ebenfalls Brandukow
gewidmet.”

Die fiir dieses Werk wichtigste Quelle ist die autographe
Stichvorlage, die fiir die gedruckte Erstausgabe bei Gutheil
verwendet wurde.'® Diese Handschrift enthalt wichtige An-
derungen, etwa die Uberarbeitung von lingeren Passagen
der Komposition. Wahrscheinlich erfolgten die meisten die-
ser Anderungen, als die Sonate bereits vollstindig ausge-
schrieben war, moglicherweise bei der Vorbereitung der
Erstauffiithrung mit Brandukow. Diese fand am 2. Dezember
1901 in Moskau statt, im Rahmen eines Benefizkonzerts zu
Ehren des belgischen Geigers und Komponisten Eugene
Ysaye (1858-1931)."” Dies konnte auch die zwei verschiede-
nen Daten erklaren, die Rachmaninoff in der Handschrift
vermerkte: 20. November 1901, notiert nach der Fertigstel-
lung des originalen Schlussteils des 4. Satzes, und dann
12. Dezember 1901 - nach der Erstauffiihrung -, als die revi-
dierte, finale Fassung des Schlussteils abgeschlossen war.?

Gutheil begann sofort mit dem Notenstich dieser Sonate.
Bereits Mitte Januar 1902 bat Rachmaninoff semenireu
den Pianisten und Komponisten Aleksandr G3ldegavei
(1875-1961), ihm mit der Korrektur def

Bis Friihling 1902 erschien dann die !
Titel Sonate pour piano et violoncelle, dé o t die

e suggerieren
beide mitunter die Fiih-

positionen manchmal selbst
ung. Leute, die ihn kannten
und seiné #1ch dieser Tatsache oft bewusst. Bei
dieser Sonate waT"es einem Zeitpunkt in den Jahren nach die-
sem zweiten Fertlgstellungsdatum dass Rachmaninoff den Schluss noch
einmal neu konzipierte: Etwa schreibt der Cellist Steven Isserlis (im CD-
Booklet seiner Aufnahme von 2003, Hyperion CDA67376) von einer Mit-
teilung Brandukows an Isserlis’ Grofivater, dem Pianisten Julius Isserlis,
dass Rachmaninoff spéter fortissimo in der Coda des letzten Satzes (ab
T. 270) bevorzugte, anstelle des pianissimo in der gedruckten Ausgabe. Je-
doch gibt es weder im Druck noch in der Stichvorlage weitere Belege fiir
diese Entscheidung.

21 ,Ich habe die Fahnen fiir die Cellosonate bekommen, und sie bereits
durchgesehen, doch fast iiberhaupt keine Fehler gefunden. Entweder gibt
es keine mehr, was ich bezweifle, weil ich mich doch kenne, oder ich
{ibersehe sie alle, was wahrscheinlicher ist, weil ich mich doch kenne.
Also mochte ich dich fragen, ob du netterweise diese Sonate durchspie-
len und Kreuze an allen Stellen setzen wiirdest, wo etwas zweifelhaft
erscheint. Wenn du mir schriftlich zusagst, schicke ich dir diesen Abzug.
Bitte sei nicht wiitend auf mich, dass ich dich mit so einem unverscham-
ten Anliegen behellige.” Aumepamypnoe Hacaedue, 1, S. 309f.

22 Nach Bertensson und Leyda trat Rachmaninoff nach einer Radioauf-
fiihrung der Sonate durch den Cellovirtuosen Joseph Schuster und die
Pianistin Nadia Reisenberg mit letzterer telefonisch in Kontakt, um deren

noch

Vertrieb dieser Ausgabe und bewarb sie in europdischen
Zeitungen ab Mai 1902.2 Zwei Monate nach der Erstauffiih-
rung am 16. Februar 1902 wurde die Sonate in Rostow am
Don von Matwej Presman und Pjotr Fedorow aufgefiihrt.?
Rachmaninoff und Brandukow spielten die Sonate in den
Folgejahren weiterhin, sowohl zusammen als auch mit an-
deren Musikern. Eine Auffiihrung Rachmaninoffs mit dem
Komponisten und Cellisten Sigismund Butkewitsch erfolgte
in St. Petersburg am 1. Marz 1902,25 und weitere durch Bran-
dukow mit dem Pianisten Aleksandr Siloti (1863-1945), einem
Cousin Rachmaninoffs, im Rahmen einer Tournee nach
Kiew, Mykolajiw, Odessa, Rostow am Don, St. Petersburg
und Leipzig in den Jahren 1902-1903.%° Erwahnenswert sind

ferner Auffithrungen Rachmanmoffs zusa mit Pau
Casals in New York i 1m r keine Auf-
nahmen dieser Sonate durc \ iker.

t fiir Cello mit
jchberechtigter

903, Sp. 47 und 6.-13. April 1903, Sp. 420; in
Musik 70, 18. Februar 1903, S. 119 (,Die Sonate
, fiir Klavier und Cello (zum ersten Male) zeigt,
e russische Musik grofie Originalitdt, sowohl in den Themen als
in der Behandlung derselben. Bei dem Mangel an interessanten Sachen
fiir die beiden Instrumente wird sie wohl willkommen sein”) und in The
Monthly Musical Record 33, 1. April 1903, S. 77. Fiir die Londoner Erstauf-
fithrung vgl. The Times, 19. Januar 1904, S. 4 (,,Es enthélt viele Abschnitte
von grofier Schonheit, etwa der wirklich ausdruckstarke langsame Satz,
und einige Abschnitte von strukturellem Interesse; da die Sonate effek-
tiv fiir beide Instrumente geschrieben ist, sollte sie bei denen Leuten
Anklang finden, die die Art etwas unbequemer Musik mogen, zu der
sie gehort. Sie ist nicht eloquent oder wichtig genug, um den Beinamen
,pessimistisch’ zu verdienen, aber ungelindertes Unbehagen und eine Art
musikalischer Dyspepsie klingen von jeder Seite.”) und The Musical Times
45, 1. Februar 1904, S. 120 (,Zwei Neuheiten wurden am 18. vorgestellt:
Eine Sonate in g-Moll fiir Klavier und Violoncello von M. Rachmaninow,
und ein Thema und Variationen in fis-Moll (op. 72) von M. Glasunow; die
Pianistin in beiden Werken war Mlle. Sandra Drucker, und der Cellist in
ersterem Werk war Mr. Percy Such. Die Sonate hat vier Sdtze, wobei der
zweite und dritte die besten sind, ndmlich ein leichtes und anmutiges Al-
legro scherzando, das manchmal einen etwas grimmigen Humor aufzeigt,
und ein hiibsches und anmutiges Andante zarten Charakters. Raffinement
und zuriickhaltender Ausdruck sind ein wesentliches Merkmal des Kopf-
satzes, aber das Finale ist mit seinen schwachen und zu lange durchge-
fiihrten Themen nicht befriedigend”.

27 Henry Edward Krehbiel, , The Bohemians” (New York Musicians’ Club). A
Historical Narrative and Record, New York 1921, S. 45. Fiir einen Abriss von
Rachmaninoffs Interaktionen mit den Bohemians siehe Anne McClean,
,Rachmaninoff: The Bohemians”, Studies in Musicology from The University
of Western Ontario 15 (1995), S. 95—106.
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ZUR EDITION

Die vorliegende Ausgabe aller Werke aufier des Lieds, das
postum veroffentlicht wurde, basiert auf den mit Rachmani-
noffs Beteiligung veroffentlichten Erstausgaben, sowie den
autographen Handschriften des Komponisten.”

In der vorliegenden Klavierpartitur sind alle Anderun-
gen und Zusitze der Herausgeberin durch Strichelung (bei
Bogen und Gabeln) oder eckigen Klammern (bei fehlen-
den oder verdnderten Noten, Dynamik-, Ausdrucks- und
Tempobezeichnungen, Fingersdtzen, Strichbezeichnungen,
und fehlenden Pausen oder Vorzeichen) kenntlich gemacht.
Warnvorzeichen wurden ohne Klammern hinzugefiigt.

In dieser Ausgabe werden modernen Notationsregeln be-
folgt und x-tolen-Nummern und Ziernotenbdgen ohne Er-
wahnung im Kritischen Bericht erginzt (aufler in Fillen
der Mehrdeutigkeit der Quellen). Gleichermafien wurde die
Haltebogensetzung und Behalsung modernen Richtlinien
angepasst, aufier an Stellen, wo Rachmaninoffs eigene Be-
halsung kontrapunktische Strukturen sichigar mac

maninows Benennung der Cellosajten h

die heute gebrauchlicheren rd
(I = hochste; IV = tiefste Saite). dem moderne

o
i 1n sei-
te. Wo immer
ig als entweder ,ritenuto

eren Te ) O I-

28 Samtliche Handschriften bzw. Stichvorlagen Rachmaninoffs sind ent-
weder in der ,Rachmaninoff Collection” in der Musikabteilung der Lib-
rary of Congress in Washington D. C., in den ,Fondi 18“ am Russischen
Nationalen Musikmuseum in Moskau oder in Privatbesitz. Die Library of
Congress besitzt auch Reproduktionen der Sammlung in Moskau. Siehe
auch David Butler Cannata, ,Appendix A. The Music Manuscripts in
the Rachmaninoff Archive, ML30.55a.R3. Library of Congress, Washing-
ton D.C.” in Rachmaninoff’s Changing View of Symphonic Structure, Diss.
New York University 1992. Fiir eine Auflistung der Quellen in Moskau
sieche Marina Rytsareva, Asmozpagui C.B. Paxmanunosa ¢ Pondax Tocy-
dapcmeennozo Llenmpaavriozo Myses Mysvixarvroi Kyavmypor umenu M. .
TI'unku, Moskau 1980.

X

dando’ (im Sinne eines steten Langsamerwerdens) bestimmt
werden kann, werden in dieser Ausgabe die unmissver-
standlichen Angaben “ritenuto” oder ,ritard.” verwendet.?

In der Ausgabe werden Titel und nichtmusikalische Para-
texte der Hauptquelle entsprechend wiedergegeben. Die
Transliteration von kyrillischen Buchstaben entspricht weit-
gehend den von der Library of Congress und der Ameri-
can Library Association vewendeten ALA-LC Romanization
Tables: Transliteration Schemes for Non-Roman Scripts. Bei Na-
men werden autographe Transliterationen benutzt, wenn sie
bekannt sind; etwa Rachmaninoffs eigene Schreibweise sei-
nes Namens in lateinischen Buchstaben als ,,Rachmaninoff”.

S sdnderer Dank gilt auch den Pianisten
Simone und Marco Fatichenti, den Cellisten Vero-
ic® Lapiccirella und j fccigyder Library of Con-

[
Ich bedankeggmy i gl full-Harris, der dieses
Proj r icjan , und bei seinem Nachfolger
n\gRl
Sel@io

gress Music Divisjon,
) u (Jackson Library and _Mgr
| hdgcS@¥ecial Collections/Universit i
y 8 North Carolina at e1¥Do Ma
oqlkova und Jrena Vesela ( ! 3 ,
Brn@ Mariko \@shi niver bur \/
Christchu hillip rnegie Library, Pitts-
byggh).
Rom, April 2023
Daniela Macchione
(Ubersetzung: Emanuel Signer)

29 Einige Ausnahmen sind Prélude op. 2 Nr. 1, Takt 14, oder Danse orien-
tale op. 2 Nr. 2, Takt 20.


https://verwendet.29
https://ML30.55a.R3
https://Komponisten.28




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



N N
s C 8 € {11
olhal ¥ Lw
LR Un 5 m N
g g
ol ‘T =
o ol .
| QL N
—_
pa
NG
¢ ¢ N
m.:/ / ~d i~
R N e
1 ! pm- —
[1T* j s TN
e “whl '
i B.HEL ) |
N N '
N )
o 7|
— — Muw
e
/
!
|
1 NP N ¢
LE| \
V|l
\
W
MR O ] I.Ju_qo YRR
i 1\
Ke N
| (i U o
AV g
N N
¢
i Onll \
NP ¢ I
| e
N N
i Pas o Y ol
LB B[P
.. N - . M. .\ M.
ar.N | =~ | e~ -
mn ] i Ml 1k - JEEN
) S N N 8 N A

)
?
§
)



Dédié a Monsieur A. Brandoukoff

Prélude et Danse orientale

op. 2

1. Prélude

= -
o
.5 L
g
= ] 1T el
< N
Q
< el
~
. ] | TH
) i
[
D
g (0
DHI |
q 1T \
| 1T .
) - S
g g
- € ;
|| 7T
Clelll T
ol T8l —
[y
I[T] TN
I 1| TT7
[
S e
N
- N
S
(|
h =] &
— = S -
=P YW m 9]
S
O NN
.
: T G
NN
)
o =
= o]
: 5
5 c
< 8
= [al

3T

¥

rit. e dim.

19

1
=T

[
=1

:

&

rit. e dim.

¥

3

!

¥




be

be

n——_
]

Con moto
bhe

17
[T}
H5

anh

s 2's’

ipprt

T b

—

gl D

:

b

rS

Con moto

rA
hdl D
Z

bz

PP

ritardando . . . _ _ _ . _ _

ud 3




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



>o

_ --
|
[ -4 I
| TTTeme T8 -
[T
' | YR
I T .
__ I 1\l
0 e S T8
— |hvlp —ujhw‘| ol AN
Wil |5 e e AR
i T R >l
[ &N < ‘-—-— . _
SO e N
p sl
x 3 O\ Y- |
b RS i
TSR T >

Ve
I
[

o

ritard.
ritard.

ritardando _

N LE o
- .
NI el
1 ExZ
=
= | m™
S K = Q
B — Eraan |
£ , . |
t
s [l TTNe )
= SRS \ 8- i
. | - ._- M < . | ¢
N % BB N 3 59 N ¥




/—\

44
19

g

gliss.

i
I
crescendo

46
I Y

/

iy

%ﬁr

rrp

(8]

.7
rrp

dl1éA

| S I I — -
> == >

ritard.

!

Lento

I’VIA

I I I

| — |
| 11
2 398
g3+
|

p— |

crescendo

p— |

B, N . B~

dim.

50

d

Db

I7

d

Db

[dim.]
7

T A

™A







Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



11

I T
amoen
ﬂ
L I n
i I m
u | \o_
B
| LY
ﬂ
" | i
f.l |¢ | Q]
f iy A
i Ih
N 1 s
i
ah o
Ii |
) wﬂ

J—

3

27

IRIP=— |

==~ _1]

:

LA
i l




3

-

</

$ 3

:

rit. e dim.

b
v

Con moto

#,. J—b#g—d—

#fh‘#‘

marcato

I’

>

L

AL

i

g

£

[ b o

@
=]

>
P o0

Frrl s he e ole bo o,

e . £

el ¥
#

39
T2 Y

<

|




13

>
I Pl g |
| | |

>
o

b

#

v

#

42
[T}

p— T — e — e —

>~

= - 1P
o —Tofere

45

J cantabile

[T}

=N S -
N

|

7]
Vi

1/

N

dim.

3




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



-- .-.
.| © S (i
L Shl -.‘— \ B\
[ SO i
N N il 1 | p_ A 1IN
| ( \ »
[ & 1K | «" IR\ @& I |
) M. Y (I
Pia P i
> 7Y __v A:L.—v i o M Ne
il i il g : (G tau
+  Rgpii| i & E g
IR S Y N
Wia N n 1y Ay AT
i) h
kwt‘v -—n ; A, ) W ﬂ.F
T if @ [
I, it
AR H ﬂ A I ]
Uy e g
Towid —-
i
iR i
o W SR
nkH.‘l‘l'
e 18
W % colll
Lnui.ﬁ QP
anuO»II
SRR LTI ST LN
@ ,\..-/ N

1\ &

pizz.
‘)_:

1

87}(1_____'__'_______'__'_______'__'_______'__

vl

AN

P

FroE T

77
[T}




Sergei Rachmaninoff

a Monsieur A. Brandoukoff
Sonate
pour Piano et Violoncelle
op. 19

48)

Lento (J

16

Qi A A k) k)
Bx=
o 'un SN
p_kn A!uur ! *
N 9)
Ml s
NG a
|
o 9] —6
AN A . ,
I H,J S
N A E . .m.Hur
A A =
TN i \
- <om 1 U _.|__
k.mﬁy | < A
u.l..v p_ N m — _._ 'l _‘%
3 4 O -~
=)
s | PN 3 g 5 | v
N a : JI- L

S
?
c—r

T Ai JAALIL
N4 { v
h i _
T.H. < y
210 T ik
< | i N -
I T8I
AP N8 - N
8
= | PH 9] q
(-5
- R e ~¢
|UhV |~
B 7 o~
N p ||
N d (1]
NN _I
o ..om A Il _ ~C
= o]
g g H
5 = i - v.,
< 3 Do ¢
> ol <)

-
»

|#|

=

e

Lo e

P espressivo e tranquillo
* % o5

*) Note d for repetition only / nur in Wiederholung

"3

’

Allegro moderato (J =112)

Allegro moderato (J =112)

b

0
—Je1 ) (g% @

T2 Y

17




17

20
[T}
H5

[ 4 _‘._‘ _.._‘_‘

o
&

I~
O

|
o
L 4

R

& ;: & ;: E

- ;: &

hl O

a parte

™,

[T}

if

allargando

P
F < d e

raYd
hl O

)
b
A
-
v Al
w
A
4
A
)
w
) .
LR
)
™
)
)
iK
& (00
L) ﬁd
N
-
N
| KX
o
L)
eI
-
.
)

29

dim.

dony DA
(TGP
“N
A unl
o/ T
q
=
ﬁj
I o
LY
X
3 Ny
pa
»
T®
»
Ly .
) TN
) |
e w
ERE ....
L) i
3 X
[ 1®
L
»
L
BE ) \ N
[ 1®
d
L
|.=ﬁ
ot
iy o [o](\ XA
(
Imhv |mhv
N A\




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



19

)

| >

o
el

E Y
SR
z

Nt
et
A

—\

o):

17

?

" )

i
—
— I

3

—
'
<
| —1
I
|
™

dim. e un poco rite

a tempo
a tempo

un poco rit.

i

J

2

58




20
62

gliss.

B

de

3

3

]
o
I el
|

s

3

Py
O

i

hal DEY)

|1k

ra Y
®)- D
7




21

Un poco pitt mosso

78
0

Un poco piu mosso

>

std 4

—

"
/]

il
g g

R

-

A

ey

.z#é

1 7

<

1L€)
T4
8

A

il
g g 1)

—Je1

Tempo 1

aceel. . _ _ . _ . . . _ - . o . . .

1 )
. ] LY
1T |Mﬁ“_
o .ﬁ S Heie-
s
ml L~ WU m‘v
SR BT 18 M.-.v
_..# \ m
v L] H#‘
L |
¢ ] ~¢
__Ll. n |\ (Y.
_...r il m
[ |
L $ o
= < T ~c
51
< (el |\ R
...1 il m
At
¢! ﬁ 4t
ld I ~t
AL.. - ) h_
\
LT W Ih
NG
U:I
N
> (YEl
A,
< Je A
~—————



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



23

111

19— b

A
1

N
| ™~
)
N Ll
- | &
hd W/
M/
)
A n - |90 TN
k)
) L
)
e
) uN
L
h wn._..ohrvuv-
e
) N
A
| Y N
e NG
Sl
N a
L)
b
»
| Y
e
A g
| S P
e
p ﬁ-H.z
e v
M TR
ik o
» un
Ik . L
) TN
e
)
ik
)
ik
)
ik
» I
Imhv Imhv
N N

114

T W
|4

T4
.

oS

PO

T
ﬁ.‘uu |H ~d
N e~
[CHEE YR
(YN v
o o o/
I 18
in R
! \
il TS
[ ey
_ 1

Dl N

il I T
T o
ﬂ...l < | 158 " //|._,
[N ey
» 1Ll
o v
ol " o/
N
& > Dl -p)e
8
ws IR A i
N Lll N Il’dw
o lel] o »
I KME Y
o AR
7 b
;nwav HWi B H LS
SEl R A%




e I’%

[ 7. Y]
3

/by

O

et

SV

o

24
125

f—

cresc.

* ¥ h.‘.\—/.d.

"
—{~h
| RN %A A

19 b
| L4

rAax

~Je1 D

129

s el

i

pizz.

-II..f |

o

1)

EEN

I

-

dim.

ha

be

T

mf'I

o

be




25

[ NI
N

[ YN

177y

141

it
i

]

D&

Hl..
I
u ol Q|
._._r i
i
(YHN A
i N
gm ette-
CYEEE| | |
g iid
rYinl ¥t
o UL
il /el
. u
._ﬂ . .
V] I!ll.
.\ |”
L ]
BEL )
V] | HE
it 3
o1 madi
Lu! | ]
N THwte-
(YHN | |
i [P
gt LY
(10
£y M
Ml ol
4|
w5
4\ o
.
! IC) ..p./

145

)

153

i
i
(O (N
iy, A A
--u,v ik %
Iy
o/
--uv ol %
Iy
1
--4v
N7
s TeR E
g v
Q
HI A._F | ooy
< M-v.ll
< %r . ..‘.-H'..Il
18- A 3¢
g H K
N—N

*) In sources / In Quellen feGU, pfeGU:



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



27

177
{Br—=

X 1 1
'I]]DI J—t|

Y

/]

I)\/I
7

. 1
L

ey

e

/)

S

4d

\_/

Qg

&

—

i -

2

320 4

OJ_..

PN —

cresc.

a5

1
I#|




28

m B33
AN
moo__ (1 ﬁ L]
¥
ol z”
. hm?
L)
E = o
fr
- .’.El
Y
Q
.T_!.
it
7%
f. “~N
|
v 8
ey
i
4
Nt i
B
N1t
i AL
nﬂwwd nﬂ

196
0

b’ A

L

4]

/b

Il I

o N

A AQLle
oL

N N
FIETIeA
e
ﬁ »
“INTTe
] H

Iq/

U./

B N

q/

nru N

U./

LY 1o\

[ 18

mu= 3NN

5
81)(2 ‘I

e

203
19 b

[ /

1J

N
7

e

]
|#|

1)

1

]
Ji

1)




29

a tempo

ritard. . _ _ _ _ _ _ _ _ _ _ _ . _ _ .

206

i ﬁ | ) il %--
o ALl M.. _v
| v i) X e o S
= H S = = V|| i
e v N M- ol
g v .-.|||W||
ﬁ a 1 O~ O
a) i
) | i =
._._ﬂ I e | T | M
-nﬁﬂv ™ \ b m ﬂl o~ AL
X o e o\ +
_, I( (.
i v ML TN e
1 (Y lil m
| ] i
|Muﬂ 1 [ 1 A
) F | T TN
% il 7T o~ NI
. . it 1 R 'y
= s " m
m v A : | - _|..“, o~ o
< , f Q. ! LU Jxix] \Iﬂl
L X
w >hL.Eu/ o | [ A e ° L) | ) | PR
i il
g
% 730 Q A
\ v 1] \|-LW L
N .y T A " ]
o .
i ] 11 A : ol F|.
L 18 ( YH ©
oa] J . 5 L3 il |
A ~ AP ~ ™ i
) N . |
5T A A i ! M dan
o SEL T 2 - -




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



U]

31

b

i

NS

Un poco piu mosso

Un poco piu mosso

8

—

o

-

TR

be

o N

14

Yy 1D

236
16)

h

o)
—Je 1 )
Z

nf

—mf

&

1)

'l: 1 7
246
'l: 1 [J




H/—\

. Tempo I

accel. . _ . . . o . o o o o o ool

32
250

v

T N

accel. _

fm—

T

‘e

. .
1

¥ 5o

=

L
1k
+f

. .
| 1

¥ 7

L
1k
+f

93

@

co a poco accel. . . | .

poco a poco accel. _

Con moto

.
‘.\/J

v#

[ £..)
SV

| —

-.#%“

19 b

263

1
1))

14

-~

]
I

1]

P

1/




33

&2

.7
L 4

;

mf

pizz.

PR 2=

Iy

14

266
19 b

Yy B
e
]
0
I\
L
- ol
)
)
| Y
]
i)
I
1
")
1 YA L
fia
e »
F ==
e ™
1
1
e
INE
@
e
e <

Piu mosso

arco

269
19 b

>
.
1
|

14

AdH

]

|

i
|
E—

rit. e dim.
|

]l

~]

T—

—

G

AH

o

14

275
19 b

L] SV

te




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



35

II

arco

Allegro scherzando (J =88)

pizz.

[ .
—_

./

o
</

P
&
=

r_/

-

hag =
T
</

-

./

.
>

R P

et

&

] = = _1 — 1 —

&

)

Jis [
;nuﬂv Y L
u./
¢ M W e
NEH
U.I
L} uN
|| o
L
i (Y0 REN
L YL RER T
L 1L RAE ﬁ
|| 9]
. 2|1
i (Y0 REN S |11
g | h"vbkl
)
~d N i~
i [ N
M AL ST
[Pan P
i) L}
N |, o
~| ¢
N % R i~
M I [ o7
Uy D [, o
\: P
s o
™ S| ¢
N M L ST
N1 ¢
N m R i~
ol “ ' oM
un e L u/\
[Pan =1l T
IO N
kel M R eR
| | =
L=~ -
ALY JEES Imhv
N EN N
N—r N
)
o ko
= o]
g 2
g =
S .S
> ol

—Je1 )

>

" T) & &/ §

cresc.

dim.

Y &

;

[ .

N’

dim.

I

|

Ihe

P L
&

¢ &4 ~

&)

|
=

L



36

arco

pizz.

1 # I
i I
~¢ | ] T
M/ — - l‘ p Ln
SR 9] 9]
A, A % AF
M C ﬂ.
NN

mf

of

S o hg

\>
:

Vi

1/ & o

| W
E=
N LI
( N[ W
|
N _ [}
( oo
] A
1 i
T
R 3
u,/
[ [® N
™ L
( ‘
N
e M
A u:I
Y kH.‘l
.
A-J. ¢
'
o N
o N
AaLeN % |17
Q]
4*.Ww.ﬁ

L [ [ V™

hald
P @

rA

1) & &
/A

hal DN/
Z

26

arco

N I
N mﬂ N
¢ ¢
T o
o T
.kH.'n_l_lv LT
o1 o1
o T
e “TesTe
U./
PN
.1.7|aun| oo
u./
U./
A .\
9]
19
i N
A
N
N
b
>\ N
v A .-
) &
L)
QL N
)4
ALY
o T
o1 o
s >« 2
N L
e




37

Un poco meno mosso

mf

Un POCO meno mosso

T

54

Y

hl D)

& & 1)

b

r

& & 1)

r
2 #—l b-.

P

-

1 2 5 2

F

b.r-.'.

raYd
hal DN/

19




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



39

pizz.

o7 Y 2
7 Py

o
T

o
A

o
A

o N\
et
D e

174
T

55
=)
7

LA

o

Ihe

—

S—r—"~" &

7

2

D
hl O

§T® s

& ® L4
S——

-
~"

65

wi
—

IR
1) & &/ § 17

17
I S—

cresc.

Q0 Q0
[T
ML
-t !
’ .
B 1
i ’ 1
| J & ~ G
N N
qu/ \W/
O A, T
TR R
¥
U:I ~
e~ 4




Z D))

arco
oo
'V & &f

<7

pizz.
4’ e §

roee

arco

pizz.

40
69

U,/
B33
U,/
\ [ 9
N_H
17TR | [~e
U,/
- u.l
® NT| o]
N by
/7/ N
1T e TS
o a
o1 o
o o
Yo  'aNd
LY
LY o
Y o
Ay .
il il
_
Nvuu- N
) Uy =
tylil
TN h)
o o
o o
~ [ ia N
~ ]
LY )
w @] | YR
Ay .
il ST
Q
_ X
1oLl .
) Uy
U:/
- rr.
s H\ & ™
o0 y
™
- _)Iﬂ
e gEEN
N Nl o

4
s

[ .

h

1))

I9)

|4
1 F

o

.'.:—.'.

]

o

A e A e e e e A A

. »
>3
L a4

...b

bo’

- o o
-

A\ &

A

. ®» &
INe/ &/ Kej o7

-

i

o7

-

o2 o

-

Y &

o

E acd

o

he

. o

N

. ®» ®» 0o &

P,

-

Y &

=)

| A
| A

-

1)
1)

|4
14

hal DI/
hal ON/)
Z h 1V
Z B [V

(102}

81




41

| 1RKN

Ee
' P
N
9 e
w] 7 d
| . \

dim.

(1N

W1

4]
-

[ )
—3

(1N

97
ey b | — /\
b —¢ 2 E= S8 F === |
I ! I cresc. ' ! ' '
N | . , I —
* Ihnl D I I —— — _| i
L4 | ~ Pay e~ | Zz o | 7z P Pl e~
I 7 el y. ®
e D =S |
Y S P T e -
& o & 'qc- h& &



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



43

G ——F £ =
D, I dim
- 7 PN - -
—
"L é %H» . %:E..P::.gf: e 5 . ;; .4 ;;
e g | | | ce e . ’ .
D ! dimv ~ ~ ~ ~_ — | = T ~
p Jh::h —/-1@. /m ] 8 .
>y ||n 'lp; lnl : - -/4 o Hr — = [
L J— ;: ‘lp o |
el ] . "
87} _______________
e J o
r -'.I .
! DIF ) / |
' 1 |r/ 7/ 1

)
)

J/ rit. [e dim.]

= h N

£ 2 Jild Te
e —
4 -

131 a tempo

ﬂ: L O © O O




rit.

44
135

Iy
1y

a

v

e
HHh" 1
v

~ Yl I

=

- P P

>

rit.
=
>
leggero

N

N

=

g
d

pizz.

f

cresc.

cresc.

a tempo

dim.

[==——

=

g

=

IAY
¥

o

S~——

B— |

a7 | [r— 7%

IAIIIMII\,

g

i

A

r ]

3

A

leggero

3

gl

2

arco

$

2

11

145

0
—ye 1 )




45

arco

pizz.

149

z
- /

)

N
U
N—

]
Vi

152

—]
e
h

N—

1
N P~ R S S B
N—

N——

N
1y
T

e

.u-n.
N '\N
S

0

A
&>

o

>

| he
e

3

ot ..,_%:
o o1
o o
. “Tynen
AR
Nm o
Nm N
(15 N
5 ol
I )
Y

N3\

.
hal DN/
Z

arco

pizz.

158

mf

LIS

1/
|4

i
_

I/ & &
/A

o &
/ /A

N & o
/A




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



47

Un Poco meno mosso

173

>
&

| 18

 —

mf

Un PoOCO meno mosso

—

[ £ YLA))
ANV
o

A\
N

[ /.Y

o & 17
7

Da-

-
el /]
il
\|.. Y
%71 ol
(il
% <
_ﬂh..id o
(11
o
-
o N
-~ [y
‘ rll [
N [ YA
I 4
Ny L1
_Nh._r ) <
[
u.l
(TN
(. .
N\
\ ol
o
ol
q
[
&
NN

182
0

I-- ‘ El
Ll
_\hﬁ
Sl )
i~
e I
‘ L
o
o
- 99
-
NS I
Q
M
11 — -
_p‘ll.- ~
[ YHE
A —% ~
A IR
J- R 3
\ UL
I
G LR
“Ere 7 m.MV
NN




48

185

-

I
b1
L)

va-

S

& & 1)
7

F

- .—.I'.

éj_._i

188

[ £ WA )
ANV
D)

im.

1)

>

—~

IR

= &
- Ji e

Y]
/

2

g

TN

A

|

1N 1

~

—

be

1Y
1

he

pr—

=N

| (7]
/

e

]
I

(7]
/

)

I &
R
o o

') (
ST N
[l

- (o
Nm - Nm
& dus
T I8




49

raYd
—Je1 )

i i u .
L}
NP N ~eG e
o L} o7 i
N | HE Nn
N an P |
s | Rl !
i AL S .J
[ L
NP N ~eg
o L} tn
nR | HE Nn |
P ank| ' ” nnn_.‘._ _ _
| i, e
u/.; o
| 1] I |#| BPL L)
A R A D
I I A 5
o _ oM
Gt e T N
o A v B
u/
ol Tl A f.—?
Win )
1
u/
hinl (e (o !
K \ 1
SN 1 ‘l,
q/
L YAEE |A | - )
A b )
Lk
ﬂ_.fiu B len A ll_.# i
W4l
Ce LmDy ﬂ | =|\ o
M/
NP |A R
Npl _h o~ A’ i
on I o1 o
an i
T ~¢ | | Lt
) ( ( I
Sml G S 8
NN

S

I\//il

Sc~———

—

[=]

o

b

e e =

) & & §
7

.
5 N
U,I
“» n.mJ N
\
TN & % v
_---Wn*. -wt//
¢ L. ™
£ e S |4
1
ITTo e 2 !
i e
»
- N
T )
o]
NN



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



51

|

-

220

0B

19

b z:

1NN | |

#

[ £, WA )
A1V

/)

*)

s

174 (7] (7] -

| 4

| e

-

224

pizz.

1

230

perdendo

1
q/
&€
U:/
o | T4
£ | | [frrere
o~ o
o=
2 L =
Nm o~
uu o
(TS e
< [ _Q
= N o
S e
T (
S e’
oy o~
vills |
LN
Hu o~
¢ )
9
u=-1¢ )

N
N e/

| 1T 7

|

-

S

o/

o]
@

>
-

E

*) Source / Quelle AS:



II

52

= 46)

Andante (J

o
|
1
Tl
' o
|
. o
1777
ﬂ | /
[ Y
[t
o
e 1Y v
1
_ e el
o
T i
1
2 fr
[ R 2
N
£ /5
MI PP ﬁ
= A\ -V
| < D b
aLN )ID )ID
—TH LN JEES
2 N N
{\})I\
..on.w
S 3
g 3
(=
2 g
= [}

19— b

[ £ WL )
<

1I

T

X
A | I

[ £ WA )
<

1)




53

12
19 b

cresc.

‘rielrlelr

-;?FF

;i !
NV 1D
A3V

Y]

mf

L

ha
P @

r3|=

J

)"
el | 1)

L 0 B




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



cresc.

>

1]

[ £ YLAE))
ANV

cresc.

hal DY)

N poL 18
ﬂ.l > “/
) R
LY ]
s
[
SN[
e
m& A
"hd < o
i ﬁ
il
- sl | w
v Qr
m _|l.4|.= A.-.| N

o)
hal DY)
Z

<

e

SECTIR

[V
i .
- IR
.
a\ N
X Q]
o
q
S [
Eo (2N
NN




mf

a tempo

be

57

a tempo

81)(1_____'__'_______'__'_______'__'_______'__'_______'__'_______'__'_______'__'_______'__

P

3

colla parte
]
/)

a |
-%bﬂ
R

ra Y
®)- D




57

59
19 Lv‘.

[ ¥aN
| - CElol  C||]||¢lk
(LN I &N
ﬁ o
BN .
N .r.— X i
ol £ i= [y
b
(Y - (Y
*. L 1ma
Tyl |
(Y1

P
o
/A
P
7
O
-

O
Py
©

©

=

3

61
l|6\|L
1B
|
D
A3V S
DY)
~
~
- | g
®)- D 17
7 hi Y
V]
I
66
19 b
B ¢
——
P
f) |
)7 A/ ) 1
e
ya O
®) D
7 hol
V1

*) Source / Quelle pfeGU:



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



59

) b
A ~c A ~
; D [N
m ~f v ..i-v
we \ 78 | e ;Jluu A
. N /
| § . ®
o — @] |
s.M- B Ll
syl v
A F?p L A
il hu.«
ATTSTS .
™ v ™ N
S T &~ i)
< W | @elll
ol “~
O[S
] —
; o “|
i’ _3|1._ o
f/. I3<m ™ L L)
nd\
3< IA i/v z L)
B v d
ﬂ* )

~¢ A

>£.qu >.rr_nuy
MO M
e N A N
QIRI..
e
nnw!\
Agw--ﬁgﬁi
>#Pﬁ'%mul A
>K NPV I\
GO, GO
G (G
iy
(-l
A H i K M
Gl QL
o0 Q)
3 OMH-
>.U I
WL
(&

S i
08 1
m” A m_ g..rl —.J. >
.m ™ .m 1.3u.mv ~ >knu4u1|1
ey Aoy A e
) ell”
“ H
L) (-
N 1ily);
A ] w.U
Ihiig >-%j._.w4v A
o >k”t.._. ANSSN
Lg IS , A v
3|.1|A /J 3||.= v
0.0
M M >3._$-
I A W Ay
.Lg roal IXTYNR
A ) A [ u—3
NP ﬁ |Lﬁ|
) Y u e
o A LA |



60
33

100)

Moderato (J

\

#

mf’ sempre espressivo

Moderato (J =100)
3

g
|

~N__

_

N—’

Iy

|4

v

~
|

TITLTLT

T TLrTLTr

\_/
dim.
>

'r'

\_/

rirr

v

N—’

gy

4

N’

N’

g O

gLl r

S

i B

ten
£

te £

45

——
@ ]
I

r J——
ro)

o
I
I

cresc.

>
o®
[

cresc.

=4d

FLFrLeLr

r

r

o). @

N

F1r
~——  ~—)  ~_— ~




61

Piu vivo

ten.

49

I —
—

_— =

7

—

Piu vivo

LY

d |

b |

e]|

Y
L1

Y

cresc.

:

— | a

I~

o~
'P' -

~

Camr:
Fod

53
) ;

——]
o

Fe N

_— a &

P

fe

59

) 4

i




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



63

77

>

>

8va-----'--'-
=

cresc.

dim. -

4 4

J

4

cresc.

a4
1 o

dim. _

4e ¥ 44

.7

82
[T

31

T

!

T 1 17
o
@

=

A
1/
| 4

O

¢

91

]
dim.?

e,
s

AN

1]




=

[# gl
I*rﬂ

 —
3

Py
F 2 d e

Py
el

Pe L4

%)
7

 JN.

allargando

.

8va

Ko
)7

a tempo

105
16)

.
oo

—r

.
i

1 17

Y5

|
b
P&

3

vV

I

—

- — |

> > > >

[1$A

[ Z 1N

[1$A



65

109

mf

£he by
>

R

g)_:l’

dim.

het

o

112

Y

3

//5/’——
>
1

cresc
]
g O
PP
ia
k
4

rit. _ . . . _ . . . . . . . - .

allargando

fo
+

allargando

-~ o~ - #g g E

] e\ A




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



67

=92)

Meno mosso («

ritenuto . _ _ _ _ _ _ .

134

= 92)

Meno mosso (J

ritenuto _

1 1 il i
 — — R Y ) 1

]

3
——

3

.

3

43

Lk
e )

P_

=

[ £ anY
ANV
o

arco/T' :\
7

ir

.n/-..-

138

™
o]

1/
|4

oy

Z

N
7

H g 1)

i

Lk
1k

PR D

;)_:

N
7

ra O = -
A\
o

Tempo 1

pizz.

146




68

pizz.

arco

=92)

Meno mosso (J

ritfenuto] .

150

 ——
3
pp—— —

=92)

ritfenuto]- - - Meno mosso (J

= .

o

=
e

==

-
&

N_?

s/ v v~

be o

arco 3

155
)

—_ — e ——

arco

pizz.

P L

™ L

Lo

1/

P L
e

1/
|4

tempo I

al

crescendo

e

accelerando

a  poco

poco

3
pr——

163 Listesso tempo

tempo I

al

£,

accelerando e crescendo

AN Yjs|

PN

o\
P

N
=2

o ol
(5]
g oM LR
9 A
< [
ol M
- 2\ ¥
o o] .
.l Ky
® } " ® N
L1 A
q
(YR %
J ml
it T 1
[>-)
# o
e ==
q
(Y1l
ey ™
q
.l Ky
® } m ® N
L1 A
q
(YR %
2/ o |||
vy
£ \ent T
“ )
N - o)
2 | ¥
g\'a
Az \ 1ot
o« i
= S
3 N
NN




N

P

3

N

e

. ™Y

—

el 1)

17

L NV

NEANE

N—"

L

= h

-

.
Z

119

ANV
D)

171

I

T4

/

1/

P
&

3 E E 5

- allargando

- allargando

p-e

rit. _

£

>

T2 Y

> >

5

A

i

K

/]

?




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



71

]
g
i
>
4
2

1/

1 ~1
T

ritenuto _

>

ritenuto . . . _ _ _ .

>

—
3
=
 ——
3

¢
¢

cresc. _

—

~

>/—\

i34
PN
~
3
3
‘J>

E
i

o]

- 3

~— |

£
i

=
I |
o o
o
N——
3 >
|
|
|
o~

4 %~

_
|
|
Il
| [P
oo
\b_//
>/‘\
—

7
204
4]
A
5]
D)
fon)
A\
o

> | >

1/

=
T

/\/\>>>/—\

|

>

- J

.

211




W17

£)e,

—

.

nf
r'}

Moderato (come prima)
Moderato (come prima)

@

v
dim.
=

—
>
|

g rd

ra O . 9= I
ol LN N

72
215

-

rA
.

\_/&/

cresc.

[0 ]

N—

T

cresc.

~——  ~—0  ~_

<

F.J

f) &

_
hfl LN =

219
T2 Y
227
T2 Y

A\\3V;




73

F - d e

Piu vivo
Piu vivo

dim.

_ =

=

L.
L

F—

\ I

dim.

dim.

_ =

| I—

Ol

231

U]

1o 2

I

it

[#)

=

) 4

241




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen
Musikalien- bzw. Buchhandler oder in unserem Webshop.

This is a sample copy.
Therefore not all pages are visible.

The complete edition can be purchased from your local
music or book retailer or in our webshop.



75

dim.

.7

€=

L4

z
~——

Jf

~—
-~ marcato

.

|
o

.

17
SV
oJ

/

(3]

258
A

261
0N

H/\

Meno mosso

269
16)

i ___.Vl_
1
[TR—1
N oo c-RRNNN W
1L __1v|_
1l N
i [TR—_1
I
) e el
v 1Rl
|| QUMD
i [TR—_1
u QRY WY | N || ]]
HH m __1v|_
TR g | 1
& m [TR_1
naf = HTA—.
fe-
|
| R ny
T Nn
) A R0 ALlele~\
u./ ~
A N A3
| AN %
& 5
A
( =R0["
e 3
NN



9[ )

0 I,

>=

f) &

Fod
hl [OF.J Py

___-V|_

ITR—1
ITh—
___-v|_

ITR—1
J) -

___-v|_
ITR—1
ITh—
___-v|_
ITR—1
[1h—

___-v|_

ITR—1
[1h—
___-v|_

ITR—1
___J|

A“_ il ﬁ_iﬁ. q_v
A I
my il
(Bl
(G ol
Q£ Wl
Gl ol
AM il T..mﬂw.,
AH T 1aeal ||
A8 ol
@8
£ Sl
O I
. ool
0 ﬁm




77

[ £}

|~ N

1

D)

N >/-\ ~~~

e

8va-“"““

|||| x .Fl.‘v —
i ACHAZYE R T cllllo ClIlle  Cl|]|IIP
« [ R e
0\ Q. QL I v "_,,v
G IR
e NNy ¢ ¢
i
1 A u.LrI >H- . i L0, . L JL )
316 G G
A i TS
.« T

==
=
¥
=
8

F o d

marcato

81)61""_'____

/'\l

[T}

296
300

=4
F

= 3
——

|

s _

=

Iyl

>/\
~

3
=

3 |

-
o

>/—\
—
~—
L

>A
~—
L

f) 4
7
307
fl}:
\\372
D))




Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar.
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PriNTED EDITIONS

feGU / pfeGU [Ilpeatoaus u Bocrounsrit Taner;, Moscow, A. Gut-
heil, 1892, plate numbers A. 6339 G. and A. 6340 G.
This is the first edition of op. 2, published in Russia
by the firm Gutheil in 1892. Consisting of two pieces,
it was published in two sets, each including a piano-
cello score (feGU) and a separate cello part (pfeGU).
The cover reads: “M3AAHIE A. TYTXEWAD / nocss-
mjaetcst / AHaroailo Auapeesuuy / bpanaykosy. / ITpe-
A104is1 1 Bocrounsiit taserrs / aast BIOAOHUEAN / cb
akkommanemeatoms POPTEITIAHO / C. Paxmanuno-
Ba. / Counnenie 2.°¢ / N.2 1 Ilpearoais....60 k. / N.2 2
Bocrounsit Tarelrs....75 « / MOCKBA y cobcTBeHHOCTD
usaateas A. TYTXEVAD / Tlocrasmmka JABopa ETO
VIMITEPATOPCKATO BEAMYECTBA / u xoMmuccio-
Hepa VIMITEPATOPCKUMXD Tearposs / Ha Kysnerikom
b Mocty, oMb FOnkeps N2 10 / CKTIIETEPBYPI'D, y
A. IOTAHCEHA, Hesckiit mpocniekts, N.2 44 / KIEBD,
y A VMIA3BVIKOBCKATO. / Anr. B. Tpocce Mocksa, Yuc.e.
pyAasl Merapankoss mmep. Cober. gomp”. At the bot-

tom of the first page of music of the two 80& “Coly
cmeennocmo usdameas A. I'ymxeiirpga Mocke . 6‘
n

[for no. 2: 6340] G. ITewamns B.
c00. 0. 6b Mocxsy.”

Compared to feGU, pfeGU show @
atiyg mRgeTing, strings, an

Bted by Breitkopf & Har-
€ plate numbers are the same

flthough the two editions differ

I details. The cover reads: “Dédié a Mon-
sieur A. Brandoukoff. / PRELUDE ET DANSE ORIENTALE /
pour / Violoncello / avec accompagnement / de Piano /
de/S.Rachmaninoff./OP.2./N° 1. PRELUDE M. 1.80./
Ne¢ 2. DANSE ORIENTALE M. 2.25. / Propriété pour
tous pays. / A. GUTHEIL / (S. et N. Koussewitzky) /
MOSCOU - PARIS — BRUXELLES — LONDRES -
NEW-YORK - BARCELONA - MADRID / Berlin —
BREITKOPF & HARTEL - Leipzig. / Tous droits de
reproduction, de traduction, de représentation et d’exé-
cution publique réservés en tous pays.” At the bottom
of the first page of music of the two pieces in both, the
score and the separate part: “[left] A. Gutheil, Moscou,
Paris, Londres, New-York. / Breitkopf & Hartel, Leip-

3 For an editorial story of R’s compositions, see the Introduction, foot-
note 12.

rél\@le
U, the tempo marking i

zig-Berlin. [centre:] A. 6339 G. [for no. 2: “A. 6340 G.”;
[right:] Imprimerie de Breitkopf & Hartel, Leipzig.” In
the subsequent pages only the plate number is printed.
Compared to pfeGU, plpBR shows different readings
than feGU and IpBR (see Critical Notes below).
Consulted copies: Bernard Greenhouse Collection
Greenhouse (US-GRB), Box 69-3A; Moravska zem-
ska knihovna v Brné, Brno, Czech Republic (CZ-Bu):
Mus4-0452.797, 1-2.

CriticarL NOTES

Practical indications such as the fingering are mostly printed in
the separate parts pfeGU and plpBR only, suppligel editorially
either by the publisher or at R’s reguest by 2egollaffator. There is
s authorship

no evidence pertaining to ef@er
for fingering printed in the

e
in pfeGU are hergp iU
tinction, (

o¥ger markings

@g the origin
# alian spelling

from the Latin adjectiyg c

of the word, ga&nte SO s more common today.
1.1 mf and p in Pf in all sources.
5 no mf in plpBR.
1 fingering 1-4-2-0 § Ip
0 —— ipdpBR/pl
3.1 C JRlp
B c1igiio WRAInst pnote he@lls in 1pBR.
. ST eGU an§plpBR.
. tefiuto line in IpBR.

no M in IpBR.

tenuto line from plpBR.
n. 4 no f# in IpBR.

no ——= — in plpBR.

249-12 Ve in plpBR mistakenly c#'-d%'—e'—f#.

25f., 35f. Ve ritard. at beginning of bar in IpBR/
plpBR.

36 Vc no tenuto line on n. 5, and a slur on
nn. 5-8 in IpBR.

38 Pf after Ped. no further pedalling indica-
tions in any of the sources.

39 Ve no ppp in IpBR.

42.5-7 Ve slur only on nn. 6-7 in IpBR.

43 Ve — through n. 7 in IpBR.

43.7-442 Vc slur starting on n. 7 as in 12f. instead of
n. 8.

46 Ve no crescendo in IpBR.

471 Ve no gliss. in pfeGU and plpBR.

50 Pf dim. as in Vc.

50.4 Ve no b for ¢’ (printed on n. 8).

51f. Pf, Lh. no = in IpBR.
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2. Danse orientale

71 Ve no “2” in IpBR.
Pf mf as in 30.
7f. Ve no f nor = in feGU and IpBR.
11, 12, 34, 35, 75, 76 Vc no slur on nn. 67 in feGU and IpBR.
20f. Ve rit. on 21.1 in plpBR.
22.7-11, 63.7-11, and 65.7-11 Vc slur as in 24.7-11.
23.1-4 Ve slur as in pfeGU, plpBR, and as in 64 in
feGU and IpBR.
24.12-14 Ve no = in pfeGU.
25 Ve no mf in feGU.
29,70 Ve —— as in feGU and plpBR.
pp onn. 2 in feGU and plpBR.
30f. Ve no — in feGU.
33.2 Ve V as in plpBR.
374 Pf, r.h. > as in Lh. and in r.h.
38 Ve no p in feGU and IpBR.

40.1, 43.1, 44.1, 451 Pf no > in Lh. on 40.1 and 43.1, in r.h. and
Lh. on 44.1 and 45.1 in feGU and lpBR.

44 Pf cresc. as ¥
47.19-20 Ve no slur in

AUTOGRAPH SOURCES

A’ Russian National Museum of Music, Moscow, Russia

(RUS-Mcm), Fondi 18: 116; reproduction also at the Li-
brary of Congress, Music Division, Washington D. C.,
USA (US-Wc): Sergei Rachmaninoff Archive.
AS is a set of sketches related to the four movements of
the Sonate, written on seventeen pages (from 2r to 10r
of a fascicle of bifolios). Noteworthy is f. 10r, contain-
ing the rewritten final section of mov. IV.

AS Russian National Museum of Music, Moscow, Russia
(RUS-Mcm), Fondi 18: 115 (12.XI1.1901); reproduction
also at the Library of Congress, Music Division, Wash-
ington D.C., USA (US-Wc): Sergei Rachmaninoff Ar-

chive.
raph Stg of Sonate op. 19 (copy-
e first edition feGU).
i man ows several engrav-
ten in German. It consists

AS is R’s hol
ested bifolios.*

text use.for

Being en

No slur in r.h. on 40.1-2 in IpBR.
40.5-411 Vc > as in pfeGU and plpBR. g age, f. 1r, is inscribed: [in R’s hand] “A [sic]
41 Pf dim. on the second Ral@@pf the fj in a different hand] S.
in feGU and . ( inof PQ i i

50ff. Pf slurring o h. 51.4-6

o tenuto line on nn. 9-11 in feGU and
plpBR.
76.4 Pf, Lh. no A in feGU and IpBR.

SONATE POUR
PIANO ET VIOLONCELLE OP.19

Title The title page of R’s autograph (AS) reads “Sonate pour
Piano et Violoncelle op. 19 / conama [ das popmeniatio u
siororueau / cou. 19”. The double title has been printed
on the first edition of the piece (feGU) published in
Moscow by Gutheil and engraved by Breitkopf & Har-
tel in Leipzig.

Dedication op. 19 is dedicated to the Russian cellist Anatoli
Brandoukoff (1858-1930).

80

{sing AS, apparently while going through the piece
h a cellist (possibly the dedicatee Brandoukoff?),
as shown by the many details related to performance

entered in a second moment in ink (black or red) or
pencil. These markings seek to refine the articulation,
enhance the writing of the parts, or to achieve a better
volume balance of the two instruments. Among the
few datable substantial revisions documented by AS
are those relating to the finale section of the piece.
On f. 43r, at the end of what originally was the end of
the mov. IV, R wrote: “Fine. / 1901. 20¢ Hosi6r” (‘Fine.
20th November 1901"). After the first performance of
the Sonate, which took place in Moscow on 2 December
1901 with R and Brandoukoff (see Introduction), and
before he sent the music to the publisher, R changed
the conclusion in AS by crossing out twenty-one mm.
in grey pencil and replacing them with the current
mm. 289-311. At the end of the new conclusion, on f.
44r, R wrote: “12¢ Dekabr / 1901. / Mocksa.” (‘12th De-
cember 1901. Moscow.’). Other revisions were made in
mov. I, with the cut of the restatement of first theme
and the transition from the recapitulation. Here the

4 For a detailed description and reconstruction of the complex original
format of AS see David Cannata, Rachmaninoff and the Symphony, Univer-
sitdat Innsbruck, 1999 (“Bibliotheca Musicologica”, no. 4), pp. 53ff.



crossed-out mm. (equivalent to mm. 18-35) were re-
placed with the current mm. 208-212. Also in mow. I,
R crossed out the original twenty-eight-measure coda,
replacing it with the current thirty-six-measure one —
an elaboration of the previous version.

The revisions entered in mov. I and IV did not require
the excision of pages from AS, whereas the revisions
entered in mov. II affected the original structure of
the manuscript. There is evidence that AS originally
consisted of three fascicles of nested bifolios, one for
mov. I, the second for mov. II and III together, and the
third for mov. IV. As R rewrote the entire mov. Il on a
new fascicle, the original pages in the second fascicle
of that movement had to be replaced by the new fas-
cicle. All pages showing the original version were cut
out except for the last one, which contained the open-
ing mm. of mov. III on its verso. The six mm. of mov.
IT on its recto, still visible under heavy strokes of dark
pencil, suggest that the final version of the movement
might rather be a reworking on the original material

than a completely new composition.

eur. / [below a logo dis-
# Imperial Eagle:] MOSCOU
ournisseur de la Cour IMPE-
RIA héatres Impériaux, / BREITKOPF &
HARTEL / LEIPZIG - BRUXELLES - LONDRES -
NEW YORK -/ S.f Pétersbourg, chez A. Johansen, Per-
spective de Nevsky, N.° 60. / Kieff, chez L. Idzikowsky.
Varsovie chez GEBETHNER&WOLFF. / A. 8164. G. /
Inst. Lith. de Breitkopf & Hiirtel, Leipzig. / [stamp:] AG”.
On p. 3, above the first mm. of music, the title reads:
“A [sic] Monsieur A. Brandoukoff. / Sonate. / [the mov.
number] I / [right:] S. Rachmaninow, Op. 19.”; at the
bottom of the same page: “[left:] A. Gutheil, Moscou.
[center:] A. 8164 G. [right:] Gravure et Impression de
Breitkopf & Hartel a Leipzig.”

Enclosed in feGU there is the separate cello part,
pfeGU. Its title page reads: “A Monsieur A. Brandouk-

off. / Sonate. / Violoncello. / [the mov. number:] I. /
[right] S. Rachmaninow, Op. 19.; at the bottom, the
footer replicates that in feGU, p. 3.

feGU shows discrepancies with AS which cannot
be all considered R’s late revisions. Some differences
seem rather to be omissions or oversights by the en-
graver. There must have been at least two rounds of
proofreading and corrections after AS, with at least
one earlier print proof being lost (see Introduction).
Quite peculiar is the issue of the revisions in mov. II:
in AS, it is indicated that mm. 144-218 are to repeat
mm. 2-76 verbatim. In feGU, however, there are mis-
takes and omissions in the repeated section. Yet at the
same time there are later revisions, not yet present in
AS, in feGU in the first passage mm. 2-76, which have
not found their way into the second, repeated passage
in mm. 144-218. Two passages are particularly pecu-
liar: according to the instructions in AS gam. 204 and
206 are to be identical In AS, g was

revisions by
appears@h feGU only
; S R crossed out
4.4 and entered ¢’; yet in
1ssmg in both mm. 64 and 206, ¢’

- , Si did
: set of proofs for mov. II, did
isions on a first engraved p
on the newly added pag
M used as y—te
As"to the tw very likely

n r.01.

t
1 pa
proofre time and/Jg@by different peo-
u f proofS Inconsistencies
in and pfeGU suggest that pfeGU
wa accurately proof-read and corrected than
he piandgello score. Furthermore, pfeGU contains

performance indications (including fingering, bow-
ing, slurring, or dynamics) that appear in neither AS
nor feGU. Such details absent in AS and feGU were
adopted in this edition without typographical distinc-
tion, and listed in the Critical Notes below.

The copies examined for the present edition are found
at Rome, Bibliomediateca dell’Accademia nazionale di
S. Cecilia (I-Rama): Fondo Boni AS Spart.615 and AS
Spart.614.3, Fondo Bustini AS Spart.639; and at The Piati-
gorsky Archives at The Colburn School, Los Angeles,
USA (US-LApiatigorsky): MU.PS.0699.

CriTicaL NOTES

I

5f. Ve — through to 6.1 in pfeGU.

11f. Ve slur as in pfeGU.

17f., 25f. Pf tenuto lines and staccato dots as in AS.

5 For further examples and more details, see the Critical Notes of
mov. IL
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237 Pf — through third beat in feGU.

238ff. Pf, Lh. in AS R crossed out the original mm.
and re-wrote the passage in the staff
below, essentially lowering the broken
chords in 238f.

242f. Pf, Lh. in AS R wrote further slurs (on nn. 1-3,
on 4-9, while on 10-12 only in 242),
followed by feGU. Longer slur as in
238-241 and 244.

244 Pf, Lh. in AS R crossed out the original m. and
re-wrote the passage on the staff below.

247, 249 Pf — through second beat in feGU.

248 Ve fingering as in pfeGU.

252.2 Ve no Vin AS.

253ff. Vc slur as in pfeGU (on 254.2-6 in AS;
through 254.6 in feGU).

253.2 Ve no min AS.

257 (+ 28) In AS, after 257 R penned out the
original twenty-eight concluding mm.
of mov. I, reworking most of its material
for the new conclusion.

261 Ve “sul G” and “1” as in pfeGlh o

261.2-262, 263-264, 265-266 Vc no —= on in ;
<< = printed on/: 1
266.1 in pfeGU.

267.1 Pf, Lh. no tenuto line in fe

272f. as in feGU (on in AS and

3,4 Ve

ded later by grey pe
e f¥

U.
283, and

.2 and 144, and in Vcin
common spelling “leggero”.
umbered mm. 2-76 from 1

0 75 in order to instruct the engraver

at 144 to copy seventy-five mm. for

mm. 144-218.

fingering as in pfeGU.

4.3-4,412-51 Pf,Lh. —= asin 9-13.
5.6-6.1, 11.6-12.1, 61.6-62.1, 63.2-64.1 Vc no slur in AS.

10.7 Pf, Lh.
11.6 Ve

14.2,156.2 Vc
14.5, 66.5 Vc
15.1-4, 671-4 Vc
16.1, 1581 Vc

16.8, 158.8 Pf, r.h.

18f. Pt

no —= in feGU.

no —= in pfeGU (though there is one
in the analogous 63.2).

M as in 14.2 in pfeGU.

no > in feGU and pfeGU.

J7 Jasin AS.

Jfin 16, fin 158 in pfeGU.

no “4” in feGU.

no voice leading oblique line in feGU
(though there is one in the analogous
160£.).

221, 164.1

32

42.8
48.2-3

49f., 191f.

Pf, r.h.

Pf

Pf, Lh.
Pf, r.h.

Ve

51, 53, 193, 195 Vc

54.6-7
55, 197

58.7-59.4
64.2-4

66.5 (=208.5) Ve

67.8 (=209.8) Ve

69.2 (=21

86, 110

88, 112

88

9

101

106f.

1 .

11116 Pyl h.;
5 Ve

116 Pf

119.10 Pf, Lh.

120.6 Pf, Lh.

139 Pf

144-218 = 2-76

181.2 Pf, Lh.

204.4 Pf, r.h.

206.4 Pf, r.h.

211.2 Pf, Lh.

2191 Ve

219-225 Ve

231f. Ve

Pf, r.h.
Ve

Pf, r.h.
Pf, Lh.

downward stem and augmentation dot
as in 18.1.

in Lh. no b on n. 6 in AS. = from
third beat in feGU.

d in feGU.

no slur in AS and feGU (though there is
one in the analogous 190 in feGU).
fingering as in 49f. and 191f. and bow-
ing as in 191f. in pfeGU.

bowing and fingering as in pfeGU
(bowing as also in 51 and 53 in feGU).
slur as in 196.6-7 in feGU.

fingering and bowing as in 55 in pfeGU
(m as also in 55 in feGU).

no slur in AS.

ingfeGU.
; e GU it is
. 1
in PYeGU.

e

o tie in feGU.

. 113.3 tied to n. 5; n. 5 to 114.1; 115.5 to

116.1 in AS and feGU.

one single slur in feGU.

sf instead of mf in feGU.

no downward stem in feGU.

az in feGU.

“martelato” in AS and feGU.

In AS R wrote in ink: “Bitte die 75 Takte /
umzudruken/1,2,3,4,5,6,7,8,9,...75”
(‘Please print the 75 m."). Another hand
in pencil, possibly an editor consider-

ing R’s wording unclear, crossed out
“umzudru[clken” in pencil and added
“mit Bleistift bemerkt / hier zu stechen”
(‘Engrave here [those] marked with
pencil.’)

no “5” in feGU.

no g in feGU.

no ¢” in feGU.

no tenuto line in feGU.

mas in pfeGU.

slurring as in feGU/pfeGU. R’s reading
in AS provided in footnote.
neither “sul G” (= III string) nor
in AS.

1o
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111 3 Pf —— from third beat in feGU.

9.2-3,11.2-3 Vc staccato dot instead of tenuto line in 3f., 185f. Pf, r.h. slur on 3.11-4.1 and 185.11-186.1 as in
pfeGU. feGU; on 4.2-3 and 186.2-3 as in feGU
11.4-7 Ve slur on nn. 5-6 in feGU. and on 186.2-3 in AS.
15.1-8 Pf, 1Lh. two separate slurs, on nn. 1-4 and on 5.1-2, 18712 Pf 1Lh. in feGU ﬁ ¥ J”, mirroring r.h.
5-8, in AS and feGU. 5-34 (= 187-216) In AS R numbered mm. 5-34 with the
16.3 Ve “0” as in feGU/pfeGU. numbers 1 to 30, and after 186 in-
21.7-12 Pf, 1h. no slur in AS. structed the engraver to insert the thirty
23 Ve no Vin feGU. labelled mm.
25.7-9, 27.6-8 Vc slur and tenuto line as in pfeGU. 5ff. Ve fingering as in pfeGU.
26.5-7 Ve slur as in pfeGU. 77 Ve no tenuto line in feGU.
27.3-6 Ve slur in AS and feGU. 7-12 In AS R crossed out both parts in 7-10,
27 Ve “2”on27.1,“1” onn. 3, and “3” onn.4in AS. only Pf in 11f, and re-wrote the same
27.5 Pf, Lh. no b in AS. material on the staves above Vc and
301 Pf,rh.  inASe/ J. below Pf.
36.1-2 Ve no slur in AS. 12, 194 Ve as i in and in Vc in 194, in
39 Ve no IV string in AS. o /
39.2 Pf, r.h. no tenuto line in feGU. Pf as ip AY(194 = 12); in feGU
40 Vc n. 5 tied to 6, both with > in feGU and thqRi r.h. 12.2-9 and 194.3-7.
pfeGU. ‘n., Lveslurttom n. 4 only through 16.10 (the
40.9-10 Ve slur as in feGU/pfeGU. last m. of the page.) in feGU.
41-44 Pf, Lh. in AS R crossed ougth@or 18 Ve 9 as in pfeGlLgmas in 200 (= 18) in
(showing the lﬁn e

19.5-6 Ve

24.1, 25.1 in t d from the chord.
f, L rossed out the following got
in grey pencil: d” from 28.9;
29.1-2; a” from 29.8 fr : a
i eGU. NESN m
— ingRGU. . .8 Pf, . as i p1
Pf rh.in AS n
. 1 i ts, and on 30.1 and 32.1
ein f pfeGU. 9 -1 it is printed in 211-214).

GU. 2f. slur as in 214-217 in feGU (no slur in

i AS (34 = 33) nor in 33 and 34 in feGU).
no “dim.” in feGU (it is printed in 216).

34.1, 35.1 Pf, Lh., h.v. neither = on 34.1 nor tenuto line on

e passage on the 2lff b€low. 35.1 in feGU (> is printed on 216.1 and

g marks in feGE® tenuto line on 217.1).
bm n. 2 and == onn. 5 in pfeGU. 35, 43 Ve no Von 35.1 and 43.2 in feGU. mf as in
gllar staccato dots in AS. Separate feGU (fin AS, ff in pfeGU).
urs on nn. 7-9 and 10-12 in feGU. 40.1-6 Pf, Lh, lLv. slur as in r.h.
S Lh. no By on n. 1 nor fon n. 3 in feGU. 424 Ve no tenuto line in feGU.
61 Pt —— from first beat and > from fourth 44 Pf, Lh. slur on nn. 1-4 in feGU.
beat in feGU. 46 Ve “0” as in pfeGU.
62.1 Ve no min feGU. 471 Pf, Lh.,, hv. no tenuto line in feGU.
63.6, 10 Pf, r.h. feGU reads same dyads as in 61. 48-51, 230233 Pf, L.h,, lL.v. in 48-51 tenuto lines as in r.h. in
65 Pf, r.h. in AS no slur on nn. 7-9; in feGU sepa- AS and feGU (in 230-232 in feGU they
rate slur on nn. 7-8. are printed in both parts).
67 Ve “rit.” as in Pf. 56.1 Ve M as in pfeGU.
56-57 Ve slurring as in feGU (in AS slur on
57.2-3).
v 56-83 Ve in AS R crossed out the original mm.
0-3 Pf in AS R crossed out the original mm. in bass clef and re-wrote the passage in
and slightly reworked the part on the tenor clef on the staff above.
staves below. 58.15 Pf, r.h. #in AS and feGU.
6 Listen to the recording of Horowitz and Mstislav Leopoldovich Ro- 734 Pf, r.h. no fOI: C”.m AS'.
stropovich for the 85" Anniversary of Carnegie Hall, on May 18, 1976 — 751 Pf, Lh. arpeggio line as in AS.
CBS Masterworks M2X 34256. 76, 258 $ in AS.
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769
78.1
81

84-87

84.1

87

911, 92.1

100ff.

102f.
105

108
110.8-111.1
1111

113

116ff.

138.1, 14749
1391

143.4

166.4

171f.

172.1

172
173-178

182ff.

183, 186217

Pf, Lh.
Pf, Lh.
Pf, r.h.

Pf

Ve

Pf

Pf
Pf, Lh., uv.

Pf
Pf, Lh.
Pt
Pf, Lh.
pf

Pf, rh.

no ¢ for ¢’ in AS and feGU.

no arpeggio line in AS and feGU.

slur on nn. 1-2 as in AS. > onn. 2
crossed out in AS, printed in feGU.

In AS R crossed out six mm. and re-
wrote the two parts on the staves above
Vc and below Pf.

in AS R crossed out = and replaced sff;

Jf in feGU and pfeGU. 186 Pf
no ¢ for ¢” in r.h. n. 5 nor for ¢’ in Lh.
n. 3 in AS and feGU. 1871f. Ve
= as in AS; not printed in feGU and 189.4 Ve
pfeGU, where it is present in similar 199.5, 7 Pf, Lh.
107 and 108. 200 Ve
in AS R crossed out the original mm. 210.8 Pf, Lh.
and re-wrote the passage in the staves 218
below.
—— only through to 102.8 in feGU. 238f. Ve
in AS R crossed out g” from nn. 1-2 and
a” from nn. 3-4. 238-265 V
—— — as in AS.
slur as in 94f.
> as in 95. 0 C
slur as in 97. Ve
in AS R crossed o 244 Ve
248
250£

re-wrote the pas-
e lower) i

es

and V as in pfe
U.
P as in 131.1 in AS (132 =

271-end

Pf
gTeGU.

as in pfeGU.

fin feGU.

= in pfeGU.

slur on 1-5 in feGU.

ct’'—g’—c¥ in AS.

in AS fourth beat J J (g = D/d).

in AS R crossed out the original mm.

(with an internal motus of triplets in 174

280.3

287

Pf, Lh,, Lv.
Pf, Lh,, Lv.

and 176) and re-wrote the passage on
the staff below.

in AS R crossed out the original mm.
and re-wrote the music on the staves
below.

288 (+ 20)-311

In 182 the recapitulation starts. R, after
writing mm. 183-186, instructed the
engraver to repeat mm. 5-76 which he
had labelled 1-30 in the exposition:

“lon Vcstaff] 1,2,3,4,5 6,7, 8,9,
10.....30 / [on Pf, u.s.:] Bitte die 30 Takte /
umzudruken / [between the Pf staves]
1,2,3 4,5, 6....30” ('Please print the
thirty mm.’). Another hand in pencil:
“hier zu stechen / die mit Bleistift an-
gezeigt” (‘Engrave here those indicated
by pencil’).

—— as in 4 (in AS through to end of
second beat; in feGU through n. 1).
fingering as in 5ff.

no tenuto line in pfeGU.

no tenuto line in feGU.
M as in pfeGU. 9 as in 18 in pfeGU.
no = in feGU.

feGU and

v ggeGU.
st/ as in pfeGU.

eGU

uto lines on nn. 1 and 5 or arpeg-
gio line on the latter in feGU.

no fingering in feGU.

in AS R crossed out the original six
mm. and re-wrote the passage (replacing
four mm.) on the staves above Vc and
below Pf.

pp in feGU (in AS it is crossed out).
According to the cellist Steven Isserlis
(liner notes to the Hyperion recording
CDA67376), Brandoukoff told the pianist
Julius Isserlis (Steven’s grandfather), that
Rachmaninoff only after publication had
decided that he preferred the fortissimo
in the coda of the piece, instead of the
pianissimo indicated in both AS and
feGU.

no tenuto line in feGU.

no staccato dot on n. 1 in feGU (it is
printed on n. 3 instead of tenuto line).
In AS R crossed out the original 288
(the last m. of a page) and wrote the
new m. on the staves above Vc and be-
low Pf; then, he crossed out the follow-
ing twenty mm. which were the original
conclusion of the piece and entered the
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