DVORAK

Symphony No. 6

in D major

Symphonie Nr. 6

in D

op. 60

Urtext
K vydani ptipravil / Edited by /

Herausgegeben von
Jonathan Del Mar

Partitura / Score / Partitur

Barenreiter Kassel - Basel - London - New York - Praha
BA10416



OBSAH /CONTENTS /INHALT

INtroduction . .. ..ot 111
Preface . ... e VI
UVOA e VII
Predmluva . ... X
Einfihrung .......... . XI
VoL WOt o e X1V

VI. symfonie op. 60

I Allegronon tanto ............... .o 1

II Adagio . ... 58

IIT Scherzo (Furiant): Presto . ...... ...t i 73

IV Finale: Allegro con spirito .......... ... ... o i i, 91

Critical Commentary. ........ ..o 156
ORCHESTRA

Flauto I, II (anche Flauto piccolo), Oboe I, II, Clarinetto I, 1I, Fagotto I, II;
Corno I-1V, Tromba I, II, Trombone I-11I, Tuba; Timpani;
Violino I, II, Viola, Violoncello, Contrabbasso

Durata / Duration / Auffithrungsdauer: ca. 45 min.

Vedle predkladané partitury je k dispozici
také orchestralni material (BA10416).

The complete performance material (BA10416)
is also available for this work.

Zu vorliegender Ausgabe
ist das Auffithrungsmaterial (BA10416) erhiltlich.

© 2025 by Barenreiter-Verlag Karl Vétterle GmbH & Co. KG
Heinrich-Schiitz-Allee 35-37, 34131 Kassel, Germany, info@baerenreiter.com
VSechna prava vyhrazena / All rights reserved / Alle Rechte vorbehalten / Printed in Germany
Porizovani jakychkoli kopii je podle zakona zakazano.
Any unauthorized reproduction is prohibited by law.
Vervielfaltigungen jeglicher Art sind gesetzlich verboten.
ISMN 979-0-006-56834-5 (print) - ISMN 979-0-006-60072-4 (digital)



INTRODUCTION

When Dvordk set pen to paper on what he entitled “Sym-
phony in D major for large orchestra” op. 58 in the summer
of 1880 he had already composed five works in the form.
Nevertheless, he was aware that the circumstances surround-
ing the composition of his new symphony were considerably
more propitious than hitherto. The second half of the 1870s
had seen his fortunes rising at home in Prague and with the
growing interest in his work of Johannes Brahms and the
Berlin publisher Fritz Simrock further afield. In July 1874
Dvordk applied for an Austrian State Stipendium designed
to support impoverished but talented artists; he was to be
successful in this annual competition five times. In addition
to easing his financial situation and allowing him to concen-
trate on composition, many of Dvordk’s new compositions
came to Brahms’s attention, who arrived to the awarding
committee late in 1875. Brahms’s favourable opini@ led to
his prompting Simrock to publish four of DvoraK’s Adgrav
Duets (B 69, op. 38).

Most significant for Dvorak’s growing

rock’s suggestion, made in a letter of 18

consider cgp avonic dance e manner of

Brahy & a matter of weeks, the first

in Germany. Keen to
returned Ehlert’s generous
D minor Serenade for wind in-

maintd
appraisal by

struments (B 77, op. 44) to him. A virtual torrent of offers
from a range of German publishers followed along with vis-
its to Joseph Joachim in Berlin for a soirée on 29 July 1879, at
which his string sextet (B 8o, op. 48) and E-flat-major string
quartet (B 92, op. 51) were played, and, crucially for the com-
position of the sixth symphony, a trip to Vienna in 18y9.
Dvotak was invited to Vienna by Hans Richter, the con-
ductor of the Vienna Philharmonic, for the first concert of
the season on 16 November 1879, in which his third Slavonic
Rhapsody (B 86, op. 45 no. 3) was to be played. Dvofdk’s

1 Louis Ehlert, “Anton Dvorak”, National-Zeitung (Berlin), Morgenausgabe,
year 31, no. 539 (15 November 1878), p. [3]; this article was also referred
to in the Neue Berliner Musikzeitung, year 32, no. 47 (21 November 1878),
p- 376. See Otakar Sourek, Antonin Dvovik: Letters and Reminiscences, trans.
Roberta Finlayson Samsour, (Prague, 1954), pp. 47-8.

excited account of the event in a letter of 23 November to
his close friend Alois Gobl records that he was seated with
Brahms, enjoyed the sympathetic reaction of the orchestra,
was warmly embraced by Richter and told that, of some sixty
new works, the players liked his best.? Furthermore, he was
invited to a dinner at Richter’s home attended by all the
Czech members of the orchestra. In a letter to Simrock of
22 October, Dvorak stated that he was considering a sym-
phony which “must be something” (‘die etwas sein muss’).?
The wave of enthusiasm he encountered in na proved

a symphony

a strong catalyst and Dvovak mise
for the orchestra’s next seas
Dvorak was well e & n of perform-
ers, audience agcon able. Throughout the
comy ajll o iolt of the new symphony, from
15\ ctober 1880, Dvorak’s assugption was that

st
(6]

ichte make good on form it. On

eptember 1880 he informe (g
pleted a draft of th , %
to Brahms i
desigpge t

e had com-

Oed to show it

¥ perform it.* However,
evept of
eaﬁ

' K sup

ng of attitudes

be performed, resisted Richter’s attempts to have the work
played during the 1880 to 1881 season. For his part, Richter
appears to have been entirely genuine in his desire to pre-
miere the work. In a letter to Dvofdk in early March 1881,
notwithstanding prevarication concerning illness in his fam-
ily and a busy rehearsal schedule at the Vienna Opera, he ex-
pressed his earnest wish to perform the symphony within the
season, adding that he would “count it an honour to be first
to give your beautiful work a public performance”.® How-
ever, shortly after this, Dvorak heard that the symphony was

2 Antonin Dvotik. Korespondence a dokumenty. Kritické vydini, ed. Milan
Kuna et al,, vol. 1 (Prague, 1987), pp. 187-8.

3 Kuna 1987, pp. 184-5.

4 Kuna 1987, pp. 229-30.

5 For a full consideration of the event and the critical aftermath of the
Vienna performance of the Slavonic Rhapsody, see David Brodbeck’s excel-
lent article “Dvorak’s reception in Liberal Vienna: Language Ordinances,
National Property, and the Rhetoric of Deutschtum”, Journal of the American
Musicological Society, 60/1 (Spring 2007), pp. 71-132, and Defining Deutsch-
tum: Political Ideology, German Identity, and Music-Critical Discourse in Lib-
eral Vienna (Oxford, 2014).

6  Antonin Duvordk. Korespondence a dokumenty. Kritické vyddni, ed. Milan
Kuna et al,, vol. 5 (Prague, 1996), pp. 285-6.
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the movement required planning and discrimination. At one
stage Dvofdk seems to have contemplated a symphony in
the tonic minor, and the first movement sketch indicates that
he intended an F minor fugato in the development. His de-
cision to abandon this in favour of a rising line beginning
in F minor wrenched forcefully toward the tonic adds enor-
mous power to the recapitulation.

Dvorak’s response to the blazing, end-loaded conclusion
of the first movement is a soberly beautiful Adagio whose
unforced nobility relies mainly on its expressive main theme.
Largely monothematic, any hint of repetitiveness is avoided
by the range and ingenuity of the contrapuntal reactions to
the main melody. As in the first movement, a sense of im-
petus is maintained by the prevalence of a gently syncopated
accompaniment. There are, however, two places where mo-
tion is suspended: soft downbeat chords underpin a wistful
falling figure; in both cases the effect is almost of the music
catching breath before moving on, leaving the uncanny feel-
ing that Dvorak is challenging the listener to guess where
he will go next. The poetic introduction to the mggement,
in which the woodwind introduce the maig

t symyonic g
prised th

sing popu-
before with catchy,

Sa

excitable cross-thythms and the unashamed use of the word
Furiant as a subtitle. While certainly as colourful as the Sia-
vonic Dances, the symphonic imperative is served by a clear
rhythmic allusion to the main melody as a foundation for the
sweeping second main theme and another which introduces
the harmonically more static trio with its celebrated piccolo
obligato.

The string texture at the start of the finale may recall
Brahms’s second symphony, but the open-hearted first theme,
with its powerful sense of forward motion is entirely charac-
teristic of Dvordk."® He ensures that impetus is maintained
by limiting the subsidiary material to short ideas and un-
derpinning the main formal punctuation points with power-
ful cumulative pedals. The substantial Pres
in eme, which

r

based on a creative develogmergof the
generates high spirits similgr o by Bedfich
Smetana in his over 0 Wke DRlkfer :
y ter premiere of the sixth
ri

clusion is

s kinds abounded, many of
er would have read in letters and news-

it was made by a

his own baj B34 Dvorak conducted

tYR syne@ony and his Stabat matgg at
CHBirs Festival. In the third ®€s t
r tl

igdinfWvas a yougg Edward Elgal '
to his frigad Buc
hear Dvorak’s mugisa I ravish\g
clever & O ul; no@atter how few
i \ ev® sounds thin.” 7

so tuneful &

Jan Smaczny

16 In outline and, to an extent, spirit it anticipates the main opening
melody of the second of Mahler’s Lieder eines fahrenden Gesellen by five
years, itself used for the main Allegro of the first movement of his first
symphony three years later.

17 See Jerrold Northrop Moore, Edward Elgar — A Creative Life (Oxford,

1984), p. 109.



PREFACE

Sources

A Autograph full score, dated 1880 and housed in the Czech

Museum of Music, Prague. A served as Stichvorlage

for E, but nevertheless does not quite show the final

text; many details were added or altered at proof stage.

E, P First Edition score and parts, published by N. Sim-
rock, Berlin in January 1882.

For a full account of these sources, see Critical Commentary.

Specific Editorial Problems
Wherever possible, Dvorak’s own notation, nomenclature,
clefs, spelling of dynamic markings, and note-groupings have
been retained. For example Dvorak almost always wrote ac-
cents — whether > or A — above the note, regardless of its
orientation (J or ®); this naturally reinforces the psychologl—

throughout, as almost always i

cal effect of the weight of the accent actin (bwn on
Dvotrak sometimes wrote dim., sgmet
no evidence of any preferencfanciivehav. d
)

19s clefs in Vc
10—2) uses é soundin

re d g hed by
or (in se of slurs, ties

In shared@&aves

e slur for
Es share a single stem, one slur
cato and accents (whether > or A)

#y, except when the two players are
=2 Fls, IV 487-8 Cors), where one symbol
is held to suffice despite the two stems. Thus (for example)
IT 198 Obs, Clars need only one staccato, but 199 is no longer
entirely unison, so needs two.

One problem, in a score with many instructions for in-
dividual players, is the allocation of dynamic markings to
one player but not both. Clearly the normal convention is
that dynamics beneath the stave apply to both players; those
above the stave are for the first player only. The additional
convention II. p is easy to operate where p is required only in
the second player, and can be extended to p II.—= (in which
case p applies to both). The inevitable problem, however,

VI

arises when II. p is followed immediately by —= for both
players; in such cases it can only be declared here that II. p
—— indicates both players —= (I 195 Obs), and that other-
wise it is notated II. p II. == (as in II 142 Obs).

Notation of timpani rolls
In this work Dvofak notated most of his timpani rolls with a
new #r~ in every bar, but he sometimes wrote % or 5 .
There is no possibility of any subtle distinction between
these different notations, and we ha entially followed E
in unifying them 2ll t

+0 us long ,

to which the only al) exception is II
106—11. See x r1t1cal Commentary.
‘ nkte and Striche

ually wrote his staccato signs as Punkte (dots), but
(dashes) that these
em ig that although some

occdsionally he so cle ote
were evidently intende

d etimes only in P, e.g.
oth E and P have onl

cy) to haye intended Stric
they dl\emto

we have created a fresh set of letters which (it must be em-
phasized) have no authenticity, but are presented purely for
convenience.
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UvVOD

Kdyz zacal Dvordk v lété roku 1880 pracovat na Symfonii
D dur pro velky orchestr op. 58, mél uz na konté pét skladeb
v této formé. Uvédomoval si ale, Ze okolnosti, které provaze-
ly vznik nového dila, byly o mnoho pfiznivéjsi nez dosud. Ve
druhé poloviné 7o. let 19. stoleti jiz zacinal sklizet ispéchy
jak v Praze, tak, diky zajmu, ktery o jeho dilo projevovali
Johannes Brahms a berlinsky nakladatel Fritz Simrock, i v
zahraniéi. V ervenci 1874 se Dvofdk poprvé uchazel o ra-
kouské statni stipendium uréené na podporu nemajetnych,
ale talentovanych umélcty; v této kazdoro¢ni soutézi nakonec
uspél celkem pétkrat. Stipendium pozvedlo jeho finanéni si-
tuaci a umoznilo mu soustfedit se na kompozici, ale také
se diky nému do povédomi Brahmse, ktery se stal clenem
stipendijni komise koncem roku 1875, dostalo mnoho novych
Dvorakovych dél. Pfiznivy dojem z nich pak Brahmse vedl
k tomu, aby Simrockovi doporucil k vydani ¢tyti D‘rakovy
Momvske dZJo]zpevy (B 69, op 38).

ktiv navrh (v dopise z 18. bfezna 1878) n
kolika slovanskych tanct ve stylu Brah w
tancii. Béhgg U Dvordk doM#®ICil prvni fadu

Q klavir na ¢tyfi ruce a vza-

V4

.

lobry vztah s -
odplatil tim, ze mu
Dvé ndstroje (B 77, op. 44).
Nasled od fady némeckych vyda-
vatelti, Dvors P Berlina, kde na koncerté 29. Cer-
vence 1879 v podani Josepha Joachima zaznély jeho Smyccovy
sextet (B 8o, op. 48) a Smyccovy kvartet Es dur (B 92, op. 51), a
v tom samém roce také cesta do Vidné, kterd byla zasadni
pravé pro zkomponovéni Sesté symfonie.

Na pozvani dirigenta Videniskych filharmonikéi Hanse
Richtera se Dvorak 16. listopadu 1879 zuicastnil prvniho kon-
certu sezony, na némz méla zaznit jeho tteti Slovanskd rapsodie
(B 86, op. 45 €. 3). Ve svém vzruseném liceni této udalosti
svému blizkému priteli Aloisi Goblovi v dopise z 23. listopa-
du Dvorak uvadi, Ze sedél vedle Brahmse, ze si razem ziskal

1 Louis Ehlert, ,Anton Dvorak”, National-Zeitung (Berlin), Morgenaus-
gabe, rocnik 31, ¢. 539 (15. listopadu 1878), s. [3]; na tento clanek se odvo-
lava také Newue Berliner Musikzeitung, ro¢nik 32, ¢. 47 (21. listopadu 1878),
s. 376. Viz Otakar Sourek, Antonin Dvoidk ve vzpominkdch a dopisech, Praha

1951, S. 41.

sympatie celého orchestru a Ze ho Richter viele objal a sdélil
mu, Ze z asi Sedesati novych skladeb se ta jeho hrac¢tim libila
nejvice.? Navic byl pozvéan k Richterovi domu na vecefi, kte-
ré se zucastnili vSichni cesti clenové filharmonie. V dopise
Simrockovi z 22. fijna se Dvorak vyjadril, Ze uvazuje o slo-
zeni symfonie, kterd ,,... musi byt néco” (,,... die etwas sein
muss”).® Vlna nadSeni, s niZ se setkal ve Vidni, ho vyrazné
povzbudila a slibil, Ze symfonii pro pfisti orchestralni sezo-
nu pfipravi.

Dvorék si byl dobte Vedom toho, ze oceka\(mterpretu

publika i kritiky byla zn o cel ponovani
a orchestrace nové symfom fijna 1880,
tvor11 s tim, Ze Ric \4 fonii provede.

dokondil skicu dila, a

ranmsovi a Richter ze mini dilo
i Dvorak z kon-

, aby béhem
htertiv ptivod-

pocatku brezna 1881 vyjadfil i pfes vy-
diné a nabitém programu zkousek ve
idenské opefe touzebné prani symfonii béhem sezony uvést

a dodal, ze si povazuje ,... za Cest byt prvnim, kdo Vase

krasné dilo vefejné provede”.® Kratce poté se vSak Dvordk
dozvédél, Ze symfonie v této sezoné hrana nebude, a bez
zjevné zasti pozadal o vraceni partitury a partd s tim, ze
musi nechat pripravit ¢tyfrucni verzi dila (svym pritelem a
spolupracovnikem Josefem Zubatym), pravdépodobné kvtili
vydani u Simrocka.”

Symfonie byla premiérovana 25. biezna 1881 v Praze pod
taktovkou Adolfa Cecha na jednom ze Slovanskych koncerti

2 Antonin Dvorak, Korespondence a dokumenty. Kritické vydani, ed. Milan
Kuna et al, 10 sv, Praha 1987-2004, sv. 1, Praha 198y, s. 187-188. Dale
ADKD.

3 ADKD 1, s. 184-185.

4 ADKD 1, s. 229—230.

5 Pro podrobnéjsi informace o této udalosti a kritickych ohlasech vi-
deniského provedeni Slovanské rapsodie viz vynikajici ¢clanek Davida Brod-
becka ,Dvorak’s reception in Liberal Vienna: Language Ordinances, Na-
tional Property, and the Rhetoric of Deutschtum®, Journal of the American
Musicological Society, 60/1 (Jaro 2007), s. 71-132, a Defining Deutschtum: Poli-
tical Ideology, German Identity, and Music-Critical Discourse in Liberal Vienna,
Oxford 2014.

6 ADKD 5, Praha 1996, s. 285—286.

7 ADKD 1, s. 244-245.
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jako by se nadechovala, nez se vyda dal, a navozuje zvlast-
ni pocit, ze Dvotédk vyzyva posluchace a posluchacky, aby
hadali/y, kam se bude ubirat nadale. Poeticky zacatek véty,
v némz dechy pfedstavuji hlavni melodii nad smycci, které
kratce nabyvaji na hlasitosti a pak zase utichaji, mnozi ¢tou
jako poctu casti Adagio molto e cantabile z Beethovenovy De-
vdté symfonie. Pokud je tomu tak, pak se jedna jak o nadher-
né provedeny hold skladateli, kterého Dvorak ctil od svych
zacatkt, tak o elegantni pokyvnuti smérem k videriskému
publiku, na které doufal zaptisobit.

Scherzo je Dvofakovym nejbouflivéjsim symfonickym fu-
riantem, po formélni strance jednoduchym a vyrazné cha-
rakterizovanym rytmicky. Je dost mozné, Ze Dvorak chtél té-
zit z popularity o dva roky starsich Slovanskijch tancii, a proto
pouzil chytlavé, energické polyrytmy a pomérné dost nepo-
kryté také slovo furiant v podtitulu. I kdyz je tato véta stejné
barvita jako Slovanské tance, pozadavkiim symfonické formy
je uc¢inéno zadost jasnou rytmickou aluzi na hlavni melodii
slouzici jako zaklad pro rozmachlé druhé hlavni téma a také
téma, které uvadi harmonicky statictéjsi trio s prosigjou ob-
ligatni pikolou.

Smyccova faktura na zacatku find
Brahmsovu Druhou symfonii, ale citové

o
1 in
NS n

téma s intenzivnim tahem vpfed je zcela charakteristické
pro Dvoraka.® O udrzeni hybnosti se skladatel postaral tak,
ze vedlej$i materidl omezil na kratké napady a strukturalné
zdsadni momenty podepiel mohutnymi, kumulujicimi se
prodlevami. Robustni zavér v prestu je zalozen na napaditém
rozvinuti ivodniho tématu, které ptisobi podobné Zivé a ne-
spoutane jako predehra ke Smetanové Prodané nevéste.

V letech bezprostiedné po premiéfe Sesté symfonie se ozy-
valo mnozstvi nejriiznéjsich nadsenych ohlast, z nichz mno-
hé si skladatel mohl precist v dopisech a novinach. O jedné
z téch nejryzejsich a nejsrdecnéjsich reakci vsak védét nemo-
hl, pfestoze jejim autorem byl ¢len orchestru hrajictho pod
skladatelovou vlastni taktovkou. Dne 11. zari 1884 Dvordk

dirigoval provedeni této symfonie a svého t Mater na

Festivalu tfi sbori ve Waogcesighu. U o Wiltu prvnich
housli sedél mlady Edwa? t cogRo této uda-
losti napsal svému i GuarNli B ,Kéz bys také
mohl slyset e té tchvatna, tak zpév-

na a a §kche
Ul Val

Zasna; at pouzije sebeméné na-

n Smaczny
rb uckovd Gillies)

Qa%e

16 Svym tvarem a do jisté miry i atmosférou predjima o pét let mladsi
hlavni tvodni melodii druhé ¢asti Mahlerova cyklu Lieder eines fahrenden
Gesellen, kterou skladatel o tfi roky pozdéji pouzil jako Allegro prvni véty
své Proni symfonie.

17 Viz Jerrold Northrop Moore, Edward Elgar — A Creative Life, Oxford
1984, s. 109.

IX



PREDMLUVA

Prameny p plati pouze pro druhy part. V pfipadé p II. —= tedy vime,
A Rukopisna partitura, datovana 1880, ulozena v Ces- ze p plati pro oba party, —= pouze pro part druhy. Pro-
kém muzeu hudby v Praze. A slouzila jako tiskova blém vyvstava v okamziku, kdy po II. p nasleduje == pro
predloha pro E, pfesto vSak nepfedstavuje finalni zné- oba party. V takovém pfipadé edice pristupuje k feseni, kdy
ni — mnoho detaili bylo pfidano ¢i zménéno béhem II. p II. == znadi p i —= pouze pro druhy part (napt. IT 142
predtiskovych korektur. hoboje), IT. p —= znaci p pro prvni part, —= pro oba party.
E,P Prvni vydani partitury a parti, vydanych firmou

N. Simrock v Berliné v lednu 1882. Notace vifeni timpant
Pro kompletni popis téchto pramenti viz Kritickd zprava. V této kompozici Dvofdk vétsinou zapisoval instrukci pro
vifeni na timpany novym #rvww— v fm taktu, nékdy ale
Specifické edic¢ni problémy zapsal ¥ nebo 2N takto jemné rozdily
Dvorakova vlastni notace, nomenklatura, klice, zapis dyna- v notaci, a proto p ocuje zapis na #r +

mickych znacek a seskupeni not zistavaji zachovany, kdeko- jedna dlou dina (zjevné tmyslna)

liv je to mozné; skladatel kuptikladu téméi vzdy zapisoval vyiji i pojednani v Kritické zprave.

akcenty — at uz > nebo A — nad notou, bez ohledu na smér

nozicky (J nebo f); to pfirozené zesiluje gs‘hologi y unkte a Striche / Tecky a ¢arky

vahy akcentu, ptlisobici dolii na no varak vétsinou zapis cc Punkte (tecky), pti-
Dvotak nékdy zapisoval dy 243% Th VBl leZitostné ale také ve N s%ouh}'fch tahti, které

min., neexistuje dikaz o jeho p i i cuje v zjevné zagusl er 1 c¢arky, oznacované

souladu s E a P na dim.

P piejimaji i Striche
je Dvorakov 1 klica ve violoncella: 9 violy, violoncella), castéjj @
5 (II 182-188, IV 510-512) i ch ®bjevuji Punkte. Nemtigz [
Ninasi dvgnevyh atel zapis _Striche nepirehdig
noha oc nek.

vava, i kdygsse ytuji.
odlis itim hranatych
h oblouck, ligatur a vidg rientacni pismena
Secla ntacni pismena v edici se v zasadé shoduji se

mi praijgny véetné A. Ve scherzu vSak orientacni pisme-

uzival o onzisH t edi 0-

dechovych na ve vSech pramenech zcela chybi — edice doplnila novou
ové osnoveé sadu pismen, ktera tedy (nutno zdtiraznit) neni autorizova-
bbvyklé zvyklosti moderni no- na, ale je pfitomna ¢isté pro prakti¢nost.

vyzaduji oddélené obloucky pro

sdileji jednu nozicku, je jeden ob- Podékovani
Pro oba party. Ke staccatu a akcenttim (at Jsem vdéény Ceskému muzeu hudby v Praze za moZnost
uz > nebo A) je pristupovano stejné. Vyjimku tvofi situace, prostudovat origindlni rukopis A a Rayi Leeovi (Concord
kdy zni dva party unisono (napf. I 51-52 flétny, IV 487488 Music Library) za zpfistupnéni P. Bylo mi cti moci studovat
lesni rohy) — zde je jeden znak dostacujici pro oba party i rané tisky v Hudebnim archivu Ceské filharmonie a srde¢né
pres zapis se dvéma nozickami. Napfiklad v IT 198 hoboje, dékuji Prokopu Tomkovi za jeho pohostinnost. Dékuji rov-
klarinetky (unisono) vyznacuje edice pouze jedno staccato, néz dirigentiim Adrianu Brownovi a Johnu Longstaffovi za
od t. 199, kde jiZ unisono nezni, je potfeba znakd dvou. fadu hudebnich postfeht, jez nastfadali béhem celozivotniho
V partitufe s mnoha instrukcemi pro jednotlivé party je provozovani tohoto dila, a mému bratrovi Robinovi za jeho
problematicka alokace dynamickych znamének urcenych cenné rady ohledné praktického uziti non divisi ve Dvorako-
pouze pro part jeden (nikoliv pro oba). Obvykle plati, Ze dy- vych violovych partech.
namické oznaceni pro oba party je umisténé pod notovou os-
novou, oznaceni umisténa nad notovou osnovou plati pouze Jonathan Del Mar
pro part prvni. Dal$i tzus fika, Ze znaceni II. p znamena, ze (prelozila Katefina Novd)



EINFUHRUNG

Als Dvorak im Sommer 1880 seine ,Symphonie D-Dur fiir
grofles Orchester” zu Papier brachte, hatte er bereits fiinf
Werke dieser Gattung geschaffen. Gleichwohl war ihm klar,
dass sich die Umstédnde, die die kompositorische Arbeit be-
gleiteten, nunmehr weitaus giinstiger als bisher gestalteten.
Wahrend der zweiten Halfte der 1870er Jahre wuchs die An-
erkennung, die er zuhause in Prag wie auch - bedingt durch
das Interesse, das Johannes Brahms und der Berliner Verleger
Fritz Simrock seinem Werk entgegenbrachten — aufierhalb
erfuhr. Seit Juli 1874 hatte sich Dvorak um ein alljahrlich
ausgeschriebenes Stipendium des dsterreichischen Staats zur
Unterstiitzung begabter, aber mittelloser Kiinstler beworben,
und dies {iber fiinf Jahre hinweg mit Erfolg. Abgesehen davon,
dass Dvotaks wirtschaftliche Situation sich hierdurch verbes-
serte und er sich auf seine kompositorische Arbeit konzent-

rieren konnte, lernte Brahms, nachdem er Ende 18 5‘(itglied

der Auswahlkommission geworden war, viele e

t
n

aus dessen Feder kennen. Der giinstige
terlieSen, fithrte dazu, dass er Simrock

ische Tinze und einige
) 0; B 60, op. 29; B 62, op. 32
oder B 69, Op s rmafen erklarte: ,Wer auf einer
vielbelebten Strafie etwas Werthvolles findet, hat die Pflicht,
seinen Fund zu melden. Aus diesem Gesichtspunkte mochte

ich diese kleine Notiz betrachtet wissen.”!

Ehlerts Begeiste-
rung wirkte sich sofort positiv auf die Bekanntheit des Kom-
ponisten in Deutschland aus. Um die Bindung seinerseits zu
festigen, erwiderte Dvorak Ehlerts freundliche Wiirdigung
mit der Widmung der Serenade fiir Blasinstrumente (B 77,
op. 44). Eine wahre Flut von Angeboten etlicher deutscher
Verleger folgte und ging einher mit einem Besuch bei Joseph

Joachim in Berlin anlésslich einer Soirée am 29. Juli 1879, bei

1 Louis Ehlert, ,Anton Dvorak”, in: National-Zeitung (Berlin), Morgenaus-
gabe, Jahrgang 31, Nr. 539 (15. November 1878), S. [3]; der Artikel wird in
der Neuen Berliner Musikzeitung erwahnt (Jahrgang 32, Nr. 47 (21. Novem-
ber 1878), S. 376). Vgl. auch Otakar Sourek, Antonin Dvofik: Letters and Re-
miniscences, libersetzt von Roberta Finlayson Samsour, Prag 1954, S. 47—48.

der das Streichsextett (B 8o, op. 48) und das Es-Dur-Streich-
quartett (B 92, op. 51) gespielt wurden, sowie schliefilich mit
einer fiir die Komposition der Sechsten Symphonie entschei-
denden Reise nach Wien im Jahre 1879.

Dvorak war von Hans Richter, dem Dirigenten der Wiener
Philharmoniker, dorthin eingeladen worden, um dem ersten
Konzert der Saison mit seiner dritten Slawischen Rhapsodie
(B 86, op. 45 Nr. 3) am 16. November 1879 beizuwohnen. In
einem Brief an seinen engen Freund Alois G6bl vom 23. No-
vember erzahlt Dvoték begeistert, dass er neb, rahms saf3,

die freundliche Zugewanﬁhe' des telll cenoss, von

Richter herzlich umarmt wu Pla ie Musiker

sein Werk unter run z\ne K ionen am meis-
er

ten schétzte i Einladung zu einem
Abe i ic u5, an dem auch alle tschechi-
crWircIkte@itglieder teilnahmen. Dass er eine Sympho-

e in\@ng™MIf nehmen wolle,

uss”, hatte
ak in einem Brief vom 22. inem Verle-
ger Simrock mitge ung, die ihm

in Wien entg Plan nun einen kraf-

24. September liefS er Simrock wissen,
des Werks abgeschlossen hatte, er ihn
ahms vorzulegen plante und dass Richter eine Auffiih-
rung vorhitte.* Allerdings war im Gegensatz zur warmher-
zigen Atmosphére, die Dvofdk wahrend der Veranstaltung
am 16. November 1879 empfunden hatte, nun die Resonanz
beim Publikum wie auch der Fachwelt alles andere als {iber-
schwenglich.®

Spielte auch der einflussreiche Kritiker Eduard Hanslick
die tschechischen Facetten in Dvoraks Werk herunter, so mein-
ten andere, dass sich die in der Slawischen Rhapsodie wahrge-
nommenen Nationalismen noch verschérft hitten. Vor diesem
Hintergrund widersetzten sich die Mitglieder des Orches-
ters, bei denen letztlich die Entscheidung lag, ob ein neues

2 Antonin Dvorik, Korespondence a dokumenty. Kritické vydani, hrsg. von
Milan Kuna et al.,, Bd. 1, Prag 1987, S. 187-188.

3  Kuna 1987, S. 184-185.

4 Kuna 1987, S. 229—230.

5 Eine umfassende Betrachtung des Ereignisses und des kritischen
Widerhalls der Wiener Auffithrung der Slawischen Rhapsodie bietet David
Brodbeck in seinem gehaltvollen Artikel ,Dvofak’s reception in Liberal
Vienna: Language Ordinances, National Property, and the Rhetoric of
Deutschtum®, in: Journal of the American Musicological Society, 60/1 (Frithjahr
2007), S. 71-132, sowie in Defining Deutschtum: Political Ideology, German
Identity, and Music-Critical Discourse in Liberal Vienna, Oxford 2014.
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Die stilistische Ausgewogenheit und Stabilitat seiner Werke
in den spédten 187o0er Jahren mag zu der Annahme verfiih-
ren, dass Dvofdk gleichsam einen Gipfelpunkt erreicht hétte.
Demgegentiber ist die Sechste Symphonie ein Beleg fiir seine
Fahigkeit, in neue Dimensionen vorzudringen. Tovey betonte
die Erhabenheit im einleitenden Gedanken des Kopfsatzes,**
und kaum ein Betrachter war nicht vollkommen hingeris-
sen von Dvordks natiirlichem Gespiir fiir das symphonische
Potenzial jenes von sanften Synkopen begleiteten musikali-
schen Ausgangspunkts.!® Diese unabldssige Vorwirtsbewe-
gung wird auch wéhrend der Durchfiihrung und bis zum
Ende der Coda beibehalten, als Dvotfdks Anfangsthema un-
ter schallenden Blechbldserfanfaren gleichsam eine Apothe-
ose erlebt. Umsomehr erforderte der energische Duktus des
Satzes {iberaus sorgfiltige Planung. Zu einem bestimmten
Zeitpunkt scheint Dvofak eine Symphonie in der Molltonika
erwogen zu haben, und der Entwurf zum ersten Satz zeigt
auflerdem, dass er ein Fugato in f-Moll innerhalb der Durch-
fiihrung plante. Seine Entscheidung, stattdessen eine in f-Moll
beginnende, ansteigende Tonfolge zu komponieren‘ie sich,
mit Nachdruck der Tonika nahert, verleiht i

unbéandige Wirkung.

feine Horer raten lassen

will, mungsvolle Einleitung des

Satzes, in d& Er — begleitet von einem sich ver-

starkenden und dann wieder abnehmenden Streicherklang —
die Hauptmelodie vorstellen, wurde oft als Reverenz an das
Adagio molto e cantabile aus Beethovens Neunter Symphonie
angesehen. Wenn dies wirklich intendiert ist, haben wir eine
gelungene Hommage an einen Komponisten vor uns, den

14 Tovey 1989, S. 269.

15 Eine ausdrucksvolle, 14 Takte lange Passage leitet zuriick zur Wieder-
holung der Exposition. Dvorak scheint es sich im Blick auf die Wiederho-
lung noch einmal anders iiberlegt zu haben, da die im Archiv der Tsche-
chischen Philharmonie tiberlieferte Partitur eine Notiz von der Hand des
Komponisten trdgt: ,Hier und auch sonst ohne Wiederholung” (vgl. Cri-
tical Commentary, S. 160); er schrieb auch keine Wiederholungen in den
ersten beiden Sétzen der Siebten und Achten Symphonie vor. Tovey (ebd.,
S. 270) war der Meinung, dass die lange Passage, die zum Beginn des Sat-
zes zuriickfiihrt, eine Streichung der Wiederholung ausschliefie; er fligt
hinzu: , Gliicklicherweise besteht keine Veranlassung, dies zu tun, da der
Satz keineswegs von iiberméfiiger Lange ist.”

Dvorak schon immer verehrt hatte, und somit eine hofliche
Verbeugung vor dem Wiener Publikum, das er zu beeindru-
cken suchte.

Das Scherzo ist Dvoraks schwungvollster symphonischer
Furiant, schlicht geformt und von starker rhythmischer Kon-
turierung. Augenscheinlich wollte der Komponist sich die
Popularitat der zwei Jahre alteren Slawischen Tinze mit ihren
wirkungsvollen, scharfen Rhythmen und der unverhohlenen
Verwendung des Begriffs Furiant im Untertitel zu Nutzen
machen. Zwar ist dieser Satz ebenso farbenreich wie die Sia-
wischen Tinze, doch wird der symphonische Charakter ge-
wahrt mittels einer uniiberhdrbaren rhythmischen Nahe zur
Hauptmelodie als Basis fiir das schwungvolle zweite Thema
und ein weiteres, das das harmonisch klarer jo mit dem

beriihmten Piccolo-Solo e@eit
Der Streicherklang zu Be n Brahms’
Zweite Symphonie czgger Wﬁ‘o liche erste
i n Wr
i

Thema mit s ewegung typisch fiir

ne k®ehalt er bei, indem er unter-

Dvoig 1
rgietesWlat@ial auf kurze Ideen beschrignkt und die for-
alen\Wckp®hkte mit kraftvol g %ushebt. Der

chtige Presto-Schluss b unggvollen Um-
gestaltung des Ausggng eine Ausge-

lassenheit

ie
t n

riefe

, der unter seiner Leitung spielte. Am
igierte Dvofak die Symphonie und sein
abat mater wahrend des Three Choirs Festival in Worcester.
Am dritten Pult der ersten Violinen wirkte ein junger Mann
namens Edward Elgar mit, der kurz nach dem Ereignis sei-
nem Freund Charles Buck schrieb: ,Ich wollte, Du konntest
Dvoraks Musik horen. Sie ist einfach hinreifSend, so melodisch
und gekonnt und die Orchestrierung wunderbar; gleichgiil-
tig wie wenige Instrumente er einsetzt — es klingt niemals
dinn.” "7

Jan Smaczny
(Ubersetzung: Axel Beer)

16 In seinen Umrissen, aber auch in gewisser Hinsicht in seinem Cha-
rakter nimmt es die Hauptmelodie zu Beginn des zweiten der fiinf Jahre
spédter entstandenen Lieder eines fahrenden Gesellen von Gustav Mahler vor-
weg, der denselben musikalischen Gedanken wiederum drei Jahre spater
im Allegro des Kopfsatzes seiner Ersten Symphonie verwendete.

17 Vgl. Jerrold Northrop Moore, Edward Elgar — A Creative Life, Oxford
1984, S. 109.
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VORWORT

Quellen

A Autographe Partitur, datiert mit 1880 und im Bestand
des Tschechischen Musikmuseums, Prag. A diente als
Stichvorlage fiir E, gibt aber dennoch nicht ganz den
endgiiltigen Text wieder; viele Details wurden in der
Korrekturphase hinzugefiigt oder geandert.

E, P Erstausgabe der Partitur und Stimmen, veroffentlicht
bei N. Simrock, Berlin im Januar 1882.

Zur vollstandigen Beschreibung der Quellen siehe den Cri-

tical Commentary.

Spezielle Editionsprobleme
Wo immer es moglich war, wurden Eigenarten von Dvoraks
Notation, Nomenklatur, Schliissel, Schreibweise der dyna-
mischen Angaben und Gruppierung der Noten beibehalten.
Dvotak schrieb beispielsweise Akzente (= oder A) ungeagh
tet ihrer Halsung (J oder ") nahezu au#l'eﬁli '
Noten, wodurch die Akzente psycl i st

utigkeit

Fie Gabeln) h

etc. in geteilten Systemen

olgt der gebrauchlichen modernen
alsung (auf- und abwarts) verlangt
eigene Bogen fiir jedes Instrument, doch wenn zwei Noten
zusammen gehalst sind, steht fiir beide Instrumente nur ein
Bogen. Staccato-Zeichen und Akzente (= oder A) werden
genauso behandelt, mit einer Ausnahme: Bei unisono bei-
der Instrumente (z.B. I 51-2 Floten, IV 487-8 Horner) steht
nur ein Zeichen trotz getrennter Halsung. Insofern benoti-
gen (beispielsweise) Oboen und Klarinetten in IT 198 nur ein
Staccato-Zeichen, in 199 aber zwei, da nicht ldnger durchge-
hend unisono gespielt wird.

In einer Partitur wie der vorliegenden mit vielen komple-
xen Spielanweisungen fiir jedes einzelne Instrument ergibt
sich das Problem, dynamische Angaben fiir nur einen der
beiden Spieler notieren zu konnen. Fiir gewdhnlich gelten
dynamische Zeichen unterhalb des Systems fiir beide, jene
oberhalb nur fiir den ersten Spieler. Zusatzlich wird ,II. p”
verwendet, wo p nur fiir den zweiten Spieler gilt; diese

XIV

Schreibweise kann auch modifziert werden zu ,p II. =<
(p gilt hier fiir beide). Wenn aber der Fall eintritt, dass hinter
L1, p” sofort ein —= folgt, das fiir beide Spieler gelten soll,
sei hier per definitionem festgelegt, dass bei ,II. p —=" das
Zeichen — fiir beide Spieler gilt (I 195 Oboen), andernfalls
ware ,II. p II. == “ notiert (wie in II 142 Oboen).

Notation von Paukenwirbeln
In diesem Werk notierte Dvorak die Paukenwirbel tiberwie-

gend mit #rwww in jedem neuen Takt, schirieb aber manchmal
F oder 3 . Da es keine Moglichkei\@ner Differenzierun
3 8

d wir grundsétzlich

gemaf dieser No@ru i
E gefolgt und hab mi em Jaijgen ver-
einheitlj i elzige bar beabsichtigte) Aus-
h/v%\ 11 i Zutrweitergehenden Diskussion vgl.
CRllica

entary.

Dvorak schrieb Stz er als Punkte, doch

ti
heMoOtiert, die offensichtlic

gelegentlichdga -
meQl : oblem besteht darin,
br Wric und P (manchmal gyr i .
, ubernommen wurden_ab e n z
nur Punkte haben, sodas it d -
igel i rakgg nklar ew d

eint zu haben scheint,
bernommen, auch dann,
tberliefert sind.

Richtbuchstaben

Prinzipiell begegnen die Richtbuchstaben unserer Partitur in
allen Quellen des Werks einschlieflich A. Im Scherzo fehlen
sie jedoch vollstandig, sodass dafiir eine Folge von Richt-
buchstaben neu eingefiihrt wurde; diese besitzt (es sei aus-
driicklich betont) keinerlei Authentizitdt, sondern dient al-
lein der praktischen Anwendung.

Dank
Ich danke dem Tschechischen Musikmuseum, Prag fiir die Er-
laubnis, mit der Originalhandschrift A arbeiten zu diirfen,
und Ray Lee (Concord Music Library) fiir die freundliche
Herstellung eines Satzes von P. Es war ein besonderes Pri-
vileg, frithe Partiturexemplare in der Bibliothek der Tsche-
chischen Philharmoniker untersuchen zu diirfen, und ich
sage Prokop Tomka herzlichen Dank fiir seine liebe Gast-
freundschaft. Mein Dank gilt auch Adrian Brown und John
Longstaff fiir viele musikalische Erkenntnisse, die sie im
Laufe ihres Lebens beim Dirigieren dieses Werks entwickelt
haben, und meinem Bruder Robin fiir seine wertvollen Rat-
schldge zu den praktischen Aspekten der non divisi-Notation
in Dvoraks Bratschenstimmen. Jonathan Del Mar

(Ubersetzung: Gudula Schiitz)
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Autograph (A), pages 78-79 (III 153-78), showing how in 159/69 the published fp in Picc might have been the
result of a misreading. (Czech Museum of Music, Prague)



EXPLANATION OF SOME SIGNS AND CONVENTIONS
USED IN THE PREFACE AND CRrRiTicAL COMMENTARY

1. The system of pitch notation adopted simply indi- 3. Verslindicates an original version, subsequently re-
cates the number of whole octaves higher than mid- vised.
dle ¢ (. Ascending in fifths, then, we have g° d,
a!, €% descending, f,, bh,. Upper case (capital) letters 4.  81-4 =81 to (through) 84
are only used to denote sources. 81/4 = 81 and 84
Therefore: 95-6 = both 95 and 96
2. Notes are counted including tied notes (e.g. n.2 may But: 95/6 = one marking (e.g. a slur) that starts in 95
be tied to n.3), but excluding grace notes. In the and finishes in 96.
case of chords in the strings at, say, n.3, the top note
is n.3a, then n.3b, and so on. Similarly, V1 2a indi- 5. The word ‘accent” always means >; whage 1 is meant,
cates the upper line. the symbol A is always usedd ea‘

®
.AB B‘\/e)“ e
a In the case g i a mpets, the instrument

The following abbreviations are employed:
Picc

is in the case of
ays specifically

a iti ups of instruments have their own abbre-
Vs = VI1+Vl2

VB = Vc+Cb

Str = Strings

WW = Woodwind

Brass = Cors + Trs + Pos + Tuba
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475

488/9

II
104-11

111
40-1

126/7

v

142-5

430/1

evidently added in K. E,P are (however) faulty; see

note on 291 in the commentary below.

Dvorak originally notated n.2 £ in A; this is altered in
tr

A to r (new tr in 476), E,P as our score.

Dvoiék originally wrote }“7 0N £l

originally f in A, altered by publishers to barwise
trww~ (= E,P), of which 106-11 are probably a special
case which has in our score been retained.

Dvorak’s barwise #rvwww»» in A is unaltered in E (40,
doubtless oversight), but one #~www (= our text) in
E(323), P.

Here Dvorak, unusually, writes a continuous trill (= our
text) already in A.

Dvorak’s barwise fr~wsw~ in A is unaltered in E,P,

doubtless oversight. o
S trlya(

Here again Dvorak writes a contin

bly Dvorak had his own pe
resurrect this older f(v ®

Rehearsal letters

As was his usual practice, Dvotak wrote rehearsal letters already
into his manuscript, and these were preserved in the same places
in the first edition. However, he apparently saw no need for any
in III (so in the present score we have supplied some afresh); while
in the outer movements he characteristically adhered to the his-
torical Czech alphabetical order of F, then I and ], then H, K (I
and ] could apparently be either way round: he wrote I, J in the
first movement, but J, I in the Finale). In the autograph Simrock
altered these to accord with the more internationally-expected se-
quence F, G, H, I, K.

Dedication
The Symphony carries, on the title page of E, the dedication

ous: Richter,

HANNS RICHTER gewidmet. The spellipgais
though born in a Hungaria.sp ] ria-Hungary
and given the name Johann 2 walliwaygk n as Hans.
Many letters survgae oN@hi and from Dvorak
to Simr a ot n co tently wrote Hans. However,
ifig gi
ist!

apter and verse on this: “The spell-
en his custom,
993:76). Pre-

s for wishing to

name as ‘Hagns’ had als

159



CRITICAL COMMENTARY

In this commentary the tiniest details of staccato and placing of dynamics have been omitted. Where our text differs from Ua, it is almost
always found in E; where it differs from E, it is usually found in both A and P, the choice being obvious from the context. Sometimes it

may be only in A or P, but is then also clearly deducible from another instrument or bar.

23 V1 2: n.2-3 slur in all sources (and cf. 27, 340 Vla, VcB,
perhaps), but cf. 336, and 25 VI 1, 338 Vla; just possibly
Dvorak forgot to delete it.

25-6 V1 2, Ve: dynamics here entirely consistent in E,P, hence
must be accepted, though cf. the apparently more logi-
cal 338-9, to which A is closer (25 n.2-3 ——, 26 ac-
cent), but indisputably Vers.I, for in A all Str have 25
n.2-3 —.

34 n.2 -35n.2 Fags, VcB: stacc. in E + P Fags, but misreading of
A where this is residue from different Vers.I notes. Cf.
347-8/51-2.

36 Vla: fz from P (accent, at least, in A, arguably still valid
for the altered note) and on basiiSZ'

38 n.2 -39 n.2 Fags: also stacc. in d mo
above, and VcB; here

tion was surely to repld
dition).

Ntention is clearly
ioso is deleted in Fags, Cor
s, Pos). D ou X-
andioso c@@ld be omi in

; A ambiguous
b, on downstem.
only from P 2.0b, but since Clars

y one stem),

#in A from fz to A, doubtless applies to
910

99 Vls: n.2-3 portato in all sources, despite 392 (and 101,

394).
99 VcB; 100 Cors: == in Ua, but only in A, consistently

absent in E,P.

99, 101 Vla: only triplet slur from E, also alteration to 99 in A,
and on basis 392/4 in all sources; slur over to penulti-
mate note in P, also 101 in A. (Ua’s slur 392 n.2-5 is an

error.)

102 Vla: fin E,P, but in A this is deleted, as in VI 2.

106 Vc: n.1 stacc. in A, obscured by pp, hence missing in
EP.

109-11, 402-4 VIs: Ua restores A's ——= — but this is consist-
ently absent in E,P (as also Cb, despite Fags in 402—-4).

112 2.Fag: inconsistency is endemic in Dvorak (cf. Vla slurs
112/3, 405-6), but perhaps should slur to 113 (cf. 405).
112 Cb; 405 Vla, Cb: p in E, also Vla in P, but clearly residue

160-1

from Vers.], for in A all had ——= — in 109-11, 4024,
and p correctly absent in P Cb.

116 Clars: slur to 117 is accepted from E,P, but vague in A,
very possibly intended n.1-3 (cf. 409).

161-6 Vla: n.2-4 —— from P, also 163-6 in A, and 161 Clars
in A,P, though none in E.

1761 Tutti: this baghas beeg editorially in order to

which persists in Ua:
o tNgt on 22 volta 1.F1, VI 1

ouble bar was added in pencil by
t the start of the 1*-time bars (beginning of

177", which appears in E, t P (and Ua), and could
perhaps now & mased 1, but seems purpose-
less and L suchy double bar occurs at

i s @ o e more similar) Sym-

@1 1 193, nor No9 1 177. It

n Dvorak conducted this s VR
e th
; d ic n

Odle of the s, just

0961906 (Prague, 1906) wrote: * napsal skladatel vlast-

rukou v gen. skousce na vystavni III. koncert r. 1891
Boleska (written by the composer in his own hand in
the final rehearsal before the third concert of the 1891
exhibition). I am indebted to Prokop Tomka, Librar-
ian of the Czech Philharmonic Orchestra, for showing
me this copy of E (library’s no.42). The question is of
course whether this should now be obeyed as the com-
poser’s definitive intention; the answer is surely that
by 1891 Dvorak had moved on, and had less patience
with the relatively simple, warm-hearted expression
in this piece than he had had in 1880 when he com-
posed it (how much patience would the Beethoven of
1809 have had with the repeat in his 2nd Symphony
of 1802?). Composers are prone to denigrating, or at
least undervaluing, their earlier works. The repeat is
delightful, and should preferably be taken.

247-64 Vla: the notation is logical, for all 247-55 (double
stopped) is played in first position, whereas 257-64
would not be, hence 257-9 divisi (thus far, as in all
sources). But then 260 remains first position, hence
double stopped (thus in A,P; double stems in E to match
remainder of 257-64, doubtless unthinkingly).

260 2Clar: f? ¥ (= Ua) on basis 250/4/64; tacet in all
sources, doubtless error due to page-turn here in A.



264 V1 2, Vla: no naturale in sources (nor Ua!), but inevitable. 383 V1 1: n.2-4 portato from A and on basis 90 (this rising

291 Pk: new tr from A (= Ua); in E,P wiggle merely con- figure is never slurred); Punkte small (and obscured
tinues from 290 despite fz, surely error. However: by #) in A, hence only slur in E,PUa.
292 Pk: r from E,P (= Ua); in A ~ continues over this note. 422 2.0b, VI 1: could seem to want slur (on basis 1.0b, 129
330 2.Clar: n.2 5 is missing in all sources (and Ua), but in- respectively?), but in 129 only V11 is slurred, Wind
evitable, cf. 1.F1, 1.0b. not, leaving the possibility that here too a duality of
332 Pk: clearly into this bar in A, also on basis 19 articulation is intended.
(cf. 2.Cor in both places); only 330/1 in E,P (but 331/2 442-4 Cors: Dvorak wrote (at start of new page) ~ sz l,
page-turn in E). surely intending ties as in 149-51, but misread in E,P
343/5 Obs: accents from A,P; instead stacc. in E, probably er- ’\J | J | J | (= Ua).
ror, though we cannot be certain. 460 All sources give accelerando without any end (except
344 VI 2: f£ from AP and on basis 31; & (error) in E. perhaps 498 pesante), but this must be assumed by at
365 Vc: p on basis 2.Cor, and must inevitably = 367 Cb (q.v. least 485, very possibly already 466.
below); no dynamic in sources. 462-5 Cb: 2-note slurs from A,P; the difference from Vc’s
367 Vla: slur n.1-6 from P and on basis 81 V1 2; vague in 3-note slurs was apparently overlooked ig E,Ua.

A, from n.2 in E,Ua. 529 1.2.Cors: slur n.1-3 (= Ua) from asis 527 Obs,
367 Cb: p from E, apparently revised since pp in A; nothing Clars; n.1-2 in A.
in P.

tation, u ofte Dvoral
ouS roll (see p 711 .
ct@ls prone to Wbiguity, in No.6
b teratioNgin A (= E) to a
though in the publisher’s hand in A, is
. accents and fz in WW, Brass) to be read

literally.

118 Vla: n.3 might be expected a but clearly g in A (= E,P).
g in E,P. Cf. 120 n.3 a (not b).
142 3.4.Cors, Str: our text is as in all sources, though derives
from P, except 29-31 where from publisher (Keller)’s alteration in A. What Dvofak
ext (= Ua) on basis 1.0b. wrote was Vls f,‘-\ ,34.Cors, Vlan3-4=nl1-2, Vcndd
66 1.Clar: ent in A,Ua, but not in E,P, though admit- (=n.2). But cf. 7, 75; presumably this was an oversight,
tedly small, possibly overlooked. and the alteration authorised by the composer. How-
70 Clar: == from A,P. Ua extends ——= — to 1.Cor, but ever, it is curious that 1.Fag was not adjusted similarly.
curiously this is not in sources. (In A Fags tie into margin, but after page-turn 143 =
73-4,85 Vla(b): slurs (= Ua) not in sources, doubtless assumed ; evidently oversight, and Keller crossed out the ties.)
from Vla(a). 75 was similarly altered in A (Vla(a) Vers.I J’T), but
79/80 Vla(b): slur from P. there altered in ink by Dvorak.
88 2.0b: slur from A,P. No 2.Fl slur in sources (cf. 1.0b), 155/6 Vla: = pp from P.
but perhaps should slur n.2-3, at least. 160 Cors: n.1 tenuto line in E, but none in A (where all in
93 Vls: only one cresc. in A, only VI 1 in E,Ua, both in P. 156-9 are notated), and obviously unsuitable for 1.Cor
98 V1 1: slur to n.3 from E,P, also perhaps on basis 967, who (indeed) has none in P. Despite P 2.3.4.Cors, there-
but awkward in practice, and possible to argue that in fore, it seems more likely that they were added me-
A slur is vague, assumed to n.2. chanically, and were not intended.
101 1.2.Cors: n.1-3 slur in both P, but not in A,E, so surely 165 Fl: n.1 tr in A. In E,P this was rewritten as a tie from
error in P, if a surprising one. 164, but the trill then stops too early. Clearly Dvorak
105-11 Pk: every bar fz in P, but not in A,E. Perhaps this de- wanted it to continue into 165, hence our tr~ (= Ua,
rived from a player’s marking in PX, seeking to clarify but still stops before barline).

IT-161
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IV

53 Ve nl Dy only from P; + t col Basso (presumably
oversight) in A, hence J ¢ in E,Ua.

56 VeB: slur to n.4 from A and on basis 353; over to 57 in
E,BUa.

76, 373 V1 1: == == might be assumed to peak at n.4 as in
PUa, but AE consistently at n.5.

97-112, 394-409 are notated only as a repeat of 81-96, 378-93 in
A (though VcB dynamics in 81/97 were evidently ad-
justed in K). Hence:

97 Ob, VcB; 394 Ob: perhaps little thought was given to
these notes whose existence is only due to the pre-
ceding context in 80, 377, had Dvofak considered, Ob
might be tacet, VcB arco (cf. 378/94). However, 394
Ob p in E,P (obviously 378 nothing in A), so someone

noticed.
117/8 Vla: no == in any source (or Ua).
142-5 Pk: continuous roll (= Ua) according to the general prin-

ciple (see ‘Notation of timpani rolls” above, p.158), and

specifically on basis Trs; all sources h%e @vorak’
usual tr in each bar.

(145 After this bar A originally had (g eWars ‘
from the beginning.)

147 V1 1: n.7 5 (= Ua) not in sources, a 6 and

MY myfrom correcting #

,) in E, correct in Ua.

294 om A,P; at upbeat in E,Ua, a lev-
elling PRorak probably did not intend. However,
also 1.2.Cors n.1 ff in P, this belied by A (= E).

301-2 Vla: all three notes + accent in all sources (except P,

302), but can, it seems, have no conceivable purpose.
Other random isolated accents in A (e.g. 302 Trs, VI 1 A)
were deleted already in A, so these were probably over-
looked.

304

315/6

328

344

354

376
392, 408
92,

457

485

486

492

528-31

Pk: == from P and on basis all other parts; curiously,
dimin. in AE.

Cb: tie (= Ua) from P and on basis V¢; Cb’s tie in 305/6
is also lacking in A, but that is in both E,P.

Clars: slur-break at n.1/2 (= Ua) from A + 1.Clar in
E,P; curiously 2.Clar breaks at barline (like 11!)
in E,P.

In this recapitulation Dvofdk skips bars 24-46 with
their return to Tempo I (38); as a result 344 is faster
than 47 was, and there is no accel. at 350.

Vla(b): n.6 g on basis n.4 and 355-7; all sources Vla

talthis must be

t from A (= Ua); ¢ in E,P, makes no
rtainly error.
Clars, Fags, 3.Cor, V1

. i 1 also in Ua),
certainly error; nothing{g
Fags: n.2 1 ! ab erfluous, but

ce \ (where also Str ff from
$ (o Wistinctly isolated.
st¥ic. in all sources, but apparen es

¥ perhaps a random ink sp ho tio

ch Fags, Cb,
editorial mark-
3.Pos, Tuba (at

f only on basis 482, but also the universal
in all other instruments; d in all sources,
but can only be Dvorak’s error.

1.2.Pos: n.2 accent in all sources, omitted in Ua to match
other Brass, but Pos are melodic. On the contrary, the
question might rather be whether 482 should also have
accent; not necessarily, perhaps.

1.2.Cors: accent (= Ua) on basis all other parts, also 493
Fags, Pos, Tuba.

2.Fl: stacc. on basis Obs, and 527/32.

559 n.2 =562 Vla: single stem (probably = non div.) from A,P;

563

double in E. However:
Vla: double stems (= divisi, to avoid open A string on
this final note) from A,E; single in P.

IV -163



APPENDIX 1
POSSIBLE ERRORS

The following is a listing of those places of any significance where an error in the sources is at least suspected. All are additionally dis-
cussed in the Critical Commentary above.

(@) Places where the text in the sources has nevertheless been re- (b) Places where the text in the sources has been amended:
tained:
I I
23 V1 2: no slur? 176 no 1%/2"-time bar
46 Trs: n.2 no accent? 260 2.Clar: tacet
112 2.Fag: slur to 113?
II

II 177 Fls: n.1-7 sta
88 2.Fl: n.2 slur to n.3, at least? 178 Trs: n.1 @cen
142 Fags: Ji?

111
111 nd_t] ba
68 Vla, Vc: n.1 accent, or not?

153 Pk: 22 volta tacet? o I
® 01- Vla: accents
v 354 in.
97, 394 Ob: tacet? 473 :
97 VcB: arco? 486 . i

160 Cors: n.1 tenuto line in E (and 2.3.4.Cors in P)
dioso in A (nor 3.4.Cors in P) 200 Cors: n.2 stacc. in P (and 3.4.Cors in A)
116 s slur to n.3 in A?
343/5 Obs: n.1-2 stacc. (instead of accents) in E 111
383 V1 1: n.2—-4 slur (not portato) in E,P 42 Vla(b): n.2 tie to 43 in E(325)
159/69 Picc: no fp (i.e. no dynamic) in A
II
9 Ob: —= already here in A v
11 V11; 79 Vla; 146 Vls: slur to n.5 in A? 160 Cb: tie to 161 in E,P
66 1.Clar: n.4 accent in A 186 V1 2, Vla: no tie to 187 in A
98 V1 1: slur to n.2 in A? 457 Fags: n.2 ffin A (= Vers.I?), P
BIBLIOGRAPHY
Burghauser, Jarmil Fifield, Christopher
1996  Antonin Dvotik: thematic catalogue. Prague. 1993 True artist and true friend: a biography of Hans Richter. Oxford.
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Beethoven - Berlioz - Haydn
Mendelssohn Bartholdy - Mozart - Schubert

Auffiihrungsmateriale - Performance Materials

B ARENIZ RIETITETR

LupwiG VAN BEETHOVEN

Neue Urtext-Ausgabe der neun
Symphonien / New Urtext
Edition of the Nine Symphonies

- Nr. 1 C-Dur op. 21. BA09001

- Nr. 2 D-Dur op. 36. BA09002

- Nr. 3 »Eroica« Es-Dur op. 55. BA09003
- Nr. 4 B-Dur op. 60. BA09004

- Nr. 5 c-Moll op. 67. BA09005

- Nr. 6 »Pastorale« F-Dur op. 68. BA09006
- Nr. 7 A-Dur op. 92. BA09007

- Nr. 8 F-Dur op. 93. BA09008

- Nr. 9 d-Moll op. 125. BA09009

Die neun Symphonien. Dirigier-
partituren im Schuber. BA0900

Studienpartituren der neun
Symphonien im Schuber. TP009

-1 . BA04674

-in G Hob. I:100. BA04637

-in D Hob. I:101 »Die Uhr«. BA04671

- in B Hob. 1:102. BA04666-01

-in Es Hob. I:103 »Mit dem
Paukenwirbel«. BA04667-01

-in D Hob. I:104 »Londoner«. BA04668-01

*Urtextausgabe der im G. Henle Verlag Miinchen

erschienenen Gesamtausgabe Joseph Haydn Werke /

Urtext edition from the Complete Edition Joseph
Haydn Werke, published by G. Henle Verlag, Munich

FELix MENDELSSOHN
BARTHOLDY
Urtext

Die schone Melusine — Quvertiire
op. 32. BA09051

Ouvertiire in C »Trompeten-Ouverture«
op. 101. BA09052

Die Hebriden »Fingalshéhle« op. 26.
BA09053

Ruy Blas op. 95, Ouvertiire. BA09054

Ouvertiire in C fiir Harmoniemusik
op. 24. BA09055

Ouvertiire zu Shakespeares Sommer-

nachtstraum op. 21. BA09056

Meeresstille und gliickliche Fahrt,
Ouvertiire op. 27. BA09057

Sinfonien / Symphonies

Urtext from the New Mozartgs

inD op. 107 »R ti
P @099
FRAN A

in a op. 56 »Schottische«.
in A op. 90 »Italienisc

EUS

er Neuen Mozart-Ausgabe

a to KV 621. BAUS
flote KV 620. BA08806
ihrung aus dem Serail
366. BA08807

Sinfonien / Symph
-1 KV'1 91

48. BA09171
in 73 (75a). BA05359
in G KV 74. BA05366
inF KV 75. BA05361
inF KV 76 (42a). BA05362
inD KV 81 (73I). BA05367
inD KV 84 (73q). BA05375
inD KV 95 (73n). BA05376

-in C KV 96 (111b). BA05365

inD KV 97 (73m). BA05377

in G KV 110 (75b). BA05363

in D KV 111/120 (111a). Ouvertiire
zu »Asconio in Alba« KV 111 mit
nachkomponiertem Schlusssatz
KV 120. BA05364

inF KV 112. BA05360

in G KV 114. BA05356

in G KV 124. BA05357

in C KV 128. BA04713, TP00013
in G KV 129. BA04714

in F KV 130. BA04715

in Es KV 132. BA04716

inD KV 133. BA04717

in A KV 134. BA04718

A 34 -2025-01

Barenreiter

URTE X T

in D KV 141 a. Ouvertiire zu »Il sogno di
Scipione« KV 126 mit nachkomponier-
tem Schlusssatz KV 163. BA04719

in C KV 162. BA04743
-in D KV 181 (162b). BAO

-in B K\@82 (16 0
i B 076
( TP00072
1\ verd »Lafinta
achkomponier-

199 (162a). BA04745, TP00073
V 200 (173e). BA04749

- in D nach der »Pogh

V 320. BA09175
C BAOS R
- Haffn¥
4 0180
in 09 ody fonie-
n K »Linzer-
A(¥04, TP00016

in D KV 504 »Prager-Sinfonie«
BA04766, TP00160

in Es KV 543. BA04723, TP00039

- ing KV 550, erste Fassung. BA04710
ing KV 550, zweite Fassung
BA04724, TP00040

in C KV 551 »Jupiter-Sinfonie«
BA04703, TP00017

in B KV Anh. 214 (45b) nach der
Serenade KV 204. BA09170

in B KV Anh. 216 (748). BA09176
-in G KV Anh. 221 (45%). Frithe und
spate Fassungen. BA09172

Samtliche Sinfonien. Vier Studien-
partituren im Schuber. TP00600

FRANZ SCHUBERT

Urtext der Neuen Schubert-Ausgabe
Urtext from the New Schubert Edition

Sinfonien / Symphonies

- Nr. 1 D-Dur D 82. BA05601

- Nr. 2 B-Dur D 125. BA05602

- Nr. 3 D-Dur D 200. BA05603

- Nr. 4 c-Moll »Tragische« D 417. BA05604

- Nr. 5 B-Dur D 485. BA05645

- Nr. 6 C-Dur D 589. BA05646

- Nr. 7 h-Moll »Unvollendete« D 759.
BA05647

- Nr. 8 C-Dur D 944. BA05648

Ouverttire zu Die Zauberharfe D 644
»Rosamunden-Ouvertiire«. BA05644

TP = Studienpartitur / Study Score
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