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PREFACE

Sources
B Copyist’s score, dated 1810 and housed in the Beet-

hoven-Haus, Bonn.
PN Manuscript parts in the Roudnice Lobkowicz collec-

tion, Nelahozeves, Czech Republic.  
P First edition, published in parts around December 

1810 by Breitkopf & Härtel, Leipzig.
No full score was published until 1831.

For a full account of these sources see Critical Commentary.

Specific Editorial Problems 
Wherever possible, Beethoven’s own notation, clefs, spell-
ing of dynamic and tempo markings, and note-groupings 
have been retained.  For example a feature of Beethoven’s 
notation, on which later in his life he became quite insistent 
(see Nottebohm, Beethoveniana (1872) pp.104–6), is the con-
tinuation marks – – – – –  after every crescendo and dimin-
uendo.  We have included these wherever they are authen-
tic; sometimes they are only in a few staves, in which case 
we have tacitly extended them to the remainder.  But in 
those places where the authentic sources contain no con-
tinuation marks at all, we have also not supplied any, but 
left Beethoven’s text unaltered.

In some cases, where the effect is only a cosmetic one, 
Beethoven’s notation has been modernized.  In particular, 
his characteristic cres. marking has been changed to cresc.; 
and hairpins to the first note of a bar written  in-
stead of Beethoven’s usual .  Abbreviations occur 
frequently in the authentic sources; most have been retained 
such as the common  (bars 28–36, 104–44 etc.),  and  (15–21, 
287–304), also  and  (99–103, 315–40).  Sometimes this is 
quite important, as in 127 where some editions print out 
every note and thereby incur false stemming; in 110–5 Vl 2, 
Vla the specific abbreviation is especially revealing, show-
ing the intended accentuation in a way that is impossible if 
every note is printed out equally.  However, depending on 
context some abbreviations must be judged unsuitable for 
modern eyes, and though in 59–64 all sources retain  we 
have preferred to print these out in full.  One abbreviation 
which Beethoven employed only rarely is  (though it is 
occasionally found in his hand, as in Symphony No.5 IV); in 
bars 294–306 the copyist of B and PN wrote out every note 
with  marks as necessary, but in fact P has the modern 
notation as in the present edition.

Editorial insertions and emendations are distinguished 
by the use of either square brackets or (in the case of slurs) 
by broken type.

Slurs to and from Repeated Notes
These were by no means inconceivable for Beethoven, and 
have been retained as they stand in the sources.  A clear 
example, where it would be damaging to have to break the 
slur for repeated notes, is 201/5 Vl 2; even the slurs in 77, 217 
Vl 2 need to be preserved in order to transmit the musical 
message faithfully even if in practice they may inevitably 
be broken, and we have preferred not to alter them editori-
ally.

Dynamics in Pizzicato
For some reason, pizzicato passages were held by Beetho-
ven (and generally, indeed, other composers at this time, 
not excluding Berlioz) not to require any dynamic; in fact, 
the absence of a dynamic appears positively intentional, for 
there are many instances in Beethoven of p or pp (in arco) 
being altered to pizz.  Indeed p is so much the most com-
mon dynamic in pizzicato that it often seems even to have 
been assumed.  Yet examples of f pizzicato, though rare in 
Beethoven, do exist (e.g. first notes of Symphony No.1 I, 
Quartet op.59 no.3 II), and gradations of dynamic in pizzi-
cato are quite commonly found.  But the problem of a total 
absence of any dynamic in pizzicato is a widespread one, 
and where the dynamic would otherwise be ambiguous 
(162 Cb) we have supplied an editorial p as necessary.

Punkte and Striche
Beethoven was said (cf. Nottebohm, Beethoveniana (1872), 
pp.107–25) to be punctilious about the difference between 
Punkte and Striche (dots and dashes), and Nottebohm 
cites two essential pieces of evidence for this: firstly (on 
pp.107–9) Beethoven’s copious corrections to the first per-
formance parts of the Allegretto of Symphony No.7, op.92, 
viz:  (etc.), secondly a letter of 15 August 1825 to 
Karl Holz (Emily Anderson, The Letters of Beethoven (1961), 
No.1421) in which Beethoven gives the firm instruction that 
“  and  are not identical”.  But the whole point 
about both these is that Beethoven’s requests are absolute-
ly consistent: his staccato signs should always be given as 
Striche, unless they are beneath slurs, in which case this is 
portato and they should of course be Punkte.  This princi-
ple is entirely without problem or necessity for any excep-
tions, and we have adhered strictly to it, as happily do all 
the authentic sources throughout.

Rehearsal Letters
In order to render our Edition as convenient and practical 
as possible, we have retained the traditional rehearsal let-
ters, as universally adopted in performing editions of the 
Beethoven overtures.  It should be emphasized, however, 
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V

oder pp (in Arco-Passagen) in pizz. geändert wurden. Die Be-
zeichnung p stellt freilich die gebräuchlichste  dynamische 
Angabe in Pizzicato-Passagen dar und scheint häufig schlicht 
vorausgesetzt worden zu sein. Doch gibt es, wenn auch sel-
ten bei Beethoven, Fälle von f pizzicato (z. B. die ersten  Noten 
des Kopfsatzes der Symphonie Nr. 1 oder des zweiten Sat-
zes des Streichquartetts op. 59 Nr. 3), und dynamische Ab-
stufungen in Pizzicato-Passagen begegnen sogar ziemlich 
häufig. Überwiegend stellt sich jedoch das Problem, dass 
jegliche dynamische Hinweise in Pizzicato-Passagen fehlen; 
an Stellen, die sonst nicht eindeutig wären (162 Cb), wurde 
p durch den Herausgeber ergänzt.

Punkte und Striche
Beethoven, so behauptete Nottebohm (Beethoveniana (1872), 
S. 107–125), habe zwischen Staccato-Punkten und -Strichen 
peinlich genau unterschieden. Nottebohm stützte sich hier-
bei auf zwei wichtige Belege, einmal (S. 107–109) auf Beet-
hovens zahlreiche Korrekturen im Erstaufführungsmate-
rial zum Allegretto der Symphonie Nr. 7 op. 92, nämlich 

, zum anderen auf einen Brief Beethovens vom 
15. August 1825 an Karl Holz (Sieghard Brandenburg, Lud-
wig van Beethoven. Briefwechsel Gesamtausgabe, Band 6, Mün-
chen 1996, Nr. 2032) mit der eindeutigen Aussage,  
und  seien nicht dasselbe. Indessen sind Beethovens 

Anweisungen hinsichtlich der Unterscheidung dieser bei-
den Zeichen absolut eindeutig: Seine Staccati sollen stets 
als Striche wiedergegeben werden, außer solchen unter Bö-
gen in der Bedeutung von Portato, die selbstverständlich 
als Punkte zu notieren sind. Dieses Prinzip bereitet weder 
Probleme noch lässt es Ausnahmen zu; entsprechend haben 
wir uns strikt daran gehalten wie glücklicherweise auch 
durchweg alle authentischen Quellen.

Richtbuchstaben
Um die vorliegende Ausgabe so zweckmäßig wie möglich zu 
gestalten, wurden die traditionellen Richtbuchstaben, wie 
sie durchgehend in praktischen Ausgaben zu Beethovens 
Ouvertüren zu finden sind, übernommen. Es muss jedoch 
betont werden, dass diese Kennzeichnungen keineswegs 
authentisch sind, da sie erst einige Jahrzehnte nach Beet-
hovens Tod eingeführt wurden. Sie sind daher auch mehr 
als Beigabe denn als integraler Bestandteil dieser  Urtext-
Ausgabe zu verstehen.

Dank
Die Mitarbeiter des Beethoven-Hauses, Bonn, und der Roud-
nice-Lobkowicz-Stiftung, Nelahozeves, waren stets zuvor-
kommend und hilfreich, und ich danke ihnen für ihr Wohl-
wollen und ihre Geduld.

Jonathan Del Mar
(Übersetzung: Gudula Schütz)
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Flauto I, II
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Flauto piccolo)
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Corno III,IV
in Fa/F

Tromba I, II
in Fa/F

Timpani
in Fa-Do/F-C

Viole

Violoncelli
e Bassi

f

Sostenuto ma non troppo

f

f

f

f

f

f

f
p p

Sostenuto ma non troppo

f
p

f p

f p

32

32

32

32

32

32

32

32

32

32

32

32

&bbbb

U

∑ ∑ ∑ ∑ ∑ ∑

Ludwig van Beethoven

&bbbb
U

∑ ∑ ∑
∑

Solo
p

∑ ∑

&bb
U

∑ ∑ ∑ ∑
∑

p

∑

? bbbb
U

∑ ∑ ∑ ∑

p

p

n n

&
a 2U

∑ ∑ ∑ ∑ ∑ ∑

&
U

∑ ∑ ∑ ∑ ∑ ∑

&
U

∑ ∑ ∑ ∑ ∑ ∑

? ∑
U

∑ ∑ ∑ ∑ ∑ ∑

&bbbbViolini I
U marcato

º º º º º º
∑

&bbbbViolini II
U marcato

º º º º º º

∑ ∑

B bbbb
U marcatoΩ

º

Ω

º
º º º º

∑ ∑

? bbbb
U marcato

º º º º º º
∑ ∑

w
w.
.

w
w.
. Ó Œ œ œn

œ œ ˙ ˙ œ ˙ œ Œ Ó

w
w.
. Œ œ œ ˙n œ ˙n œ Œ Ó

w
w
.
. Ó Ó

Œ œ
Œ
œn
œ
œ

˙.
˙ œ

Œ Ó

w.

w
w
.
.

w
w
.
.

w.
˙ ˙

Œ ‰
œ
j
˙ ˙

Œ ‰
œ
j ˙n ˙ Œ ‰

œn
j œ

Œ Ó Ó Ó Œ
œ œn

œ

w.
˙ ˙

Œ ‰
œ
j
˙ ˙

Œ ‰
œ
j
˙n ˙

Œ ‰
œ
j
œ
Œ Ó Ó

w. ˙̇ ˙̇ Œ ‰ œ
j
˙ ˙

Œ ‰
œ
j ˙ ˙ Œ ‰

œn
j
œ
Œ Ó Ó

œJ

w. ˙ ˙
Œ ‰

œ
j
˙ ˙ Œ ‰ œ

j
˙ ˙ Œ ‰ œJ œ Œ Ó Ó

Bärenreiter

Leseprobe

Sample page



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar. 

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen 
Musikalien- bzw. Buchhändler oder in unserem Webshop.

This is a sample copy. 
Therefore not all pages are visible. 

The complete edition can be purchased from your local 
music or book retailer or in our webshop.



{

°

¢

°

¢

°

¢

{

Fl.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc. e B.

15

pp

pp

pp pp

pp

pp

pp

pp

pp

pp

&bbbbI
II ∑ ∑ ∑

p

∑ ∑

&bbbbI
II ∑ ∑ ∑ ∑ ∑

&bbI
II ∑ ∑ ∑ ∑

? bbbbI
II

n

&I
II ∑ ∑ ∑ ∑ ∑

Ó ˙ ˙

&III
IV

a 2
∑ ∑Ó

˙ ˙

&I
II

∑ ∑ ∑ ∑ ∑

? ∑ ∑ ∑

&bbbbI

&bbbbII

B bbbb nb b

? bbbb
Ω Ω

œ Œ Ó Ó
Œ œ œ œ œ œ œ Œ Œ œ œ œ œ œ œ Œ Œ œ œ œ œ œ œ Œ

œ Œ Ó Ó

œœ Œ Ó Ó Œ œ œb œ œ œ œ Œ Ó ˙b ˙ Ó ˙b ˙ Ó
˙

˙

œœ
Œ
˙̇ ˙̇

Ó
˙̇ ˙̇

Ó
˙
˙b

˙
˙

Ó
Œ œ ˙

œ œ œ œ œ̇ Œ
Ó

˙̇ ˙̇

Ó ˙ ˙ Ó ˙ ˙ Ó ˙ ˙ Ó ˙ ˙

Ó
˙ ˙

Ó
˙
˙

˙
˙

Ó
˙ ˙

Ó
˙ ˙

Ó ˙ ˙ Ó ˙ ˙

œ

œ œ œ œb œ œ Œ Œ
œ œ œ œb œ œ Œ Œ œ œ œ œ œ œ Œ Œ œ œ œ œ œ œ Œ Œ œ œ œ œ œ œ Œ

œœœœ
ææœ ææ̇ ææ̇ ææ̇ ææ̇ ææ̇ ææ̇ ææ̇ ææ̇ ææ̇ ææ̇ ææ̇ ææ̇ ææ̇ ææ̇

œœœœ
ææœœœœœ
ææ
œ

ææ̇

ææ
˙

ææ̇

ææ
˙

ææ̇

ææ
˙

ææ̇

ææ
˙

ææ̇

ææ
˙

ææ̇

ææ
˙

ææ̇

ææ
˙

ææ̇

ææ
˙

ææ̇

ææ
˙

ææ̇

ææ
˙

ææ̇

ææ
˙

ææ̇

ææ
˙

ææ̇

ææ
˙

ææ̇

ææ
˙

œ Œ Ó Œ ‰ œ
J
˙ ˙ Œ ‰ œ

J ˙ ˙ Œ ‰ œ
j
˙n ˙ Œ ‰ œ

j ˙ ˙ Œ ‰ œ
j

3

Bärenreiter

Leseprobe

Sample page



{

{

°

¢

°

¢

°

¢

{

Fl.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc.

B.

20

p

p pp

pp

p pp

34

34

34

34

34

34

34

34

34

34

34

34

34

&bbbbI
II

∑ ∑ ∑ ∑ ∑

&bbbbI
II ∑ ∑ ∑

espressivo

∑ ∑

&bbI
II

∑

espressivo

∑ ∑

? bbbbI
II

∑ ∑ ∑

&I
II ∑

O  RO  RII.pp

∑ ∑ ∑

&III
IV

∑ ∑

&I
II

∑ ∑ ∑ ∑ ∑

? ∑ ∑ ∑ ∑ ∑

&bbbbI ∑ ∑

&bbbbII

B bbbb n n n n n

? bbbb

? bbbb

Œ œ œ œ œ œ œ Œ Œ œ œ œ œ œn œ Œ Œ œn œ œ œ œ œ Œ

Ó ˙
˙

˙
˙ Œ œœ œœ œœ œœ œœ# œœ Œ

Ó
˙
˙n
n ˙

˙ Ó
˙
˙n

˙
˙

Ó ˙ ˙ Ó ˙
˙

˙
˙

Ó Œ ‰
œ
œ
j

œ
œ Œ Ó Œ ‰

œ
œ
j

œ
œ Œ Ó Œ ‰

œ
œ
j

œ
œ Œ

Œ œ œ œ œ œ œ Œ Œ œ œ œ œ œn œ Œ Œ œ œ œ œ œ

ææ̇ ææ̇ ææ̇
ææ
˙̇

ææ
˙̇

ææ
˙̇ œœ

Œ Ó Œ ‰
œœ
j
œœ
Œ Ó Œ ‰

œœ
j
œœ
Œ Ó Ó

ææ̇

ææ
˙

ææ̇

ææ
˙

ææ̇

ææ
˙

ææ̇

ææ
˙̇

ææ̇

ææ
˙̇

ææ̇

ææ
˙̇ œœœ

Œ Ó Œ ‰ œ
j
œœœJ
œœ
Œ Ó Œ ‰ œ

j
œœœJ
œœ
Œ Ó Ó

˙ ˙ Œ ‰ œ
j
˙n

˙ Œ ‰ œ
j
œ Œ Ó Œ ‰ œ

j
œ
œ œ œ œ œ œ Œ Œ

œ œ œ œ œ

˙ ˙ Œ ‰ œ
j
˙n

˙ Œ ‰ œ
j
œ Œ Ó Œ ‰ œ

j
œ Œ Ó Œ ‰ œ

j
œ Œ Ó Ó

4

Bärenreiter

Leseprobe

Sample page



{

{

°

¢

°

¢

°

¢

{

Fl.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc.

B.

Allegro25

sfp sfp

Allegro

sfp sfp

sfp sfp

sfp sfp

sfp sfp

34

34

34

34

34

34

34

34

34

34

34

34

34

&bbbbI
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&bbbbI
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&bbI
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

? bbbbI
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&I
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&III
IV

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&I
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

? ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&bbbbI
cresc.       

&bbbbII ∑ ∑ ∑

B bbbb ∑ ∑ ∑

? bbbb
cresc.       

? bbbb ∑ ∑ ∑ ∑ ∑ ∑

‰ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ ˙. ˙. œ œ œ œ œn œ ˙. ˙.

Œ Œ œ œ æ˙. æ˙. æ˙ œn œ
æ
˙ œœb œœ

æ
˙̇..

æ
˙̇..

Œ Œ œ œ
æ
˙.

æ
˙.

æ
˙.

æ
˙ œn œ

æ
˙n .

æ
˙n .

‰
œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

Œ
œ œ œ œ œ œn œ

Œ Œ
œ œ

Œ Œ Œ Œ œ œ Œ Œ

5

Bärenreiter

Leseprobe

Sample page



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar. 

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen 
Musikalien- bzw. Buchhändler oder in unserem Webshop.

This is a sample copy. 
Therefore not all pages are visible. 

The complete edition can be purchased from your local 
music or book retailer or in our webshop.



{

{

°

¢

°

¢

°

¢

{

Fl.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc.

B.

45

&bbbbI
II

∑ ∑ ∑ ∑ ∑ ∑
cresc.   

&bbbbI
II

cresc.     

&bbI
II

∑ ∑

cresc.     

? bbbbI
II

∑ ∑ ∑ ∑ ∑ ∑
cresc.   

&I
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&III
IV

cresc.     

&I
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

? ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&bbbbI
cresc.     

&bbbbII

cresc.     

B bbbb

cresc.     

? bbbb

cresc.     

? bbbb
cresc.     

Œ
œ
œn Œ Œ

œ
œn Œ

Œ
œœn Œ Œ

œœ Œ Œ
œœ

Œ Œ
œœ

Œ Œ
œœ

Œ Œ
œœ

Œ Œ
œœ

Œ Œ
œœ

Œ

Œ œœ Œ Œ œœ Œ Œ œœ Œ Œ œœ Œ Œ œœ Œ Œ œœ Œ

Œ
œœn

Œ Œ
œœn

Œ

Œ
œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ

œ
‰
œ œ œ œ

‰
œ œ œ œ

‰
œ œ œ œ

‰
œ œ œ œ

‰ œn œ œ œ
‰
œ œ œ œ

‰
œ œ œ œ

‰
œ œ œ

œn ‰
œ œ œ œ ‰

œ œ œ œ
‰ œ œ œ œ ‰ œ œ œ œ ‰ œn œ œ œ ‰ œ œ œ œ ‰ œ œ œ œ ‰ œ œ œ

œ œ ˙ œ œ ˙
˙
˙
.
.

˙
˙
.
.

˙
˙
.
.

˙
˙
.
.

˙
˙
.
.

˙
˙
.
.

œ œ ˙ œ œ ˙
˙
˙
.
.

˙
˙
.
.

˙̇.
. ˙n . ˙

˙
.
.

˙
˙
.
.

œ œ ˙ œ œ ˙ œ œ ˙ œ œ ˙ œ œ ˙ œn œ ˙
œ œ ˙ œ œ ˙

7

Bärenreiter

Leseprobe

Sample page



{

{

°

¢

°

¢

°

¢

{

Fl.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc.

B.

ff

A
53

ff

ff

ff

ff

ff

ff

ff

ff

ff

ff

ff

ff

&bbbbI
II

&bbbbI
II

&bbI
II

? bbbbI
II

a 2

&I
II

∑ ∑ ∑ ∑ ∑

&III
IV

&I
II

∑ ∑ ∑ ∑ ∑

? ∑ ∑ ∑ ∑ ∑ 3

&bbbbI

Ω Ω Ω Ω

&bbbbII
º º º º

B bbbb

? bbbb

? bbbb

Œ
œ
œn Œ Œ

œ
œn Œ Œ

œ
œn Œ Œ

œ
œn Œ Œ

œ
œn Œ Œ

œ
œn
œœ ˙̇.. ˙̇.. œœ œœ œœ

Œ
œœ

Œ Œ
œœ

Œ Œ
œœ

Œ Œ
œœ

Œ Œ
œœ

Œ Œ
œœ œ
œ

˙̇.. ˙̇.. œœ œœ œœ

Œ œœ Œ Œ œœ Œ Œ œœ Œ Œ œœ Œ Œ œœ Œ Œ œœ œœ
˙
˙.
. ˙

˙.
. œ

œ œœ œœ

Œ
œœn

Œ Œ
œœn

Œ Œ
œœn

Œ Œ
œœn

Œ Œ
œœn

Œ Œ
œœn

œ ˙. ˙. œ œ œ

Œ Œ œœ ˙̇.. ˙̇.. œœ œœ œœ

Œ
œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ
œ
œ

˙
˙
.
.

˙
˙
.
.

œ
œ

œ
œ

œ
œ

Œ Œ
œ
œ

˙
˙
.
.

˙
˙
.
.

œ
œ

œ
œ

œ
œ

Œ Œ
œ œœœ æœ. æœ. œ

Œ Œ Œ
œ œ

œ
‰ œn œ œ œ

‰
œ œ œ œ

‰
œ œ œ œ

‰
œ œ œ œ

‰
œ œ œ œ

Œ
œ œ œ œ œ œ œ ˙ œ

œ ‰ œn œ œ œ ‰ œ œ œ œ ‰ œ œ œ œ ‰ œ œ œ œ ‰ œ œ œ œ Œ œ œ œ œ œ œ œ ˙ œ

˙
˙
.
.

˙
˙
.
.

˙
˙
.
.

˙
˙
.
.

˙
˙
.
.

œ
œ Œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

˙̇.
. ˙n . œ œ ˙ œ œ ˙ œ œ ˙ œ

Œ
œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

œ œ ˙ œn œ ˙
œ œ ˙ œ œ ˙ œ œ ˙ œ Œ

œ ˙. ˙. œ œ œ

8

Bärenreiter

Leseprobe

Sample page



{

{

°

¢

°

¢

°

¢

{

Fl.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc.

B.

ff

62

ff

ff

ff

ff

ff

ff

ff

ff

ff

&bbbbI
II

&bbbbI
II

&bbI
II

? bbbbI
II

a 2

&I
II

&III
IV

&I
II

?
3

&bbbbI

Ω Ω Ω Ω Ω Ω Ω

&bbbbII
Ω

º º º º º º

B bbbb
º º º

? bbbb

? bbbb

œœn
Œ

œœ ˙̇.. ˙̇.. œœ œœn œœ œœ
Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œœ œœ œœn œœ

Œ Œ

œœn Œ
œœ ˙̇.. ˙̇.. œœ œœ œœ œœ Œ Œ

œœ
Œ Œ

œœ
Œ Œ

œœ œœ œœ œœ
Œ Œ

œœ Œ œœ# ˙̇.. ˙̇.. œœ œœ œœ œœ Œ Œ œœ Œ Œ œœ Œ Œ œœ œœ œœ œœ Œ Œ

œ Œ
œ
œ

˙
˙
.
.

˙
˙
.
.

œ
œ

œ
œ

œ
œ œ

œ Œ Œ
œœ Œ Œ

œœ Œ Œ
œœ œœ œœ œœ Œ Œ

œœ Œ œœ ˙
˙.
. ˙

˙.
. œ

œ
œ
œ

œœ œœ Œ Œ œœ Œ Œ œœ Œ Œ œœ œœ œœ œœ Œ Œ

œ
œ Œ

œ
œ

˙
˙
.
.

˙
˙
.
.

œ
œ

œ
œ

œ
œ œ

œ Œ Œ
œ
œ Œ Œ

œ
œ Œ Œ

œ
œ
œ
œ
œ
œ

œ
œ Œ Œ

œ
œ Œ

œ
œ

˙
˙
.
.

˙
˙
.
.

œ
œ

œ
œ

œ
œ œ

œ Œ Œ
œ
œ Œ Œ

œ
œ Œ Œ

œ
œ
œ
œ
œ
œ

œ
œ Œ Œ

œ Œ œ œœœ æœ. æœ. œ Œ Œ Œ œ œ œ
Œ Œ

œ
Œ Œ

œ
Œ Œ

œ œ œ œ
Œ Œ

œn Œ
œ œ œ œ œ œn œ ˙ œ œ œ ‰ œ

œ œ œ
‰
œ œ œ œ

‰
œ œ œ œ œ œn œ

‰ œ
œ œ

œ
Œ œ œ œ œ œ œn œ œ œ œ œ

‰ œ œ œ œ ‰ œ œ œ œ ‰ œ œ œ œ œ œn œ ‰ œ œ œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ ‰ œ œ œ œ ‰ œ œ œ œ ‰ œ œ œ œ œ œ œ œ ‰ œ œ œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
˙ œ œ ˙ œ œ ˙ œ œ œ

œ œ ˙

œ Œ œ ˙. ˙. œ œ œ œ œ ˙ œ œ ˙ œ œ ˙ œ œ œ
œ œ ˙

9

Bärenreiter

Leseprobe

Sample page



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar. 

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen 
Musikalien- bzw. Buchhändler oder in unserem Webshop.

This is a sample copy. 
Therefore not all pages are visible. 

The complete edition can be purchased from your local 
music or book retailer or in our webshop.



{

°

¢

°

¢

°

¢

{

Fl.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc. e B.

B81

ff f

ff f

ff f

ff f

&bbbbI
II

∑ ∑ ∑

O O   RRp

∑

dolce

∑ ∑ ∑

p

∑

[dolce]

∑ ∑

&bbbbI
II

∑ ∑ ∑

O O   RRp dolce

∑ ∑ ∑

p [dolce]

∑ ∑

&bbI
II

∑ ∑

p  dolce

∑ ∑

p  dolce

∑ ∑

? bbbbI
II

∑ ∑
p  dolce

∑ ∑
p  dolce

∑ ∑

&I
II

∑ ∑
p  dolce

∑ ∑ ∑ ∑
p  dolce

∑ ∑ ∑ ∑

&III
IV

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&I
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

? ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&bbbbI ∑ ∑ ∑ ∑

&bbbbII ∑ ∑ ∑ ∑

B bbbb ∑ ∑ ∑ ∑

? bbbb ∑ ∑ ∑ ∑

œœ
Œ Œ

œ œ
œ œ œ

œ

œœ Œ Œ
œœ œœ œœ

œœ œœ œœ

œœ Œ Œ œ
˙. œ œ ˙.˙.

œ
˙. œ œ ˙.˙.

œœ Œ Œ
˙̇..

˙̇.. ˙̇..
˙̇..

œ
œ Œ Œ ˙. ˙. ˙. ˙.

œ Œ Œ œ œ ‰ œ
j œ œ Œ œ œ ‰ œ

j œ œ Œ œ œ ‰ œ
j œb œ Œ

œ
Œ Œ

œ œ
‰
œ
j œ œ

Œ
œ œ

‰
œ
j œ œ

Œ
œ œ

‰
œ
j œ œ

Œ

œ Œ Œ œ œ ‰ œ
j
œ œ Œ œ œ ‰ œ

j
œ œ Œ œ œ ‰ œ

j
œ œ Œ

œ
Œ Œ œ œ ‰ œ

j œ œ Œ œ œ ‰ œ
j œ œ Œ œ œ ‰ œ

j œ œ Œ

11

Bärenreiter

Leseprobe

Sample page



{

{

°

¢

°

¢

°

¢

{

Fl.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc.

B.

f ff sf sf sf sf

92

f ff
sf sf sf

f ff sf sf sf sf

p f ff sf sf sf sf

f ff sf sf sf sf

f ff sf sf sf sf

f ff sf sf sf
sf

f ff
sf sf sf sf

f ff sf sf

f ff sf sf

&bbbbI
II

p cresc.    

&bbbbI
II

p cresc.    

&bbI
II

p cresc.    

? bbbbI
II

cresc.  

&I
II

∑ ∑ ∑ ∑ ∑ ∑

&III
IV

∑ ∑ ∑ ∑ ∑ ∑ ∑
ff

∑

&I
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

? ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&bbbbI ∑ ∑ ∑ ∑ ∑ ∑
3

&bbbbII ∑ ∑ ∑ ∑ ∑ ∑
3

B bbbb

p cresc.    

3 6 3

? bbbb

p cresc.    sf sf

? bbbb ∑ ∑ ∑ ∑ ∑ ∑

sf sf

˙̇n# .. œœ#n œœ#n œœn# ˙̇n# .. œœ#n œœ#n œœn# ˙̇n# .. ˙̇nn .. ˙̇.. ˙̇bb .. œœ œœ
œ
œ

œœ œœ œœ œœ œœ œœ œœ œœ œœ

˙̇n# .. œœ#n œœ#n œœ#n ˙̇n# .. œœ#n œœ#n œœ#n ˙̇n# .. ˙̇nn .. ˙̇.. ˙̇b .. œœ Œ Œ Œ Œ
œ
œ

œ
œ
œ
œ
œ
œ

œ
œ
œ
œ
œ
œ

˙
˙n
n
.
. ˙

˙.
. ˙

˙.
. ˙

˙.
. ˙

˙n
n
.
. ˙

˙.
. ˙

˙.
. ˙

˙.
. œ

œ œœ
œ
œ

œœ œœ œœ œœ œœ œœ œœ œœ œœ

˙̇n# .. œœ#n œœ#n œœn# ˙̇n# .. œœ#n œœ#n œœn# ˙̇n# .. ˙̇nn .. ˙̇.. ˙̇b .. œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ

˙̇..
˙
˙
.
.

œ
œ
œ
œ
œ
œ œœ œœ œœ œœ œœ œœ œœ

œ
œ
œ
œ

˙.˙.
˙
˙
.
. ˙.˙. ˙.˙.

˙
˙
.
.

˙
˙
.
.

˙
˙
.
.

œ Œ Œ
œ
Œ Œ

œ
Œ Œ

œœœ
æ
œ.
æ
œ.

æ

œ.
æ

œ.
æ

œ.
æ

œ.
æ
œ.
æ
œ.

æ
œ.
æ
œ.
æ
œ.

æ
œ.
æ
œ.
æ
œ.

æ
œ.
æ
œ. æœ.

œœœ
æ
œ.
æ
œ.

æ

œ
œ
.
. æ
œ
œ
.
. æ
œ
œ
.
.
æ
œ.
æ
œ. æœ. æœ. æœ. æœ. æœ. æœ. æœ. æœ. æœ. æœ.

˙n . ˙. ˙. ˙. ˙. ˙. ˙b . ˙. æœ. æœ. æœ.
æ˙. æœ. æ˙. æœ. æ˙. æœ.

˙n . ˙. ˙. ˙. ˙. ˙. ˙b . ˙. ˙. ˙. ˙. ˙.

˙b . ˙. ˙. ˙. ˙. ˙.

12

Bärenreiter

Leseprobe

Sample page



{

°

¢

°

¢

°

¢

{

Fl.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc. e B.

f sf sf sf sf

104

f sf sf sf sf

f sf sf sf sf

f sf sf sf sf

f sf sf sf sf

f

f

f

f sf sf sf sf

f
sf sf sf sf

f sf sf sf sf

f sf sf sf sf

&bbbbI
II

∑ ∑
º º

&bbbbI
II

∑ ∑

&bbI
II

∑ ∑
a 2

º º

? bbbbI
II

∑ ∑

a 2
Ω Ω

&I
II

∑ ∑

&III
IV

∑ ∑ ∑ ∑ ∑

&I
II

∑ ∑ ∑ ∑ ∑

? ∑ ∑ ∑ ∑ ∑

&bbbbI
Ω Ω Ω Ω

&bbbbII ∑

B bbbb ∑ ∑ ∑

? bbbb

œœ
Œ Œ

œœ
Œ Œ

œœ
Œ Œ Œ

œœ œœ ˙.˙
œ

˙.˙
œ

˙.˙ œ ˙.˙
œ

œ
œ Œ Œ œœ Œ Œ

œœ Œ Œ Œ
œœ œœ ˙̇.. ˙̇.. ˙̇.. ˙̇..

œ
œ Œ Œ œœ Œ Œ œœ Œ Œ Œ œœ œœ ˙

œ
˙

œ
˙ œ ˙

œ

œœ Œ Œ
œœ Œ Œ

œœ Œ Œ Œ
œœ œœ ˙

œ
˙

œ
˙ œ ˙

œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ Œ

œ
œ

œ
œ

˙
˙
.
.

˙
˙
.
.

˙
˙
.
.

˙
˙
.
.

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ Œ

œ
œ

œ
œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ Œ

œ
œ

œ
œ

œ
œ Œ Œ

œ Œ Œ œ Œ Œ œ Œ Œ Œ œ œ œ Œ Œ

œ ‰
œ œ œ œ œ œ œ œ

œ œ ‰ œ œ œ œ œ œ œ œ
œ œ

‰ œ œ œ œ œ œ œ œ
œ ˙

œ
˙

œ
˙ œ ˙

œ

œ
Œ Œ Œ ‰

œ œ œ œ œ œ œ œ
œ œ ‰

œ œ œ œ œ œ œ œ
œ
æ

˙
˙

æ

œ
œ

æ

˙
˙

æ

œ
œ

æ

˙
˙

æ

œ
œ

æ

˙
˙

æ

œ
œ

œ
Œ Œ œ Œ Œ œ Œ Œ

æ˙
æ
˙

æœ
æ
œ

æ˙
æ
˙

æœ
æ
œ

æ˙
æ
˙

æœ
æ
œ

æ˙
æ
˙

æœ
æ
œ

œ œ œ œ œ œ æ˙. æ˙. æ˙. æ˙. æ˙. æ˙. æ˙. æ˙. æ˙.

13

Bärenreiter

Leseprobe

Sample page



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar. 

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen 
Musikalien- bzw. Buchhändler oder in unserem Webshop.

This is a sample copy. 
Therefore not all pages are visible. 

The complete edition can be purchased from your local 
music or book retailer or in our webshop.



{

°

¢

°

¢

°

¢

{

Fl.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc. e B.

f

125

f

f

f

fp

f

p f

f fp

f
fp

f
fp

p f fp

&bbbbI
II

∑ ∑ ∑

dolce

∑ ∑ ∑

Ω Ω

∑ ∑ ∑

dolce

∑

&bbbbI
II

∑ ∑ ∑ ∑ ∑

dolce

∑

Ω Ω

∑ ∑ ∑ ∑

&bbI
II ∑

dolce

∑ ∑
∑ ∑

dolce

Ω Ω

∑

dolce

∑ ∑ ∑

? bbbbI
II ∑ ∑ ∑ ∑ ∑ ∑ º º

∑ ∑ ∑ ∑

&I
II

∑ ∑ ∑ ∑ ∑ ∑
Ω Ω

∑ ∑ ∑ ∑

&III
IV

∑ ∑ ∑ ∑ ∑
º º[ ]

∑ ∑ ∑ ∑

&I
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

? ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&bbbbI

Ω

&bbbbII

º

B bbbb
Ω

? bbbb ∑ ∑ ∑ ∑
Ω[ ]

∑ ∑ ∑

Œ Œ œ œ œ œ œn Œ Œ
Œ Œ

œœ œœ
Œ Œ

Œ Œ œ œ œ œ

Œ Œ œn œ œn Œ
Œ Œ

œœn œœ Œ Œ

Œ Œ œ œ œ œ œ Œ Œ Œ Œ œœn œœ œœn œœ œœ Œ Œ
Œ Œ œ œb œ œ œ Œ Œ

˙. ˙. ˙. ˙n . ˙. ˙.
Œ
˙
Œ
œ
œ ˙.œ

Œ Œ
˙. ˙. ˙. ˙n .

Œ Œ œœ œœ Œ Œ

˙
˙
.
.

˙
˙

œ
œ

œ
œ Œ Œ

æ˙. æ˙. æ˙.
æ˙. æ˙. æ˙. æ˙

œ
œœ
n œ

œ
œ œ æ˙ æ˙. æ˙. æ˙. æ˙.

æ˙. æ˙. æ˙.
æ
˙̇..

æ
˙̇..

æ
˙̇..

æ
˙̇ œ

œn œ
œ æ˙ æ˙. æ˙. æ˙.

æ
˙̇..

æ˙.
æ
˙.

æ˙.
æ
˙.

æ˙
æ
˙ œb œ æ˙. æ˙. æ˙. æ˙

œ œ œ æ˙œ œ
æ
˙

æ˙.
æ
˙.

æ˙.
æ
˙.

æ˙.
æ
˙.

æ˙.

œn Œ Œ
œ
Œ Œ Œ Œ œ œ Œ Œ œn Œ Œ

15

Bärenreiter

Leseprobe

Sample page



{

°

¢

°

¢

°

¢

{

Fl.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc. e B.

f

p

137

f

p

p

f
p

f

fp

f p

p f

f fp

f
fp p

f
fp p

f fp p

&bbbbI
II ∑ ∑

Ω Ω

∑ ∑ ∑ ∑ ∑ ∑ ∑

&bbbbI
II ∑

dolce

∑

Ω Ω

∑ ∑ ∑ ∑

&bbI
II

∑

dolce º º
∑

dolce

∑ ∑ ∑ ∑

? bbbbI
II ∑ ∑

Ω

º[ ]

∑ ∑ ∑ ∑ ∑
∑ ∑

&I
II

∑ ∑
Ω Ω

∑ ∑ ∑ ∑

&III
IV

∑
º º

∑ ∑ ∑ ∑ ∑ ∑ ∑

&I
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

? ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&bbbbI

Ω
∑ ∑

&bbbbII

º

B bbbb
Ω

n n n

? bbbb ∑
Ω

∑ ∑ ∑

œn Œ Œ
Œ Œ

œœ œœ
Œ Œ

Œ Œ œ œ œ Œ

Œ Œ œn œ œn Œ
Œ Œ

œœn œœ Œ Œ Œ Œ œ œ œ Œ Œ Œ
œœ ˙̇.. ˙̇..

Œ Œ œœn œœ œœn
œ
œn
n œ

œ Œ Œ Œ Œ œ œb œ œ œ Œ Œ Œ Œ œœn# œœn œœn# Œ

˙n . ˙.
Œ
˙
Œ
œœ ˙.œ

Œ Œ
˙. ˙. ˙ œn ˙. ˙ Œ

Œ Œ œœ œœ Œ Œ Œ Œ œ
œ

˙
˙
.
.

˙
˙
.
.

˙
˙
.
.

˙
˙

œ
œ

œ
œ Œ Œ

æ˙. æ˙. æ˙
œ
œœ
n œ

œ
œ œ æ˙ æ˙. æ˙. æ˙ œ œ æ˙. æ˙ Œ

æ
˙̇..

æ
˙̇..

æ
˙̇ œ

œn œ
œ æ˙ æ˙. æ˙. æ˙ œn œ æ˙n . æ˙n œ œ œ

‰
œ œ œn œ ‰ œ œ œ

æ˙. æ˙. æ˙
œ æ˙.

æ
˙.

æ˙.
æ
˙.

æ˙.
æ
˙.

æ˙
æ
˙ œ œ æ˙.œ œ

æ
˙.

æ˙
æ
˙ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

œ
Œ Œ Œ Œ œ œ Œ Œ Œ Œ œ Œ Œ œ œ œ œ œ œ œ

16

Bärenreiter

Leseprobe

Sample page



{

°

¢

°

¢

°

¢

{

Fl.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc. e B.

148

pp

pp

pp

&bbbbI
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&bbbbI
II

n
n

pp

∑ ∑ ∑ ∑

&bbI
II

∑ ∑ ∑ ∑ ∑

? bbbbI
II

∑ ∑ ∑ ∑ ∑

&I
II

∑ ∑ ∑ ∑

&III
IV

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&I
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

? ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&bbbbI ∑ ∑

&bbbbII ∑ ∑ ∑ ∑ ∑ ∑

B bbbb ∑ ∑ ∑ ∑

? bbbb ∑ ∑ ∑ ∑

˙̇ œ
œ œ

œ Œ
œ
œn

˙
˙.
. ˙

˙.
. ˙

˙
œ
œ
n ˙. ˙. ˙. ˙.

˙̇# .. ˙̇# .. ˙̇# .. ˙̇..

˙̇n .. ˙̇n .. ˙̇n .. ˙̇..

˙
˙

œ
œ

œ
œ Œ œ

œ
˙
˙
.
.

˙
˙
.
.

˙
˙

œ
œ

œn ‰ œ œ œ œn ‰ œ œ œ œ ‰ œn œ œ œ
J œ œ œ œ œn

‰ œ œ œ œ œn
‰ œ œ œ œ œn œ œ œ œn œ

œ ‰ œ œ œ
œn

‰
œ œ œ œn

Œ Œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

œ
œ œ œ Œ œ œ œ œ œn œn

œ œ œn œn

17

Bärenreiter

Leseprobe

Sample page



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar. 

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen 
Musikalien- bzw. Buchhändler oder in unserem Webshop.

This is a sample copy. 
Therefore not all pages are visible. 

The complete edition can be purchased from your local 
music or book retailer or in our webshop.



{

{

°

¢

°

¢

°

¢

{

Fl.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc.

B.

p

166

p

p

p

sfp

sfp

sfp

sfp

&bbbbI
II ∑ ∑ ∑ ∑ ∑ ∑ ∑

&bbbbI
II

∑ ∑ ∑ ∑ ∑ ∑

&bbI
II

∑ ∑
∑

? bbbbI
II

∑
a 2

∑

&I
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&III
IV

? ∑ &

&I
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

? ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&bbbbI
Ω Ω Ω Ω Ω Ω

&bbbbII
º º º º[ º º]

B bbbb
º º º º[ º º]

Ω[ Ω Ω]

? bbbb
Ω Ω Ω Ω Ω Ω

? bbbb
arco

∑

Œ œ Œ Œ œ Œ Œ œ Œ Œ œ Œ Œ œ Œ
Œ Œ

œ œ
œ ˙

˙.
œ œœ Œ Œ

œœ
Œ Œ

Œ
œœ
Œ Œ

œœn Œ Œ
œœn Œ Œ

œœn Œ Œ
œœ Œ Œ Œ œ ˙ œ œ Œ Œ œ Œ Œ

Œ œœ Œ Œ œœ Œ Œ œœ Œ Œ œœ Œ Œ œœ Œ Œ Œ
œœ ˙̇.. œœ

Œ Œ œ Œ Œ

Œ
œœ Œ Œ

œœ Œ Œ
œœ Œ Œ

œœ Œ Œ œœ Œ Œ Œ œ ˙. œ Œ Œ
œ

Œ Œ

Œ Œ œœ ˙.˙. œœ Œ Œ

Œ
œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ Œ

œ
œ

˙
˙
.
.

œ
œ Œ Œ Œ Œ

œ
œ

˙
˙
.
.

œ
œ Œ Œ

œ œn œ ˙. ˙. œ œ œn œ œ œ ˙b œ œ Œ œ œ. œ œ œ œ œ œ ˙ œ œ ‰ œ œ œn

æ
˙ œœb œœ

æ
˙̇..

æ
˙̇..

æ
˙̇.. œ œ œ œ œ ˙. œ Œ œ œ. œ œ œ œ œ œ ˙. œ ‰ œ œ œ

æ
˙ œn œ

æ
˙n .

æ
˙n .

æ
˙n . œn œ œ œ

œ œ. œ œ œ œ œ œ ˙. œ Œ œ œ. œ œ œ œ ‰ œ œ œ

œ
Œ
œ œ œ œ œ œn œ œ œ œ œn œ œ

œ œ. œ œ œ œ œ œ ˙. œ Œ œ œ. œ œ œ œ
œ ˙

Œ œ Œ Œ œ Œ Œ œ Œ Œ œ Œ Œ
œ œ ˙. œ

Œ Œ Œ Œ
œ ˙. œ œ ˙

19

Bärenreiter

Leseprobe

Sample page



{

{

°

¢

°

¢

°

¢

{

Fl.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc.

B.

177

p

&bbbbI
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑
cresc.   

&bbbbI
II

II.
cresc.   

&bbI
II

∑ ∑ ∑ ∑

cresc.   

? bbbbI
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑
cresc.   

&I
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&III
IV

O O   RRp cresc.   

&I
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

? ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&bbbbI
cresc.  

&bbbbII
cresc.  

B bbbb

cresc.  

? bbbb

cresc.  

? bbbb

cresc.  

Œ
œ
œn Œ

Œ œ
œ
n Œ Œ œ

œ Œ Œ
œœn Œ Œ

œœ Œ Œ
œœ

Œ Œ
œœ

Œ Œ
œœ

Œ Œ
œœ

Œ Œ
œœ

Œ

Œ œœ Œ Œ œœ Œ Œ œœ Œ Œ œœ Œ Œ œœ Œ

Œ
œœn

Œ

Œ
œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ

œn ‰
œ œ œ œ ‰

œ œ œ œ
‰
œ œ œ œ

‰
œ œ œ œ

‰
œ œ œ œ

‰
œ œ œ œ

‰ œn œ œ œ
‰
œ œ œ œ

‰
œ œ œ

œ ‰ œ œ œ œ ‰ œ œ œn œn ‰
œ œ œ œ ‰

œ œ œ œ
‰ œ œ œ œ ‰ œ œ œ œ ‰ œn œ œ œ ‰ œ œ œ œ ‰ œ œ œ

œ ‰ œn œ œ œ œ ˙ œ œ ˙ œ œ ˙
˙
˙
.
.

˙
˙
.
.

˙
˙
.
.

˙
˙
.
.

˙
˙
.
.

œ œ ˙ œ œ ˙ œ œ ˙ œ œ ˙
˙
˙
.
.

˙
˙
.
.

˙̇.
. ˙n . ˙

˙
.
.

œ œ ˙ œ œ ˙ œ œ ˙ œ œ ˙ œ œ ˙ œ œ ˙ œ œ ˙ œn œ ˙
œ œ ˙

20

Bärenreiter

Leseprobe

Sample page



{

{

°

¢

°

¢

°

¢

{

Fl.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc.

B.

ff

E
186

ff

ff

ff

ff

ff

ff

ff

ff

ff

ff

ff

ff

&bbbbI
II

&bbbbI
II

&bbI
II

? bbbbI
II

a 2

&I
II

∑ ∑ ∑ ∑ ∑ ∑

&III
IV

&I
II

∑ ∑ ∑ ∑ ∑ ∑

? ∑ ∑ ∑ ∑ ∑ ∑ 3

&bbbbI

Ω Ω Ω Ω

&bbbbII
º º º º

B bbbb

? bbbb

? bbbb

Œ
œ
œn Œ Œ

œ
œn Œ Œ

œ
œn Œ Œ

œ
œn Œ Œ

œ
œn Œ Œ

œ
œn Œ Œ

œ
œn
œœ ˙̇.. ˙̇..

Œ
œœ

Œ Œ
œœ

Œ Œ
œœ

Œ Œ
œœ

Œ Œ
œœ

Œ Œ
œœ

Œ Œ
œœ œ
œ

˙̇.. ˙̇..

Œ œœ Œ Œ œœ Œ Œ œœ Œ Œ œœ Œ Œ œœ Œ Œ œœ Œ Œ œœ œœ
˙
˙.
. ˙

˙.
.

Œ
œœn

Œ Œ
œœn

Œ Œ
œœn

Œ Œ
œœn

Œ Œ
œœn

Œ Œ
œœn

Œ Œ
œœn

œ ˙. ˙.

Œ Œ œœ ˙̇.. ˙̇..

Œ
œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ
œ
œ

˙
˙
.
.

˙
˙
.
.

Œ Œ
œ
œ

˙
˙
.
.

˙
˙
.
.

Œ Œ
œ œœœ æœ. æœ. œ

Œ Œ

œ
‰
œ œ œ œ

‰ œn œ œ œ
‰
œ œ œ œ

‰
œ œ œ œ

‰
œ œ œ œ

‰
œ œ œ œ

Œ
œ œ œ œ œ œ œ

œ ‰ œ œ œ œ ‰ œn œ œ œ ‰ œ œ œ œ ‰ œ œ œ œ ‰ œ œ œ œ ‰ œ œ œ œ Œ œ œ œ œ œ œ œ

˙
˙
.
.

˙
˙
.
.

˙
˙
.
.

˙
˙
.
.

˙
˙
.
.

˙
˙
.
.

œ
œ Œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ

˙
˙
.
.

˙̇.
. ˙n . œ œ ˙ œ œ ˙ œ œ ˙ œ

Œ
œ œ œ œ œ œ œ œ œ œ œ œ œ œ

œ œ ˙ œ œ ˙ œn œ ˙
œ œ ˙ œ œ ˙ œ œ ˙ œ Œ

œ ˙. ˙.

21

Bärenreiter

Leseprobe

Sample page



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar. 

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen 
Musikalien- bzw. Buchhändler oder in unserem Webshop.

This is a sample copy. 
Therefore not all pages are visible. 

The complete edition can be purchased from your local 
music or book retailer or in our webshop.



{

{

°

¢

°

¢

°

¢

{

Fl.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc.

B.

ff

205

ff

ff

ff

ff

ff

ff

ff

sf

sf

sf

sf

sf

&bbbbI
II

∑

Ω

&bbbbI
II

∑
Ω

&bbI
II

∑
Ω

? bbbbI
II

O  RO  Rsf

Ω

&I
II

∑
Ω

&III
IV

∑
º

∑ ∑ ∑

&I
II

∑
Ω

∑ ∑ ∑

? ∑ ∑ ∑ ∑

&bbbbI
Ω Ω Ω

&bbbbII
º º º

B bbbb
º º º

? bbbb

? bbbb

Œ Œ

œœ œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œœ
œœb œœ œœ

Œ Œ
œ
œ Œ Œ

œ
œ Œ Œ

Œ Œ
œœ œœ Œ Œ

œœb Œ Œ
œœ Œ Œ

œœb œœ œœ œœ Œ Œ
œœb Œ Œ

œœ Œ Œ

Œ Œ œœ œ
œ Œ Œ œœb Œ Œ œœ Œ Œ œœb œœ œœ œ

œ Œ Œ œœb Œ Œ œœ Œ Œ

˙̇ œœ œœ
Œ
œ
œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œœb œœb œœ œœ Œ Œ
œ
œ Œ Œ

œ
œ Œ Œ

Œ Œ œœ œœ Œ Œ œœ Œ Œ œœ Œ Œ Œ œœ œœ œœ Œ Œ œœ Œ Œ œœ Œ Œ

Œ Œ
œ
œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

Œ Œ
œœ œœ

Œ Œ
œ
œ Œ Œ

œœ
Œ Œ

œœ
Œ Œ

Œ Œ
œ œ

Œ Œ
œ

Œ Œ
œ

Œ Œ
œ

Œ Œ

˙ œ œ Œ Œ œ ‰ œ œ œ
œb

‰ œ œ
œ œ

‰ œ
œb œ œ œ œ œ

‰ œ œ œ
œb

‰ œ œ
œ œ

‰ œ
œb œ

˙ œ œ Œ Œ
œ

‰
œ œ œ œb ‰ œ œ œ œ ‰ œ œb œ œ

œb œ œ ‰
œ œ œ œb ‰ œ œ œ œ ‰ œ œb œ

œ. œ œ œ œ œ Œ œ ‰ œ œ œ œb ‰ œ œ œ œ ‰ œ œb œ œ œb œ œ ‰ œ œ œ œb ‰ œ œ œ œ ‰ œ œb œ

œ. œ œ œ œ œ Œ œ œ ˙ œ œ ˙ œ œ ˙ œ œ œ œ œ ˙ œ œ ˙ œ œ ˙

˙ œ œ
Œ Œ œ œ ˙ œ œ ˙ œ œ ˙ œ œ œ œ œ ˙ œ œ ˙ œ œ ˙

23

Bärenreiter

Leseprobe

Sample page



{

°

¢

°

¢

°

¢

{

Fl.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc. e B.

sf sf sf sf sf sf sf

214

sf sf sf sf sf sf sf

sf sf sf sf sf sf sf

sf sf sf sf sf sf sf

sf sf sf sf sf sf sf

sf sf
sf sf sf

sf sf sf sf sf sf sf

sf sf sf sf sf

sf sf sf sf sf sf sf

sf sf sf sf sf sf sf

&bbbbI
II

&bbbbI
II

&bbI
II

? bbbbI
II

&I
II

&III
IV

∑

&I
II

∑ ∑ ∑ ∑

? ∑ ∑ ∑ ∑

&bbbbI

&bbbbII

sf sf

B bbbb

? bbbb

œœn
œœ œœ ˙̇.. ˙̇.. ˙̇.. ˙̇.. ˙̇.. ˙̇.. ˙̇.. ˙̇.. ˙̇..

œœn œœ œœ ˙
˙.
. ˙

˙.
. ˙.

˙ œ ˙̇.. ˙̇.. ˙̇.. ˙̇b .. ˙̇.. ˙̇n ..

œœ œœ œœ ˙̇.. ˙̇.. ˙̇.. ˙̇.. ˙̇.. ˙̇.. ˙̇.. ˙̇.. ˙̇..

œœn œœ œœ ˙̇.. ˙̇.. ˙̇.. ˙̇.. ˙̇.. ˙̇.. ˙̇b .. ˙̇.. ˙̇n ..

œ
œ
œ
œ
œ
œ

˙
˙
.
.

˙
˙
.
.

˙
˙
.
. ˙.˙.

˙
˙
.
.

˙
˙
.
.

˙
˙
.
. ˙.˙.

˙
˙
.
.

˙.˙. ˙.˙. œœ Œ Œ
˙
˙
.
. ˙.˙.

œ
œ Œ Œ

˙
˙
.
.

˙
˙
.
. ˙.˙.

Œ Œ
œ
œ

œ
œ Œ Œ

œœ
Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œœ
Œ Œ

Œ Œ œ œ Œ Œ
œ
Œ Œ œ Œ Œ œ Œ Œ

œ
Œ Œ

œ œ œ œ

œ œn œ œ œ œ œ œ œ œ œ
˙ œ œ ˙ œ œ ˙ œ œ ˙ œ œ ˙b œ œ ˙ œ œ ˙ œ œ

œn œ œ œ
œ
œ
æ

˙
˙

æ

˙
˙.
.

˙ œ œ ˙ œ œ ˙ œ œ
˙ œ œ ˙ œ œ ˙ œ

œ ˙ œ
œ

œ œ œ œ œn æ˙ æ
˙. ˙ œ œ ˙ œ œ ˙ œ œ ˙ œ œ

˙ œ œb ˙ œ œ ˙ œ œ

œ œ œ œ
œ
æ
˙

æ
˙. ˙. ˙. ˙. ˙. ˙. ˙. ˙.

24

Bärenreiter

Leseprobe

Sample page



{

°

¢

°

¢

°

¢

{

Fl.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc. e B.

F224

f f f

f f f

f f f

f f f

&bbbbI
II

∑ ∑ ∑
p  dolce

∑ ∑ ∑
p  dolce

∑ ∑

&bbbbI
II

∑ ∑ ∑

p  dolce

∑ ∑ ∑ ∑

p  dolce

∑ ∑ ∑

&bbI
II

∑ ∑

p  dolce

∑ ∑ ∑ ∑

? bbbbI
II

∑ ∑
p  dolce

∑ ∑ ∑ ∑

&I
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&III
IV

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&I
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

? ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&bbbbI
º º

∑ ∑ ∑ ∑

&bbbbII
º º

∑ ∑ ∑ ∑

B bbbb
º º

∑ ∑ ∑ ∑

? bbbb
Ω Ω ∑ ∑ ∑ ∑

œœ
Œ Œ

œœ œœ
œ
œ

œœ œœ
œ
œ

œœ Œ Œ
œ œ œ œ œ œ

œœ Œ Œ ˙.
œ œ œb

˙.
˙.

˙.
œ œ œb

˙.
˙.

œœ Œ Œ
˙̇.. ˙.˙. ˙̇.. ˙.˙.

œœ Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ

œ Œ Œ

œ
Œ Œ œ œ ‰ œ

j œ œ Œ œ œ ‰ œ
j œ œ Œ œ œ ‰ œ

j
œn œ Œ

œ
Œ Œ

œ œ
‰
œ
j
œ œ

Œ
œ œ

‰
œ
j
œ œ

Œ œ œ ‰ œ
j œb œ Œ

œ
Œ Œ œ œ ‰ œ

j œb œ Œ œ œ ‰ œ
j œb œ Œ œ œ ‰ œJ

œ œ Œ

œ Œ Œ œ œ ‰ œ
J œb œ Œ œ œ ‰ œ

J œb œ Œ œ œ ‰ œ
J œb œ Œ

25

Bärenreiter

Leseprobe

Sample page



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar. 

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen 
Musikalien- bzw. Buchhändler oder in unserem Webshop.

This is a sample copy. 
Therefore not all pages are visible. 

The complete edition can be purchased from your local 
music or book retailer or in our webshop.



{

°

¢

°

¢

°

¢

{

Fl.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc. e B.

sf sf sf sf sf

G
246

sf sf sf sf sf

sf sf

sf sf

sf sf

sf sf

sf sf

sf sf

sf sf sf

&bbbbI
II

b

∑ ∑

Ω Ω

&bbbbI
II

∑ ∑

&bbI
II b

sf

∑

sf

∑

sf º º

? bbbbI
II

b

&I
II

∑ ∑
a 2

&III
IV

∑ ∑

&I
II

∑ ∑

? ∑ ∑
[ ]

&bbbbI
Ω Ω

&bbbbII
Ω Ω

B bbbb b

sf

b

sf

b

? bbbb

œœ œœ œ
œ

œ
œ Œ Œ

œœ
Œ Œ

œœ

Œ Œ Œ

œœ œœ ˙
˙. œ

˙
˙. œ

œœb œœ œœ œœ Œ Œ œœ Œ Œ
œœ Œ Œ Œ

œœ œœ ˙̇b .. ˙̇b ..

œœ œœ œœ œ
œ Œ Œ œ

œ Œ Œ œ
œ Œ Œ Œ

œœ œœ ˙
˙

œ
œ

˙
˙

œ
œ

œœ œœ œœ ˙̇.. ˙̇.. ˙̇.. ˙̇.. ˙̇.. ˙̇
œœ ˙̇b œœ ˙̇b œœ

œœ œœ œœ œœ Œ Œ œœ Œ Œ œœ Œ Œ Œ œœ œœ ˙. ˙.

œ
œ œœ œœ œ

œ Œ Œ
œ
œ Œ Œ

œ
œ Œ Œ Œ

œ
œ

œ
œ ˙.˙. ˙.˙.

œ
œ Œ Œ

œœ
Œ Œ

œ
œ Œ Œ

œ
œ Œ Œ Œ

œ
œ

œ
œ

œ
œ Œ Œ

œ
œ Œ Œ

œ Œ Œ
œ

Œ Œ
œ

Œ Œ
œ

Œ Œ Œ
œ œ œ Œ Œ œ Œ Œ

æ
œb .
æ
œ.
æ
œ. œ ‰

œ œ œ œb œ œ œ œ œ
œ ‰ œ œb œ œ œ œ œ œ

œb œ
‰ œ œb œ œ œ œ œ œ

œb ˙
œ

˙
œ

æœb . æœ. æœ. œ
‰
œ œ œ œb œ œ œ œ œ

œ ‰ œ œb œ œ œ œ œ œ
œb œ

‰ œ œb œ œ œ œ œ œ
œb ˙

œ
˙

œ

æœ.
æ
œ.

æœ.
æ
œ.

æœ.
æ
œ. œ œœ œ œœ œœ œœ œœ

æ
˙̇..œ œ œ œ
æ
˙.

æ
˙̇..
æ
˙.

æ
˙̇..
æ
˙.

æ
˙̇..
æ
˙.

æ
˙̇..
æ
˙.

æ
˙̇ ..
æ
˙ .

æ
˙̇ ..
æ
˙ .

˙. œ œ œ œ œ œ
æ
˙.

æ
˙.

æ
˙.

æ
˙.

æ
˙.

æ
˙.

æ
˙.

27

Bärenreiter

Leseprobe

Sample page



{

{

°

¢

°

¢

°

¢

{

Fl.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc.

B.

sf sf sf sf

255

sf sf sf sf

sf sf sf sf ff

sf sf sf sf ff

sf sf sf sf ff

sf sf sf sf ff

sf sf sf sf p

sf sf sf sf p

p

sf sf sf sf p

sf sf sf sf

&bbbbI
II

Ω Ω

∑ ∑ ∑ ∑ ∑

&bbbbI
II

∑ ∑ ∑ ∑ ∑

&bbI
II

º[ ] º[ ]
º º

∑ ∑

? bbbbI
II

Ω Ω

∑ ∑

&I
II

a 2 Ω Ω
∑ ∑

&III
IV

a 2Ω Ω
∑ ∑

&I
II

∑ ∑ ∑ ∑ ∑ ∑

? ∑ ∑ ∑ ∑ ∑ ∑

&bbbbI
Ω Ω Ω Ω[ ]

∑ ∑ ∑

&bbbbII
Ω Ω Ω Ω[ ]

∑ ∑ ∑
º º º º

B bbbb

sf sf

b

sf sf

b ∑ ∑ ∑
Ω Ω Ω Ω

? bbbb ∑ ∑ ∑
Ω Ω Ω Ω

? bbbb ∑ ∑ ∑ ∑ ∑

˙̇. œ ˙
˙. œ

˙̇. œ ˙
˙. œ œœ

Œ Œ

˙̇.. ˙̇b .. ˙̇.. ˙̇b .. œœ Œ Œ

˙
˙ œ

œ ˙
˙

œ
œ

˙
˙ œ

œ ˙
˙

œ
œ œœ œœ ‰ œœ

j
œœ œœ ‰ œ

j
œœb œœ ‰ œœ

j
œœb œœ ŒœJ

˙̇ œœ ˙̇b œœ
˙̇ œœ ˙̇b œœ œœ œœ

‰
œj œœ
J

œ œœ
‰
œj œœ
J œ œœ

‰
œj œœ
J

œ œœ
Œ

˙. ˙. ˙. ˙. œ œ ‰ œJ
œ œ ‰ œJ

œ œ ‰ œJ
œ œ Œ

˙
˙
.
. ˙.˙. ˙

˙
.
. ˙.˙. œ œ ‰ œJ

œ œ ‰ œJ œ œ ‰ œ
j
œ œ Œ

œœ
Œ Œ

œ
œ Œ Œ

œœ
Œ Œ

œ
œ Œ Œ

œ
Œ Œ œ Œ Œ

œ
Œ Œ œ Œ Œ

˙ œ ˙
œ

˙ œ ˙
œ

œ
œ
œ Œ Œ

˙ œ ˙ œ

˙ œ ˙
œ

˙ œ ˙
œ

œ
œ
œ Œ Œ œ œ Œ œ œ Œ

æ
˙̇..
æ
˙.

æ
˙̇ ..
æ
˙ .

æ
˙̇..
æ
˙.

æ
˙̇ ..
æ
˙ . œœœ

Œ Œ œ œ Œ œ œ Œ

æ
˙.

æ
˙.

æ
˙.

æ
˙. œ Œ Œ

œ œ
Œ

œ œ
Œ

æ
˙.

æ
˙.

æ
˙.

æ
˙. œ Œ Œ

28

Bärenreiter

Leseprobe

Sample page



{

{

°

¢

°

¢

°

¢

{

Fl.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc.

B.

265

ff

ff

ff

ff

p

p

p

p

&bbbbI
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&bbbbI
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&bbI
II

∑ ∑ ∑ ∑ ∑ ∑

? bbbbI
II

∑ ∑ n n ∑ ∑ ∑ ∑

&I
II

∑ ∑
a 2

∑ ∑ ∑ ∑

&III
IV

∑ ∑
a 2

∑ ∑ ∑ ∑

&I
II

∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

? ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

&bbbbI ∑ ∑ ∑ ∑

&bbbbII ∑ ∑ ∑ ∑
º º

B bbbb ∑ ∑ ∑ ∑
º º

? bbbb ∑ ∑ ∑ ∑
Ω Ω

? bbbb ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑ ∑

œœ œœ ‰ œœ
j
œœ œœ ‰ œœ

j
œœ œœ

‰
œœ
j
œœ œœ

Œ

œœ œœ
‰
œœ
J

œœ œœ
‰
œœ
J œœ œœ ‰ œ

j œœ
J

œ œœ Œ

œ œ ‰ œ
j
œ œ ‰ œ

j œ œ ‰ œJ
œ œ Œ

œ œ ‰ œJ
œ œ ‰ œJ

œ œ ‰ œJ
œ œ Œ

˙n œ ˙ œ ˙ œ
˙ œ ˙ œn ˙ œ

œ œ Œ œ œ Œ
œ œ

Œ
œ œ

Œ
œ œ

Œ
œ œ

Œ

œ œ Œ œ œ Œ œ œ Œ œ œ Œ œ œ Œ œn œ Œ

œ œ
Œ œn œ Œ

œ œ
Œ

œ œ
Œ œ œ Œ œn œ Œ

29

Bärenreiter

Leseprobe

Sample page



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar. 

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen 
Musikalien- bzw. Buchhändler oder in unserem Webshop.

This is a sample copy. 
Therefore not all pages are visible. 

The complete edition can be purchased from your local 
music or book retailer or in our webshop.



{

{
°

¢

°

¢

°

¢

{

Fl.

Picc.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc. e B.

Allegro con brio287

pp

pp

pp

pp

pp

pp

Allegro con brio

pp

pp

pp

c

c

c

c

c

c

c

c

c

c

c

c

c

&bI ∑ ∑ ∑ ∑ ∑ ∑

&b
Flauto piccolo

∑ ∑ ∑ ∑ ∑ ∑

&bI
II ∑ ∑

II. cresc.     

&
#

I
II

cresc.     

? bI
II

∑ ∑ ∑ ∑
cresc.     

&I
II

∑ ∑ ∑ ∑ ∑ ∑

&III
IV

cresc.     

&I
II

∑ ∑ ∑ ∑ ∑ ∑

?
Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

cresc.   

&bI
cresc.     

&bII

cresc.     

B b
cresc.     

? b
º º º º º º º[ º] º º º º º º º º

cresc.     

w w wwn wwn ˙̇ ˙̇ ˙̇ ˙̇

ww ww wwb wwb ˙̇ ˙̇ ˙̇n ˙̇

˙̇ ˙̇ ˙̇ ˙̇

w
w

w
w

w
w

w
w

w
w

w
w

w w w w w w

œ œ œn œœœJ ‰ Œ œ œ œn œœœJ ‰ Œ œ œ œ# œœœJ ‰ Œ œ œ œ# œœœJ ‰ Œ œœœœœJ ‰ œœœœ
œ
J ‰ œœœœœJ ‰ œœœ

œœJ ‰

ææ̇ ææ̇ ææ̇ ææ̇
ææ
˙̇n

ææ
˙̇

ææ
˙̇n

ææ
˙̇ ææ

œb ææœ
ææ
œ ææœ ææ

œ ææœ
ææ
œ ææœ

ææ
˙

ææ
˙

ææ
˙

ææ
˙ ææ

˙b
ææ
˙

ææ
˙b

ææ
˙

ææ
œ

ææ
œ

ææ
œ

ææ
œ ææ

œn
ææ
œ

ææ
œ

ææ
œ

œ œn œ œ æ˙ œ œn œ œ æ˙ œ œn œ œ æ˙ œ œn œ œ æ˙ œ œn œ œ œ œ œ œ œ œn œ œ œ œ œ œ

31

Bärenreiter

Leseprobe

Sample page



{

{
°

¢

°

¢

°

¢

{

Fl.

Picc.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc. e B.

ff sf sf sf

293

p ff sf sf sf

ff sf sf sf

ff sf sf sf

ff sf sf sf

ff sf sf sf

ff sf sf sf

p
ff sf sf sf

ff sf sf sf

ff sf sf sf

ff sf sf sf

ff sf sf sf

ff sf sf sf

&bI ∑
cresc.  

Ω Ω Ω Ω Ω Ω Ω Ω

3

&b
Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

cresc.   

Ω Ω Ω Ω Ω Ω Ω Ω

&bI
II

Ω Ω Ω
Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω

&
#

I
II

Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω

? bI
II

Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω

&I
II

∑ ∑

&III
IV

º º º º º º º º

&I
II

∑

cresc.   

Ω Ω Ω Ω Ω Ω Ω Ω

?
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

&bI

&bII

B b
º º º º

? b
º º º º º º º º º º º º

˙ œ. œœœ ˙ œ œ œ œ ˙ œ œ œ œ œ œ œ œ œ œ œ œ

w ˙. œ œ œ œ ˙ œ œ œ œ ˙ œ œ œ œ œ œ œ œ œ œ œ œ

˙̇ ˙̇ œœ œœ# œœ œœ œœ œœ œœn œœ ˙̇ œœ œœ œœ œœ ˙̇ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ

˙̇ ˙̇ œœ œœ# œœ œœ œœ œœ œœ œœ ˙̇ œœ œœ œœ œœ ˙̇ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ

˙̇ ˙̇ œœ œœ# œœ œœ œœ œœ œœ œœ ˙̇ œœ œœ œ
œ
œœ

˙̇ œœ œœ œ
œ
œœ

œœ œœ œ
œ
œœ
œœ œœ œ

œ
œœ

˙̇# œœ
J ‰ Œ ˙̇# œœ

J ‰ Œ œœ# Œ œœ Œ

w
w

œ
œ

˙
˙

œ
œ

˙̇ œœ œœ œ
œ œœ

˙̇ œœ œœ œ
œ œœ œœ œœ œ

œ œœ œœ œœ œ
œ œœ

w
w ˙

˙
œ œ œ œ ˙
œ œ œ œ ˙

œ œ œ œœ œ œ œ œ œ œ œœ œ œ œ œ œ œ œœ œ œ œ

w w œ
Œ Ó

œ
Œ Ó

œ
Œ

œ
Œ

œ œ# œ œ œJ ‰
œ œ œ œ œJ ‰

œ œ œ œ œ œ œ œ
∑
œ
∑
œ
∑
œ

∑

œ

ææ

˙

∑

œ

∑

œ

∑
œ
∑

œ

ææ

˙

∑

œ

∑

œ

∑
œ
∑

œ

∑

œ

∑

œ

∑
œ
∑

œ

∑

œ

∑

œ

∑
œ
∑

œ

œ œ# œ œ œ œ œ œ œ œ œ œ œ œ œ# œ œ œ œ œ∑
œ
∑
œ
∑
œ

∑
œ

ææ
˙

∑
œ
∑
œ
∑
œ
∑
œ

ææ
˙

∑
œ
∑
œ
∑
œ
∑
œ

∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ

œ œn œ œ œ œ œ œ œ œ œ œææ
œ

ææ
˙

ææ
˙

ææ
˙

ææ
˙

ææ
˙

ææ
˙

ææ
˙

œ œn œ œ œ œ œ œ œ
œ œ œ

æ
˙ ˙ œ œ œ œ ˙ œ œ œ œ œ œ œ œ œ œ œ œ

32

Bärenreiter

Leseprobe

Sample page



{

{
°

¢

°

¢

°

¢

{

Fl.

Picc.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc. e B.

sf sf sf sf sf sf

298

sf sf sf sf sf sf

sf sf sf sf sf sf

sf sf sf sf sf sf

sf sf sf sf sf sf

sf sf sf sf sf sf

sf sf sf sf sf sf

sf sf sf sf sf sf

sf sf sf sf sf sf

sf sf sf sf sf sf

sf sf sf sf sf sf

sf sf sf sf sf sf

sf sf sf sf sf sf

&bI

Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω

&b
Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω

&bI
II

Ω Ω Ω Ω
#

Ω Ω Ω Ω Ω Ω Ω Ω

&
#

I
II

Ω Ω Ω Ω
# n

Ω Ω Ω Ω Ω Ω Ω Ω

? bI
II

Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω

&I
II

&III
IV

º º º º º º º º º º º º

&I
II

Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω

? Ÿ Ÿ

&bI

&bII

B b

? b
º º º º º º º º º º º º

œ œ œ œ œ œ œ œ œ
œ œ œ œ œ œ œ# œ

œ œ œ œ œ œ œ
˙ œ œ œ œ ˙ œ œ œ œ œ œ œ œ œ œ œ œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ# œ
œ œ œ œ œ œ œ ˙ œ œ œ œ ˙ œ œ œ œ œ œ œ œ œ œ œ œ

œœ œœ œœ œœ
œœ œœ œœ œœ

œ œ œ œœ œ œ œ œ œ œ œœ œ œ œ œ œn œ œœ
œ œ œ œ œ œ œ ˙̇ œœ œœ œœ œœ

˙̇ œœ œœ œœ œœ
œœ œœ œœ œœ

œœ œœ œœ œœœ œ œ œ

œœ œœ œœ œœ
œœ œœ œœ œœ œ

œ œ œ
œ œ œ œ œ œ œ œœ œ œ

œ œ œ œ œœ œ œ œ œ œ œ œ
˙̇ œœ œœ œœ œœ

˙̇ œœ œœ œœ œœ
œœ œœ œœ œœ

œœ œœ œœ œœœ œ œ œ

œœ œœ œœ
œœ
œœ œœ œœ

œœ œ
J
‰

œ ˙

œ œ œ œ
œ

œ œ œ œ#
œ

œ œn œ œ
œ œ
œ œ œ œ

˙̇ œœ œœ œœ
œœ

˙̇ œœ œœ œœ
œœ

œœ œœ œ
œ
œœ
œœ œœ œœ

œœ

œœ# Œ œœ Œ œœ œ œ œœ œ œ œ œ œœ œ œ œ œ œœ œ œ œ œ ˙̇# œœ
J ‰ Œ

˙̇# œœ
J ‰ Œ œœ# Œ œœ Œœ œ

œœ œœ œ
œ œœ œ

œ
œœ œ
œ œœ

˙̇ ˙̇ ˙̇ ˙̇ ˙̇ œœ œœ œ
œ œœ

˙̇ œœ œœ œ
œ œœ œœ œœ œ

œ œœ œ
œ
œœ œ
œ œœ

œ œ œ œ
œ œ œ œ

œ œ œ œ œ
œ

œ
œ
œ
œ
œ
œ

œ
œ
œ
œ œœ œœ œœ œœœ œ œ œ ˙

œœ œœ ˙
œ œ œ œ ˙
œ œ œ œ

˙
œ œ œ œ
œ œ œ œ œ œ œ œ

œ œ œ œ
œ œ œ œœ œ œ œ

œ
Œ

œ
Œ

œ
Œ

œ
Œ

œ
Œ œ Œ

˙ œ
j ‰ Œ

˙ œ
j ‰ Œ

œœœœ
Œ ææœ

Œ

∑

œ

∑

œ

∑
œ
∑

œ

∑

œ

∑

œ

∑
œ
∑

œ

∑

œ

∑

œ

∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ#

∑
œ
∑
œn
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ œ

œœœ

ææ

œ

∑

œ

∑

œ

∑
œ
∑

œ

ææ

˙

∑

œ

∑

œ

∑
œ
∑

œ

∑

œ

∑

œ

∑
œ
∑

œ

∑

œ

∑

œ

∑
œ
∑

œ

∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ œ

œœ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ#

∑
œ
∑
œn
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ œ

œœœ
ææ
œ
∑
œ
∑
œ
∑
œ
∑
œ

ææ
˙

∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ

ææ
˙

ææ
˙ œ œœ

∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ# ∑œ ∑œn ∑œ ∑

œ ∑œ ∑
œ
∑œ ∑œ œœœœææ

œ
ææ
˙

ææ
˙

ææ
˙

ææ
˙

ææ
˙

œ œ œ œ
œ œ œ œ

˙ ˙ œ œ œ œ ˙ œ œ œ œ
˙ œ œ œ œ

œ œ œ œ
œ œ œ œ

33

Bärenreiter

Leseprobe

Sample page



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar. 

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen 
Musikalien- bzw. Buchhändler oder in unserem Webshop.

This is a sample copy. 
Therefore not all pages are visible. 

The complete edition can be purchased from your local 
music or book retailer or in our webshop.



{

{

{

°

¢

°

¢

°

¢

{

Fl.

Picc.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc.

B.

310

sf sf sf

sf sf sf

sf sf sf

sf sf sf
sf sf

sf sf sf
sf sf

sf sf

&bI ∑ ∑ ∑
cresc.

3 3

&b ∑
cresc.

3 3

&bI
II

∑ ∑ ∑
a 2

cresc.
3 3

&
#

I
II

∑ ∑ ∑
a 2

cresc. 3 3

? bI
II

a 2

cresc. 3 3

&I
II

a 2

cresc.

&III
IV

a 2

cresc.

&I
II

∑ ∑ ∑ ∑ ∑

? ∑ ∑ ∑ ∑ ∑

&bI

Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω Ω[ ]

cresc.

Ω Ω

3 3 3

&bII ∑
Ω Ω Ω[ ] Ω Ω Ω[ Ω]

º[ ]

cresc.

Ω Ω

3

3

B b

B b ?

? b ∑ ∑ ∑

‰
œœœJ ‰ ‰

œœœœJ ‰ ‰
œœœJ ‰ ‰

œœœœ œ

‰
œœœ

‰
œœœœ

‰
œœœ

‰
œœœœ œ œ œ œ# œ œn œ œ œ œ œ œ œ œ œ œ

‰
œœœJ ‰ ‰

œœœœJ ‰ ‰
œœœJ ‰ ‰

œœœœ œ

‰ œœœJ ‰ ‰ œœœœJ ‰ ‰ œœœJ ‰ ‰ œœœœ œ

œ œb œ œn œ œb œ œ# œ œb œ œn œ
J œœœJ ‰ ‰ œœœœJ ‰ ‰ œœ

œ
J ‰ ‰ œœ

œœ œ

œ. ‰ Ó œ. ‰ Ó œ. ‰ Ó œ. ‰ œJ ‰ Œ œ. ‰ œJ ‰ Œ

œ. ‰ Ó œ. ‰ Ó œ. ‰ Ó œ. ‰ œJ ‰ Œ œ. ‰ œJ ‰ Œ

œ œœœ œ œ œœœœ œ œ œœœ œ œ œœœœ œ œ œœœ œ œ œœœœ œ
∑
œ
∑
œ
∑
œ
∑
œ#
∑
œ
∑
œn

∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ

∑
œ
∑
œ

‰ œœœ œ œ œœœœ œ œ œœœ œ œ œœœœ œ ∑
œ
∑
œ
∑
œ
∑
œ#
∑
œ
∑
œn

∑
œ
∑
œ ∑œ ∑œ ∑œ ∑œ

∑
œ
∑
œ

∑
œ
∑
œ

œ œb œ œn œ œb œ œ# œ œb œ œn
œ œb œ œ# œ œb œ œ

œ

œ œb œ œn œ œb œ œ# œ œb œ œn
œ œb œ œ# œ œb œ

œ

œ œb œ œ# œ œb œ œ

35

Bärenreiter

Leseprobe

Sample page



{

{

{

°

¢

°

¢

°

¢

{

Fl.

Picc.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc.

B.

ff sf

315

ff sf

ff sf

ff sf

ff sf

ff sf

ff sf

ff

ff

ff sf

ff sf

ff sf

ff sf

ff sf

&bI

&b

&bI
II

a 2

&
#

I
II

a 2

? bI
II

b n

&I
II

a 2

&III
IV

a 2

&I
II

?
Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

&bI 3

&bII
3

B b
marcato

? b
marcato

? b
marcato

œ œb œ œ# œ œb œ œn ˙ ˙ ˙ ˙ œ ˙. w

œ œb œ œ# œ œb œ œn
˙ ˙ ˙ ˙ œn ˙. w

œ œb œ œ# œ œb œ œn ˙ ˙ ˙ ˙ œ
œn
n ˙

˙.
. w

w

œ
œ

œ
œ
n
n œ

œ œ
œ
#
#

œ
œ œ

œb
b œ

œ œ
œ
#
# ˙ ˙ ˙ ˙ œ# ˙. w

œ
œ

œ
œb
b œ

œ
œ
œ#
#

œ
œ œ̇ œ œ

œ ˙̇ ˙̇ ˙̇ ˙̇ œœn# ˙̇.. ww

œ œ Œ œ œ Œ œ œ Œ œ œ Œ ˙ ˙ ˙ ˙
Œ ˙. w

œ œ Œ œ œ Œ œ œ Œ œ œ Œ
˙
˙

˙
˙

˙
˙

˙
˙

œ
œ

˙
˙
.
.

w
w

œ
œ

œ
œ

œ
œ
j
‰ Œ Ó

œ
œ

œ
œ œ

œ Œ
œ
œ Œ

œ
œ Œ

œ
œ Œ

œ
œ
œ
œ
œ
œ
œ
œ
œ
œ æ

˙
˙ æ

˙
˙ æ

˙
˙

œ œ œ
j ‰ Œ Ó œ œ œ

Œ œ Œ œ Œ œ Œ w w

œ œ œ
æ

œb .
æ
œ.

æ

œ# .
æ

œ.
æ
œb .

æ
œ.

æ

œn .
æ

˙.
æ

˙.
æ

˙.
æ

˙.

æ

œn .

æ

œ.

æ

˙.

æ

˙.

æ

˙.

œ œ œ
æ
œb .

æ
œ.

æ
œ# .

æ
œ.

æ
œb .

æ
œ.

æ
œn .

æ
˙.

æ
˙.

æ
˙.

æ
˙.

æ
œn .

æ
œ.

æ
˙.

æ
˙.

æ
˙.

œ œ œ œ œ œ œ œ œ
œ œb

œ œ œ œ œ ˙ ˙ ˙ ˙ œ# ˙. w

œ œ œ œ œ œ œ œ œ œ œ œ œ
œ
œ œ ˙ ˙ ˙ ˙ œ# ˙. w

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ ˙ ˙ ˙ ˙ œ# ˙. w

36

Bärenreiter

Leseprobe

Sample page



{

{

{

°

¢

°

¢

°

¢

{

Fl.

Picc.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc.

B.

321

&bI

&b

&bI
II

&
#

I
II

a 2

? bI
II

&I
II

a 2

&III
IV

&I
II

?
Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

&bI

&bII

B b
3

? b

? b

œ
œ œ œ œ œ œ œ œ. œ

J
œ. œ

J
œ. œ

J
œ. œ

J
œ ˙. w

œ œœ œ
‰
œœ œ

‰
œœ œ

‰
œœ œ œ œ. œ

J
œ. œ

J
œ. œ

J
œ. œ

J
œn ˙. w

œœ œœ œœ œœ œœ œœ œœ œœ œ.œ. œj œ.œ
J
œ. œj œ.œ

J
œ. œj œ.œ

J
œ. œj œ

œn
n ˙

˙.
. w

w
œ
J

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ œ. œ

j œ. œ
j œ. œ

J
œ. œ

J
œ# ˙. w

œœ œœ œœ œœ œœ œœ œœ œœ œ.œ. œ
J
œj œœ.. œœ

J
œœ.. œœ

J
œœ.. œœ

J
œœn# ˙̇.. ww

œ œ œ œ œ œ œ œ œ. œ
J
œ. œ

J œ. œ
J
œ. œ

J Œ ˙. w

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ
.
.

œ
œ
j

œ
œ
.
.

œ
œ
j

œ
œ
.
.

œ
œ
j

œ
œ
.
.

œ
œ
j

œ
œ

˙
˙
.
.

w
w

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ œ

œ Œ
œ
œ Œ

œ
œ Œ

œ
œ Œ

œ
œ
œ
œ
œ
œ
œ
œ
œ
œ æ

˙
˙ æ

˙
˙ æ

˙
˙

œ œ œ œ œ œ œ œ œ
‰ œ

j
œ ‰ œ

j
œ ‰ œ

j
œ ‰ œ

j
œ ˙. w

æ

œ.

æ

œ.
æ

œ.
æ
œ.

æ
œ.

æ
œ.

æ
œ.

æ
œ. œ

œ œ
æ

œ.
æ

œ.
æ

œ.
æ

œ.
æ

œ.
æ

œ.

æ

œ.

æ

œn .

æ

œ.

æ

˙.

æ

˙.

æ

˙.

æ
œ.

æ
œ.

æ
œ.

æ
œ.

æ
œ. æœ. æœ. æœ. œ

œ œ
æ
œ.

œ
œ œ

æ
œ.

œ
œ œ

æ
œ.

œ
œ œ

æ
œ.

æ
œn .

æ
œ.

æ
˙.

æ
˙.

æ
˙.

œœ œ
œ
œ
œ æ
œ
œ
.
. æ

˙
˙
.
. æ

˙
˙
.
. æ

˙
˙
.
.

œ. œ
j
œ. œ

j œ. œ
j œ. œ

j
œ# ˙. w

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ œ. œ

j
œ. œ

j œ. œ
j œ. œ

j
œ# ˙. w

œ œ œ œ œ œ œ œ œ. œ
j
œ. œ

j œ. œ
j œ. œ

j
œ# ˙. w

37

Bärenreiter

Leseprobe

Sample page



Hierbei handelt es sich um eine Leseprobe.
Daher sind nicht alle Seiten sichtbar. 

Die komplette Ausgabe erhalten Sie bei Ihrem lokalen 
Musikalien- bzw. Buchhändler oder in unserem Webshop.

This is a sample copy. 
Therefore not all pages are visible. 

The complete edition can be purchased from your local 
music or book retailer or in our webshop.



{

{
°

¢

°

¢

°

¢

{

Fl.

Picc.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc. e B.

sf sf sf sf sf

333

sf sf sf sf sf

sf sf sf sf sf

sf sf sf sf sf

sf sf sf sf sf

sf sf sf sf sf

sf sf sf sf sf

sf sf sf sf sf

sf sf sf sf sf

sf sf sf sf sf

sf sf sf sf sf

sf sf sf sf sf

&bI

&b

&bI
II

&
#

I
II

? bI
II

a 2

&I
II

a 2
∑ ∑ ∑ ∑ ∑

&III
IV

a 2 Ω Ω Ω Ω Ω Ω

&I
II

?

&bI

&bII

B b
Ω Ω Ω Ω Ω Ω

? b
Ω Ω Ω Ω Ω Ω

˙ ˙ ˙. œ ˙ ˙ ˙. œ ˙ ˙ ˙. œ ˙. œ ˙. œ

˙ œ œ œ ˙.
œ ˙ œ œ œ ˙.

œ ˙ œ œ œ ˙.
œ

˙.
œ

˙.
œ

˙̇ ˙̇ ˙̇.. œœ ˙̇ ˙̇ ˙̇.. œœ ˙̇ ˙̇ ˙̇.. œœ ˙̇.. œœ ˙̇.. œœ

˙
˙ ˙̇ ˙̇.. œœ ˙̇ ˙̇ ˙̇.. œœ ˙̇ ˙̇ ˙̇.. œœ ˙̇.. œœ ˙̇.. œœ

˙ ˙
˙. œ ˙ ˙

˙. œ ˙ ˙
˙.

œ
˙.

œ
˙.

œ

˙ ˙ ˙ ˙ ˙ ˙

˙ ˙ ˙.
œ ˙ ˙ ˙.

œ ˙ ˙ ˙.
œ

˙.
œ

˙.
œ

˙
˙

˙
˙

˙.˙.
œ
œ ˙

˙
˙
˙

˙.˙.
œ
œ ˙

˙
˙
˙

˙.˙.
œ
œ ˙.˙.

œ
œ ˙.˙.

œ
œ

œ
Œ

œ
Œ œ Œ Œ œ œ

Œ
œ

Œ œ Œ Œ œ œ
Œ

œ
Œ œ Œ Œ œ œ Œ Œ œ œ Œ Œ œ

æ

˙.
æ

˙.
æ

˙.
æ

˙.
æ

˙.
æ

˙.
æ

˙.
æ

˙.
æ

˙.
æ

˙.
æ

˙.
æ

˙.
æ

˙.
æ

˙.
æ

˙.
æ

˙.

æ

˙
˙.
.

æ

˙
˙.
.

æ

˙
˙.
.

æ

˙
˙.
.

æ

˙
˙.
.

æ

˙
˙.
.

æ

˙
˙.
.

æ

˙
˙.
.

æ

˙
˙.
.

æ

˙
˙.
.

æ

˙
˙.
.

æ

˙
˙.
.

æ

˙
˙.
.

æ

˙
˙.
.

æ

˙
˙.
.

æ

˙
˙.
.

˙ ˙ ˙.
œ ˙ ˙ ˙.

œ ˙ ˙ ˙.
œ

˙.
œ

˙.
œ

˙ ˙ ˙.
œ ˙ ˙ ˙.

œ ˙ ˙ ˙.
œ

˙.
œ

˙.
œ

39

Bärenreiter

Leseprobe

Sample page



{

{
°

¢

°

¢

°

¢

{

Fl.

Picc.

Ob.

Clar.

Fag.

Cor.
(Mib)

Cor.
(Fa)

Tr.
(Fa)

Timp.

Viol.

Vle.

Vc. e B.

ff

341

ff

ff

ff

ff

ff

ff

ff

ff

ff

ff

ff

&bI

&b
3 3 3 3 3

&bI
II

&
#

I
II

? bI
II

a 2

&I
II

∑ ∑
a 2

&III
IV

a 2

&I
II

a 2

? Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

&bI

Ω Ω

&bII

Ω Ω

B b
º[ ] º[ ]

? b

œ
œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

œ

Œ Ó

œ

Œ Ó

œ

Œ Ó

œ

Œ

œ

Œ

œ

Œ Ó

w w œ

‰
œœœœ

Œ Œ ‰
œœœœ

Œ Œ ‰
œœœœ

Œ Œ ‰
œœœœ

‰
œœœ œ

Œ Ó

w
w

w
w

œœ Œ Ó
œœ Œ Ó

œœ Œ Ó œ
œ Œ œ

œ Œ œ
œ Œ Ó

w
w

w
w

œœ
Œ Ó

œ
œ Œ Ó

œ
œ Œ Ó

œ
œ Œ

œ
œ Œ

œ
œ Œ Ó

w w œ
œ œœ.. œœ

œ
œ œœ

œ
œ œœ.. œœ

œ
œ œœ

œ
œ œœ.. œœ

œ
œ œœ

œ
œ Œ

œ
œ Œ

œ
œ Œ Ó

œ Œ Ó œ Œ Ó œ Œ Ó œ Œ œ Œ œ Œ Ó

w w œœ œ
œ.
. œ

œ
œœ œ
œ

œœ œ
œ.
. œ

œ
œœ œ
œ

œœ œ
œ.
. œ

œ
œœ œ
œ œ

œ Œ œ
œ Œ œ

œ Œ Ó

w w œ
œ
œœ.. œœ œ

œ
œœ œ

œ
œœ.. œœ œ

œ
œœ œ

œ
œœ.. œœ œ

œ
œœ œ

œ Œ
œœ
Œ

œœ
Œ Ó

w w œ
Œ Ó

œ
Œ Ó

œ
Œ Ó

œ
Œ

œ
Œ

œ
Œ Ó

œœ
œœ∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑

œ œ

Œ Ó
œ
œœ Œ Ó

œ
œœ Œ Ó œ

œœ Œ œ
œœ Œ œ

œœ Œ Ó

œ
œ
J œœ∑

œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑

œ œ

Œ Ó
œ
œœ Œ Ó

œ
œœ Œ Ó œ

œœ Œ œ
œœ Œ œ

œœ Œ Ó

œœœœ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ
∑
œ œ

Œ Ó
œ
œ
œ
Œ Ó

œ
œ
œ
Œ Ó

œ
œ
œ Œ

œ
œ
œ Œ

œ
œ
œ Œ Ó

œ œ œ œ æ˙ æ˙ æ˙ œ
Œ Ó

œ
Œ Ó

œ
Œ Ó

œ
Œ

œ
Œ

œ
Œ Ó

40

Bärenreiter

Leseprobe

Sample page



41

1.  The system of pitch notation adopted simply indicates the 
number of whole octaves higher than middle c (c0).  Ascend-
ing in fifths, then, we have g0, d1, a1, e2; descending, f1, b 2.  
Upper case (capital) letters are only used to denote sources.

2. Notes are counted including tied notes (e.g. n.2 may be tied 
to n.3), but excluding grace notes.  In the case of chords in 
the strings at, say, n.3, the top note is n.3a, then n.3b, and so 
on. Similarly, Vl 2a indicates the upper line.

Explanation of some signs  and  conventions
used  in  the  Critical  Commentary

3. Vers.I indicates an original version, subsequently revised.  
Vers.II may then signify either the final version, or an in-
termediate one later altered to the final version (Vers.III).

4. LvB = in Beethoven’s handwriting.
5. 81–4 = 81 to (through) 84
 81/4 = 81 and 84
 Therefore: 95–6 = both 95 and 96
 But: 95/6 = one marking (e.g. a slur) that starts in 95 and 

finishes in 96.

ABBREVIATIONS

The following abbreviations are employed in the Preface and Critical Commentary:
Fl
Ob
Clar
Fag

Cor
Tr
Pk

Vl 1
Vl 2
Vla
Vc
Cb

In the case of woodwind, horns and trumpets, the instrument alone (e.g. Fl) indicates the 1st player; this system is used only 
in places where there is no risk of ambiguity, the other player being silent in the bar(s) under discussion.  Hence:

Fl = 1.Fl
Fls = 1.2.Fls

In addition, certain groups of instruments have their own abbreviations:
Vls = Vl 1 + Vl 2
VcB = Vc + Cb
Str = Strings
WW = Woodwind
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have 309 (Vl 1), 311 (Vl 2) n.1 p (!) in a thick red crayon which from 
its style might almost be thought LvB, but this is highly unlikely.  
Given the conspicuous sign of Beethoven’s presence on the cover 
of this set of parts, this is of course a disappointment.

There are no sectionalization marks in PN, but there are (curi-
ously) some running bar numbers, counting from the Allegro, in 
VcB desk 1 (all 1–15, 25, 30, 42, 46 … 239), and similarly a few in 
1.Fl, 1.Ob, 1.Clar, whose purpose is obscure.

D
Manuscript score of the whole Musik zu Egmont, Stichvorlage (the 
word is used loosely; the publication was in fact in lithograph) for 
P; whereabouts (if it has survived) unknown.  This manuscript 
has been presumed (Uh p.204) to be the one auctioned by Breit-
kopf & Härtel in Leipzig on 1 June 1836, but this seems unlikely; 
see instead XE below.  We know that Beethoven asked Breitkopf 
& Härtel to send the Stichvorlage to  Goethe (letter of 15 October 
1810, BG 474, Anderson 281), renewing his request on 9 October 
1811 (BG 523, Anderson 325); Goethe logged his receipt of it in his 
Tagebuch on 23 January 1812 (BG 493, footnote 4; Anderson 303).

The importance of D lies entirely in the extent to which it was 
corrected by Beethoven, authenticating the differences between 
B and P.  Unfortunately we possess no concrete evidence of this 
such as documentation of it being sent between publisher and 
composer; nor is there definite internal evidence from the musi-
cal text.  But there are a few places where it is tempting to posit 
the intervention of Beethoven, and P is in fact (as in Uh) granted 
authentic status.  Most persuasive seem the consistent slurs over 
barline in 37 Vl 1 etc.; other material elements of the text in P are 
23 Vc n.1 (though this was perhaps guessable, as were 65, 199 Vla, 
Vc slur, and 84/8 2.Clar, Fags slur to next bar, cf. 227/31), 159–62 Vla 
slurs, and 316 Cb n.6 c1 (not c2).  See notes on all these bars below.

P
First Edition of Overture (alone), published in parts by Breitkopf & 
Härtel, Leipzig around December 1810 (Plate No.1582).  Dynamics 
and articulation are admirably complete (in relation to the many 
omissions in B); there are some errors; but few wrong notes.  All 
known exemplars of P are identical; there was apparently no cor-
rected reprint.

V
Arrangement of Overture for Pianoforte, published by Breitkopf 
& Härtel around February 1811 (Plate No.1590).  V is inde pendent 
of P; its text probably derives from D.

VK
Correction list for V, contained in Beethoven’s famous letter to 
Breitkopf & Härtel of 6 May 1811 (BG 496, Anderson 306) starting 
“Fehler – Fehler – sie sind selbst ein einziger Fehler”.  The list 
itself (given in full in BG but omitted in Anderson) is written in 
the hand of an unknown copyist, but is clear and accurate.  The 
corrections are as follows:
119 RH (= Clar) n.1: remove c1 (i.e. only a )
170/4, 200 LH: n.3a (= Vla, Vc): tie to next bar n.1
172, 202 LH: n.3a (= Vl 2): tie to next bar n.1
243 RH: n.1 add f2 (= 1.Fl; not only d 2)
344 add v § (i.e. bar 345 was missing entirely)

These corrections tell us nothing new, except perhaps for the fact 
that while restoring the crucial ties in 170 etc. Beethoven did not 
also add a slur to LHb (i.e. supporting the contention that this 
slur, present in modern editions hitherto, is wrong).  See note 
on 36/8 etc. below, however.  Unfortunately no copies are known 
with these corrections printed; one, a dedication copy to Arch-
duke Rudolph, survives in the Staatsbibliothek zu Berlin (shelf 
mark Mus. ms. autogr. Beethoven Landsberg 13) with them added 
in pencil LvB.

XE
Putative manuscript score of the whole Musik zu Egmont, made up 
by the publishers from P to serve as Stichvorlage for E, auctioned 
by Breitkopf & Härtel in Leipzig on 1 June 1836, now lost.  All we 
know about this score, from its inclusion in Breitkopf’s sale cata-
logue (Breitkopf 1836:25 – not p.23 as given in Uh p.204), is that 
it was made up of 38 Bögen, i.e. 76 folios.  It has previously been 
assumed (as stated above) that D (q.v.) and the auctioned score 
were one and the same, but internal evidence from the musical 
text strongly suggests that E descends purely from P.  Had E de-
rived from D, we would expect at least some significant readings 
(i.e. where P has an error, but E has the correct reading from D), 
but there are none.

E
First Edition of full score of the whole Musik zu Egmont, published 
in octavo format by Breitkopf & Härtel in July 1831 (Plate No.5140).  
Were it the case (as has been assumed previously, see Uh pp.200/4) 
that E derived from lost D, it would merit a degree of authenticity 
(though in Uh this is in fact not granted!); but as discussed above, 
it is virtually certain that E derives solely from P.  Its significance 
is therefore limited to its having been the Vorlage for Br (below).

It is of course frustrating that despite such a multiplicity of sourc-
es, the only ones of any textual significance, and available for an 
Urtext Edition, are B, PN and P.

Br1
Full score, published as part of the Gesamtausgabe by Breitkopf & 
Härtel, Leipzig in 1864.  The text was taken from E, but detailed 
comparison was made with B, and very many mistakes corrected; 
the result was a reasonably accurate score which worked well in 
practice, and together with its derivatives (Pe etc. below) it has 
served the musical world well for the past 150 years.

Pe
Full score, published as part of a group of overtures (Fidelio, Pro-
metheus, Coriolan, Egmont), by C.F. Peters, Leipzig first in 1874 (Plate 
No. 5572), then re-engraved with a more modern appearance but 
textually identical, c.1905 (Plate No. 9202).  The text is essentially 
based on Br, but with a few editorial adjustments such as 12/3 
2.Clar all one slur, 17 Clar stacc., 132/40 Vls, Vla n.1 no stacc., 77, 
217 Vl 2 slur altered due to repeated note, 295–8, 301–4 2.Tr arti-
culation added (= 1.Tr); and regrouping in 116 Vls, Vla.  More se-
riously, Cb notes below e2 (73–81, 148) were rewritten an octave 
higher, in 148 necessitating newly concocted slurs.
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ED
Miniature score published by E. Donajowski, London c.1900 (mu-
sic on pp.1–47).  The text derives from Pe, but with a few more 
editorial additions such as 8 Vla, VcB p.  This score was later reis-
sued under the Eulenburg imprint.

EE1
Reprint of ED published by Ernst Eulenburg, Leipzig (music con-
densed onto pp.1–38).  This score has the serious error that 279–80 
are given to 2.Clar instead of 1.Clar.

EE2
Reprint of EE1 with short Revisionsbericht, edited by Max Unger 
in May 1936.  Since the only source available to Unger was the 
very faulty E, his comments are without significance or interest, 
but fortunately he makes no editorial alterations except for the 
(correct) restitution of Tutti sf in 103.

Br2
Reprint of Br1, published c.1930 with the same pagination, but cu-
riously the decision was made that the editorial adjustments in Pe 
and EE1 were worth adopting, and all those listed under Pe above 

and a few from EE1 (even the error in 279–80!) unfortunately re-
cur in Br2.  Rehearsal letters were usefully included; on the other 
hand a new error is 170 Cb n.2 arco (instead of n.1).  Further edito-
rial additions are 11 Trs stacc., 38 Fl, Ob, 3.Cor p.

Uh
Urtext Edition with Kritischer Bericht, edited by Helmut Hell 
and published in 1998 as part of the whole Musik zu Egmont as 
Abteilung IX, Band 7 of the Neue Gesamtausgabe by G. Henle, 
München.  Br1 was taken as the model, and compared exhaus-
tively with B and P (Hell did not see or mention PN, V or VK).  He 
corrected all Br’s wrong notes; perhaps Uh’s only flaw is that too 
many of Br’s editorial markings are retained within brackets in-
stead of (since not authentic) being rejected.  The only two wrong 
notes are editorial ones (115 2.Clar, 246 1.Fag); there are happily 
no misprints, a rare case.  In the Critical Commentary below, cita-
tions in the form “Uh p.201” refer to the Kritischer Bericht, not to 
the score itself.

The Overture was published separately with Breitkopf & Här-
tel covers in 2004, with the useful addition of the traditional re-
hearsal letters.

Critical  Commentary

1 Cors: in E,Br,Uh 1.2. are in F, 3.4. in E , but this de-
rives merely by chance from P where the two pairs 
are without hierarchy, headed equally Corno I (II) in F 
and Corno I (II) in Es.  However, B has E  Horns on 
the upper stave, and in PN they are explicitly Corno 
Primo in Es, Corno 2do in Es, Corno 3zo in F, Corno 4to in F.  
One likely reason why Beethoven chose this arrange-
ment was to allow him to notate Trs coi Corni (i.e. same 
as the stave above), e.g. all 59–72.  Overture Leonora 
No.3 is the same situation: P Corno Primo (Secondo) in E, 
same in C, given in E with Corni in C above, in E below, 
hence Br,EE (etc.), whereas all manuscript scores have 
Corni in E above those in C.  This is now (unlike Uh’s 
Egmont) correct in Uh.

1 Trs: Beethoven’s usual nomenclature was Clarini, as (in-
deed) in P; but both B and PN have Trombe.

2 Str: marcato (= Br,Uh) from P; only Vls marcate in B, 
marcato in PN, so presumably -ate was altered to -ato 
by Beethoven himself (as he did in 317 in B), then ex-
tended to Vla, VcB in lost D. 

2 Str: all n.1 f in PN, an interesting reading in neither B 
nor P, so presumably Vers.II but finally (after all) re-
voked, though undeniably possessing a tempting logic.

5 Ob: Solo from PN,P.
6 Ob: slur vague in E, to n.1 in Br, but clearly to n.2 in 

B,PN, also P,V.  Uh correct.

6 Clar: slur to n.3 (= E,Br,Uh) from B and on basis Ob; bit 
too long in B, read to n.4 in PN,C,P (no slur in V).

7 Vl 1; 8 Fags: p in all sources (omitted in Uh).
7 Vl 1: slur into margin in B, likely also A, but often in 

Beethoven does not signify continuation, which would 
be clarified on new page by slur from before n.1.  Here 
slur in 8 is clearly enough from n.1, and two slurs in 
PN, hence our text (= E,Br; P no slur in 7, only 8).  7/8 
all one slur in Uh, however. 

8 Vl 2: slur to n.3 (= E,Br,Uh) from PN,C and on basis 
long Vl 1 slur, but vague in B, could be read n.1–2 (no 
slur in P,V).

8 VcB: < > across entire   in EE,Uh, but no evidence 
for this independence, only small < > centrally above   
in B, below in PN,C,P,E,Br1,Pe.  Surely it was assumed 
to synchronise (i.e. coincide) with Vls/Vla, as in Br2.  
(Further evidence that alignment was not to be taken 
literally is in B where Vl 2 < > starts at n.2, but only 
because Vl 2 n.2 is vertically beneath Vl 1 n.3.  In P it 
again starts at n.2, in E at n.1 (also Vl 1 n.1! wrong), Br1 
still bit too soon, only Br2 correct.)

10–1 Trs: stacc. (= Br2,Uh, also E,Br1,Pe in 10) on basis all 
other parts.

11 Trs: g is accepted from E,Br,Uh as the only possible 
note, though hard to reconcile with the evidence.  In 
B the note d1 is entirely LvB, emphasized both with D 
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beside it and with + D in the margin (all LvB), against 
which a later hand (editor of Br, perhaps? – for PN,P 
still have d1) has drawn attention to the problem with 
NB.  The only conceivable d in the chord of A  would 
be a sounding c, i.e. Trs in B , so d1 sounds c1, hence our 
text.  Beethoven had already notated bars 9–10 for Trs 
in F (the notes of bar 10 are LvB), so it is curious that he 
was confused here.  However, this was the first time he 
wrote for Trs in F (he would soon do so again in Sym-
phony No.8), and further confusion is evident in 17–8 
where 2.Tr originally all c0 (= Tr in C!), altered LvB to g1.

13 WW: < > below Fl, Ob, Fags in B, also Clars (LvB) 
in margin, hence for all as in PN (= E,Br, but Uh ex-
cludes Ob!) though absent in P Ob, 2.Fag.

13 2.Clar: slur n.2–6 (= Uh) from PN,P; nothing in B (or 
E,Br1; 12/3 all one slur in Pe).

13 2.Clar: n.6 f (= E,Br,Uh) is accepted from PN,C,P as 
surely superior (clarified LvB in D, perhaps?), but in B 
the huge notehead (which does cover the entire space f) 
could also be read e , though perhaps  would then 
have been notated (as it is in 15).  But curiously f (sound-
ing a unique e ) is missing in V.

13 1.Fag: slur to n.5 from P, but in B could also be read to 
n.6 (= PN; no slur in C).

14 1.Fag: slur n.1–4 (= E,Br,Uh) from PN,P and on basis Fl, 
Clars; clearly n.2–4 in B.

14 2.Fag:    in B,PN,P; error (   ) in E,Br.
15 VcB: n.1 stacc. in E,Br, not in B,PN,P (indeed, V adds ).
15–7 Fags, Cors, 2.Tr: stacc. in Br, not in sources.
16–20 WW: dynamics as our text in sources (17 Fl, 20 Ob p 

LvB).  Only Fl p survived in E, so Br gave pp to all, 
but this is clearly wrong and arguably all the melodic 
phrases (16 Clar, 18 Fag) should also be p.  Indeed 16 
Clar technically is p (from 12) but then would lack pp 
in 17, similarly 19 1.Fag, 20 2.Clar; clearly all this would 
be too much editorial interference.

21 1.Cor: e e (= Br,Uh) from B,PN; = 2.Cor (surely error) in 
P,E.

21 2.Cor: pp (= E,Br,Uh) on basis all other Cors; nothing in 
B,PN,P.

23 Vc: n.1 (= Br,Uh) from P, perhaps LvB in D;  in B(LvB), 
PN, impossible juxtaposition with all 22 Vc = Cb, surely 
oversight ( error for //).

31, 165 Vc: slur over to c2 (= Br,Uh) from B,PN in 165 (clear), 
also P(31), and both in V; B,PN(31) arguably vague (to / 
just over barline, not as far as note), P(165) to n.3, surely 
error.  This becomes important in 148.

32 Vl 1: sfp (= E,Br,Uh) from PN and on basis all other 
parts (all LvB in B!) and 166; curiously this one he over-
looked in B.

35, 169 Vc: slur thus in all sources, 35/6 clearly split in B (middle 
of page), 169/70 clearly continuous across page-break.  
Probably both were intended same; Br, Uh alter 169/70 
to match 35/6, but the reverse is equally possible, and 
perhaps (cf. Vl 1) more attractive.

36 Cb: p from all B,PN,P (missing in E,Br,Uh).
36/8, 40, 172 Fags (except 38 1.Fag), Cb; 170/4 Cb: slur to next 

bar in Br,Uh from 36–40 Cb, 172 Fags in E, but only 

from 36 Cb in B,PN,P, almost certainly error by Rampl, 
mechanically extending  one stave too far.  Whenever 
this phrase is LvB (often in Fags) it is without slur – as 
consistently in V.  Cf. 200/4.  (Tempting to argue that 
when Beethoven added ties in the upper lines in VK – 
see VK in ‘Sources’ above, p.43 – he notably did not 
add this slur; but he would typically restrict such late 
corrections to the most important, so this argument is 
not tenable.)

36–41, 170–5 Beethoven’s hairpins are often mystifying and 
this passage is especially difficult to interpret.  Rampl 
seems to have been assiduous on their first appearance 
(36/7), peak apparently at 37 Vl 1 n.1, but subsequent 
appearances, and especially anything LvB, rather sug-
gest a later peak, and starting from upbeat only in me-
lodic slurs.  This is corroborated in PN.

37, 41, 171/5, 201/5 Vl 1; 173 Ob: slur to next bar (= Br,Uh) from 
P every time, so surely clarified LvB in D in order to 
match 39 WW, 173 Fl, for all would be read short (to 
n.2) in B,PN (except 171 in B).  See 203 below, where 
problem continues.

38 Fl, Ob, Clars, 1.3.Cors: p (= Br2,Uh) from 1.Clar, 1.Cor in 
P; none in B, only 2.Clar in PN.

38–40 Fl, Ob, Clars, 1.Fag; 172–4 1.Fl, Ob, Clars: only Fl, Ob 
slur in B,PN, but both Clars slur (both times) in P, so 
38–40 1.Fag (= Br,Uh) on basis 2.Clar.

47, 181 Vls: n.1 cresc. in B,PN, partly later in P, most later in E, 
181 n.2 in Br, all n.2 in Uh.

47–9, 51–3, 181–3/5–7 Vc(a): slur in E,Br, but (as Uh p.213 says) 
certainly error/residue from Vers.I, though worryingly 
P has more slurs than B, which might seem to imply 
that Beethoven added the remaining ones in D.  Yet 
the evidence is conclusively the opposite: B slurs 47–9 
(not 51–3), but originally also 181–7, these scratched out 
(probably LvB).  (PN too vague/inconsistent to be use-
ful.)  P originally had slurs throughout (presumably 
the publishers perceived an inconsistency, and added 
those in 51–3, 181–7 to match 47–9 which Beethoven 
had forgotten to delete), but those in 181–7 have (de-
spite Uh p.213) distinctly enough (though not wholly 
effectively!) been removed from the stone, remaining 
only faintly on the page.

58, 192 Obs; 62, 196 Clars, 2.Cor: slur to next bar (mostly in 
E, all in Br,Uh) is accepted (and necessarily extended 
to 58, 192 1.Clar as in E,Br,Uh) though incomplete in 
B,P.  58, 192 Obs: curiously Rampl wrote 58 n.2 stacc., 
but altered to slur (LvB?), also 192 slur, but in PN only 
1.Ob, in P only 58 1.Ob, not 192 or 2.Ob at all.  58, 192 
1.Clar: no slur in B (only 2.Clar tie), nor in P.  62, 196 
Clars: both page-breaks in B, no slurs into margin, 
but are there before 63/197 on new page, as PN 1.Clar 
(only) is before 63.  All are in P except 62 1.Clar.  62, 
196 2.Cor: slurs (both ways across page-breaks) in B, 
and all in PN,P.

62 1.Clar: n.1 d in B,PN,P; error (c) in E,Br.
65 Vl 2: as our text in B,PN,P; error ( ) in E,Br.
65, 199 Vla, Vc: slur entirely (and consistently) from P; no slur 

(nor two previous bars in Vc) in B,PN.
72 1.Fl: n.2 a  in B,PN,Uh; error (f) in P,E,Br.
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156 Vl 1: slur to n.5 (= Br) from B, clear enough though the 
ink thins after n.4 and PN,P slur to n.4 (= E,Uh).

159 –162 n.4 Vla, Vc: all one slur in B,PN, but evidently residue 
from Vers.I; 25–8 Vl 1, Vc originally also all one slur 
in B, broken up (as our text) LvB.  159–62 Vla as our 
text in P (as Vl 1 is already in B,PN), so apparently 
Beethoven remembered to alter it in D, but only forgot 
Vc which remains all one slur in P,E.  Br = our text; Uh 
splits Vc also at barline 160/1, not impossible but seems 
unduly severe.  Cf. 58/9.

162 1.Cor: sfp from PN,P and on basis WW, Str; fp (LvB!) in 
B.

162 Cb: no dynamic in any source or edition.  Some am-
biguity may be felt due to general sfp, hence p is sup-
plied, see Preface.

170 Cb: n.1 arco in all sources (= Br1,Pe,Uh); error (n.2) in 
Br2.

171/5 3.4.Cors: < > from PN.
172 1.Fl: slur from n.1 in P,E,Br, certainly error; clearly from 

n.2 in B,PN (= Uh).  In V c2 is omitted entirely, phrase 
starting with f2.

175 Vla: stacc. on basis Vc (in P).
176 Vl 2, Vla: stacc. on basis Vl 1, and 42.
177–99 are identical in every detail to 43–65; very likely they 

were merely indicated come sopra in A, and Rampl prob-
ably copied these bars in B from his own manuscript 
of 43–65.

177 Cors: p (= Br,Uh) on basis 2.Ob, also 43 (LvB in B).
199–200 Fls: stacc. in E,Br derives only from 200 1.Fl in P, per-

haps from mark in paper in D; nothing in B,PN.
200 Fags: n.2 –202 n.1 Vers.I tacent in B, hence upbeat to 

203 f; Beethoven added the notes in 200–2 but forgot 
to move f back to 200, hence later sources f at 202 n.2, 
added at 200 in Br,Uh, in the present edition (instead) 
moved from 202 to 200 on basis Str.

200 Vc: n.3 f from PN.
200/1, 204/5 Vl 2: slur from PN (= Br); B nothing in 200/1, vague 

slur 204 -205 n.1½, P slur to 201/5 n.2.  No slur (nor 
reason given for omission) in Uh.

202–4 Fags: Vers.I both = 2.Fag in B, with 203 n.1 sf (cf. 201, 
also 205 q.v.).  The new 1.Fag notes were added LvB 
above, this text (with sf ) = PN, but slurs across 202/3 
(added later, perhaps) suggest a more melodic role, so 
perhaps sf was accordingly deleted in D, at any rate 
is absent in P.  But (as always) P may not be wholly 
reliable, for there slur only in 1.Fag.  But if this was 
intentional, sf should perhaps remain valid in 2.Fag.  
Our text = P (plus 2.Fag slur from B, = Br,Uh), but un-
certainty remains.

203 Fl, Obs, Clars: see 37 etc. above.  Same situation (no 
slurs to 204 in B,PN) except that (a) not only slurs are 
extended in P, also one more tie 2.Ob to 204; (b) Obs, 
2.Clar slur to here (not “n.2”) in B,PN; (c) in 37 etc. P 
was happily consistent, but here 203 1.Clar still slur to 
n.2; (d) this time Br curiously follows B, no slurs to 204.  
Our text = P (except 1.Clar!), Uh.

205 Fags: sf (= E,Br,Uh) on basis Cb, and 201.  Vers.I col Bas-
so from 204 n.2, and when instead Beethoven wrote the 
notes out, he forgot sf.

205 Vla, Vc: sf in B,P,E, conceivably error, suppressed in Br, 
Uh, but this is too conjectural, possibly (on the con-
trary) intentional intensification.  Cf. (for example) Co-
riolan bar 74 WW.  (Curiously in PN it is corroborated 
only in Vc; Vla has instead sf on 202/4 n.3.)

206 Fls, 1.2.Cors: [stacc.] in Uh, perhaps from faulty photo-
copies; both there in B (though not C), also Fls in PN, 
2.Cor in PN,P.

207 Str: no dynamic in any source or edition, but cf. Wind, 
and 66 Tutti, perhaps needs ff.

219 Vla: slur n.1–3 from P and on basis all others; n.2–3 in 
B,PN.

234 Vl 1: a  in B,PN,P, curiously altered to b  in E,Br.
242 Trs, Pk: no ff in B (all other Wind LvB), but Trs ff in 

both PN,P, hence extended (= Br,Uh) to Pk.  Cf. 100, 
where Br,Uh again add ff but perhaps it was (as also 
here) assumed still valid from 58–79.

245 n.2 –246 n.1 1.Fl: e  in P,E,Br,Uh, misreading leger lines; in-
deed we can see in B how easily this happened.  PN, 
however, is correct.

246 1.Fag: n.3 a  in all sources, also Br; altered to g  in Uh 
(due to problem in 2.Fag, see following note).

246 2.Fag: n.3 g  from PN, the only source with a plausible 
note; f (!) in B,P, probably Rampl’s misreading a note-
head low on the stave in A, to which E,Br,Uh hazarded 
a correction to e .

247 Tutti: f in Br, not in sources.  See note on 82 above; 
here (on the contrary) the reduction to f in 104 is in-
tentional (though an afterthought LvB in B, absent in 
PN), whereas 247, leading up to the denouement from 
259, is an intensification.  Uh is correct.

247–51 Fls, Obs, Clars: only 247/9 Fls, Obs, 251 Fls sf in B,P, but 
remainder all in PN.

252 Pk: f f (= E,Br,Uh) on basis Trs, and 109 (also 255/7); c c 
in B,PN,P, inevitably error.

253–8 Vls: stacc. from 253–4 in B,PN, 253–7 in P, 258 on basis 
115 (in P).

255–6 Clars: stacc. on basis 1.Fl.
255/7 1.Tr: c0 in B,PN,P; error (c1) in E,Br.
275 WW, Str: stacc. from B(LvB) and most P, all missing in 

E,Br.
279–80 2.Fag: tacet in P,E, certainly error (correct in V).
279–82 1.Clar: slur in B,PN, missing in P,E.  Br1 has only 280/1 

 which is (however) placed as tie g–g(!) and 279 ppp 
below stave, 281 ppp above, hence (even though 279 
2.Clar rests are correct) all fatally rewritten in EE,Br2 
giving 279–80 to 2.Clar instead.  Pe,Uh correct.

279–82 2.Fag: slur in Br1,Uh (extended in Uh to 283–6 to match 
Ob!), not in sources (despite 1.Clar; cf. rather 1.Fag).  Pe 
correct.

283–6 Ob: slur in B, absent in PN,P,V (= E,Br), surely error.
287–93 Vl 1; 293 Vl 2: long (5-note) slurs in V,E,Br,Uh, but in B, 

PN,P evidence is contrary, lacking or vague.  B: 287–90 
all vague, well past n.5 but not (except perhaps 290) 
reaching n.6; typical of Beethoven’s writing style, slurs 
ending further to right than intended.  291 vague, 292 
clearly short (n.1–4), both bars n.6 no slur.  PN: 287–8/91 
short, 289–90/2 vague.  293 no slurs in B,PN.  P (not 
consistent enough to suggest Beethoven’s intervention): 

Bärenreiter

Leseprobe

Sample page



48

287 short, 288–92 long, 293 all four short.  But 293 Vl 2 
is especially persuasive; E’s 5-note slurs are quite awk-
ward in practice and stylistically uncharacteristic.

294 Picc: Br adds whole-bar slur, not in sources.
295 From here to the end an additional source (though still 

not autograph) is SB, for the music of the overture and 
the Siegessymphonie (No.9 of Musik zu Egmont) is iden-
tical.  Unfortunately, however, SB turns out to be al-
most identical to (perhaps indeed copied from) B.

295–8, 301–4 1.Tr:  (= E,Br,Uh) only from P; consistently no 
articulation in B,PN.  The possibility remains that this 
was the publishers’ false assumption, but on basis iden-
tical 4.Cor, is surely overwhelmingly plausible.  How-
ever:

295–8, 301–4 2.Tr: Pe,Uh extend 1.Tr’s articulation to 2.Tr whose 
figure has a different character; this can by no means 
be assumed.

299 Pk: n.2   in B,PN,P; error ( ) in E,Br.
301–2 Tutti: sf only from PN 1.Ob, P 2.Cor (and P 1.Fl where 

301–6 are given as repeat of 295–300! but then 301 would 
be read ff, i.e. tenuous), but may be accepted from SB 
where all are LvB.  Rampl omitted a few other mark-
ings (e.g. 296 Vla sf ) in B which Beethoven supplied 
in SB; there seems no possibility that he can have in-
tended sf in SB but not in B.

303–4 1.2.Cors: sf from P and most in PN; not in B.
303–4 Pk: sf (= Br,Uh) only from PN, but on basis 301–2, en-

tirely plausible.
309–12 Vls: originally no articulation in B.  Beethoven added 

all in 309, but in 311 Vl 1 (= Vl 2  in 8va) he forgot n.6 
stacc., hence PN,P inconsistent, and 311 Vl 2 n.5, 312 
Vl 1 n.6, Vl 2 n.4–6 stacc. on basis 309–12 Vl 1 (310/2, 
311 n.6 from P). 

311–2 Picc; 313–4 WW: originally no articulation in B.  Beet-
hoven added triplet slurs in 313–4 (and P adds these 
in 311–2 Picc), but all duplet slurs are only on basis Vls 
(see 309–12 above).  Br slurs 311–2 n.1–3, E in all 311–4, 
but certainly arbitrary.

314 Cors: n.1 sf in E,Br, but only from isolated 3.Cor in P, 
none in B,PN.

314 Vla: slur to n.3 from PN,P; vague (n.3½) in B, to n.4 
in E,Br,Uh.  ‘Vague’ slurs in Beethoven are generally 
more likely intended shorter than longer.

315 Fl, Picc: sf in E,Br, from error in P Fl; ff in B,PN (= Uh).
316 Fags, 3.4.Cors: sf only from PN 2.Fag, 4.Cor.
316 2.Fag: n.1–3 slur only in PN, doubtful, surely taken 

from 1.Fag in B.

316 Cb: n.6 c1 from P (= E,Uh); VcB c2 in B,PN.  We must 
presume that the alteration in P derives from LvB in 
D, though this cannot be said to be certain (possibly 
publishers’ cautious adjustment?) and Br preferred to 
follow B.  Beethoven did write c2 for Cb (especially 
Symphony No.5 IV, Overture Leonora No.3), though 
equally he sometimes eschewed the lowest octave for 
his own reasons of sonic balance (Symphony No.6 V 
43/7, 152/4/6, but cf. 175–6), so the revision could have 
been his own (cf. 189–92, 321–2).  Egmont has numerous 
e 2 for Cb (e.g. 74–81, 148, and specifically for Cb in 
No.3 bar 64), but otherwise does not descend below d2 
(No.5 bars 66, 74, 90).  The situation in the Siegessym-
phonie is identical.

317 Vla: marcato from PN.
319/20 Pk: tie (Beethoven’s invariable notation for continuous 

rolls, = Br,Uh) on basis 325/6.
321–2/7–8 Picc: see 311–2 above; again no slurs in B,PN,P, 3-note 

slurs in E, our 2-note slurs (= Br,Uh) only on basis 309/11 
Vls.  Br,Uh add 322/8 n.6–7 stacc., but no analogy to 
justify it closer than (again) 309/11 Vls, too tenuous.

321–2 Pk: as our text in B,PN,P; error (both bars    ) in 
E,Br.

323 WW, Cors: n.1 sf in Uh, but only from Fl, Picc in SB, 
surely isolated error.

327 Vla: n.1 thus in all sources and editions, but possibly 
oversight, cf. 321.

329 Picc, Fags, Cors, Trs, Pk, Vla, VcB: dynamic inconsist-
ent (sf / ff ) in sources; sf is preferred (= Uh) due entirely 
to one (Vla) being LvB, but otherwise ff would seem 
both more convincing and in the majority.  B: Fags, 
Cors, Trs ff, Vla, VcB sf, Picc, Pk nothing.  PN: Fags, 
1.2.Cors, Trs, Pk ff, 3.4.Cors, VcB sf (Picc, Vla n.2 sf !).  
P: Fags, 1.3.Cors, 1.Tr ff, Picc, 2.4.Cors, 2.Tr, Vla, VcB sf, 
Pk nothing.  Perhaps Beethoven added Vla sf to match 
copyist’s sf (error?) in VcB.

329 VcB: n.2 stacc. on basis Vla, and 331.
330/2 Picc, Fags: stacc. in Br,Uh (also Cors, Trs in Br), but only 

from isolated 330 1.Fag in P; none in B,PN.
331 Pk: sf (= Uh) on basis Trs, and 329 (only PN, though).
332 Vla: stacc. on basis VcB, and 330.
343–6 Picc: slurs (= E,Uh) on basis 311–4 (q.v. above); nothing 

in B,PN,P, slurs over to  (probably the practical solu-
tion) in Br.

344–5 Str: Vl 1 (= Vl 2) stacc. in B,PN, also Vl 1 in P, may be 
extended to Vla, but VcB (= Uh) is perhaps less safe.
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a)  Places where the text in the sources has nevertheless been 
retained:
17 1.Clar; 20 2.Clar: n.1 pp?
18 1.Fag: n.1 p? [if so, 19 pp]
35/6, 169/70 Vc: slur should match?
82, 225 Str: dynamic, articulation should match?
140 Vla: = 132?
205 Vla, Vc: no sf?
207 Str: ff ?
227/31 1.Clar: slur to next bar?  (see note on 84/8)
246 WW, Cors, Vls, Vla: sf (as in 245)?  (see note on 103)
327 Vla: = 321?

Appendix 1
SUSPECTED ERRORS

The following are those places of any significance where an error in the sources is at least suspected.  All are discussed in the Critical 
Commentary above.

b) Readings in the sources which have been amended:
11 Trs: d1 (!)
101  2.Fag: n.3 slur to 102 n.1
160–2 Vc: all one slur
200 Fags: f (instead) at 202 n.2
252 Pk: c c (!)

Appendix 2
ALTERNATIVE READINGS

The text presented in this edition is naturally the one considered most likely to correspond to Beethoven’s intentions, as discussed and 
justified by the arguments in the Critical Commentary.  However, there are a few places where a different reading could possibly be ad-
vocated on the basis of exactly the same evidence.  Accordingly, we present these here for the benefit of those interpreters who may wish 
to select the text that best suits their own personal preference.  All are additionally discussed in the Critical Commentary above.

13 2.Clar: n.6 e  in B? (and V?)
13 1.Fag: slur to n.6 in PN (and B?)
14 1.Fag: slur n.2–4 in B
37, 41, 171/5, 201/5 Vl 1: slur to n.2 in B,PN
95/6 Clars: tie in P
203 Fags: n.1 sf in B,PN; 2.Fag no slur from 202 in PN,P  [if so, also 1.Fag?]
295–8, 301–4 1.Tr: no  in B,PN
316 Cb: n.6 c2 in B,PN
329 Fags, Cors, Trs: ff in B and mostly (also Pk) PN [if so, also Picc, Vla, VcB]
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